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ELCOME to the first Uncut of 2022. For anyone keeping 
track ofthese things, this is an auspicious year for us: our 
300th issue is around the corner, then a few months later 
wereach our 25th anniversary. As you can imagine, these 
milestones mean we have a few surprises in store for you over the coming 
months -no spoilers, of course - and we'd be honoured ifyou’d join us. 

A littlenearer to home, this month sees the return of Johnny Marr - on 
our cover for the first time since David Cavanagh’s incisive 2018 portrait. 
Over almost 40 years, since The Smiths’ debut single in May 1983, Marr's 
music has become a cornerstone of the British canon: idiosyncratic, 
potent and inclusive right from the start. What’s so fascinating in our 
interview is that Marr has such a strong handle on his past — “Everything 
is connected,” he tells me at one point during our interview, drawing 
through lines from his formative experiences as an 11-year-old listening to 
music for the first time on his parents’ record player to his ongoing 
endeavours as a solo artist. Johnny has also curated this month's free CD — 
12 brilliant tracks drawn from his current playlists. It goes without saying, 
there’s some great music here. 





Onthecover: 
Johnny Marr by 
Andrew Cotterill 


Carole King by Jim 
McCrary/Redferns 


Inset: Lou Reed 
by Mick Hutson/ 
Redferns 


Talking of CDs, print subscribers should receive a second CD with this 
issue. It’s an exclusive five-track Hurray For The Riff Raff CD, bringing 
together some tracks from Alynda Segarra’s singular career so far, along 
with two songs from the band’s upcoming album, Life On Earth. Youcan 
read more about Alynda and her remarkable band in Jaan Uhelszki's 
profile on page 50. 

There's plenty more in the issue, of course. Graeme Thomson's excellent 
survey of Carole King's post-Tapestry recordings, a glimpse into Lou 
Reed’s archive, the return of Cate Le Bon, the horticulturalism of Michael 
Hurley and more. There’s further new interviews with Animal Collective, 
The Damned, Tears For Fears and Sunn O))). Not sure where else you're 
likely to find such a wide and eclectic lineup, but we 
sincerely hope you enjoy the issue. 

Asever, letus know what you think – 
letters@uncut.co.uk. Take care. 
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TheMonkee turned country-rock pioneer who travelled to adifferent beat 


Dolenz upon learning of 

Mike Nesmith's passing. 
“Гуе lost a dear friend and partner." 
Having long made his peace with 
The Monkees’ legacy, Nesmith had 
only recently completed a series of 
US shows with Dolenz, billed as The 
Monkees Farewell Tour. “I’m so 
grateful that we could spend the last 
couple of months together, doing 
what we loved best: singing, 
laughing and doing shtick,” 
continued Dolenz. “ГЇЇ miss it all 
so much. Especially the shtick. 
Restin peace, Nez." 

Nesmith's musical adventures 

were never likely to be confined to 
The Monkees, the TV construct that 


< 6 *М heartbroken,” wrote 
fellow Monkee Micky 
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, eventually morphed into a bona fide 


pop band. Instead, his finest'60s 
songs found wider exposure 
through others, be it “Mary, Mary" 
(covered by the Paul Butterfield 
Blues Band), *Some Of Shelly's 
Blues" or the exquisite "Different 
Drum”, both of which were cut by 
Linda Ronstadt’s Stone Poneys. 

He found his true métier leading 
the First National Band, the 
influential country-rock quartet 
founded during The Monkees' last 
knockings in 1969. Nesmith blended 
the Western-flavoured music of his 
native Texas with the Bakersfield 
country of his adopted California, 
added a dash of cosmic 
existentialism, and poured the 
results into early-’70s treasures like 


Magnetic South, Loose Salute and 
Nevada Fighter. 

As Nesmith continued to enjoy the 
artistic freedoms often denied him 
in The Monkees, his past experience 
was atleast put to practical use. In 
1974 he founded his own label and 
multimedia company, Pacific Arts. 
His Monkees tenure, he explained to 
Uncut in 2016, had allowed him to 
discover “the power of combined 
media". 1975's conceptual The 
Prison was a novella with 
accompanying soundtrack, while 
Nesmith's creation of PopClips, a 
cable TV show dedicated solely to 
music videos, provided the impetus 
for Time Warner/Amex to launch 
MTV in 1981. 

Nesmith's involvement in other 


areas, including film production, 
impacted his musical output over 
the ensuing decades. He issued 
only a handful of records over the 
past 40 years but saw his old songs 
reimagined by The Lemonheads, Yo 
La Tengo, The Pastels, Run-DMC, 
Lee Ranaldo, The Breeders and 
more. “Mike Nesmith's best songs 
have a deceptive simplicity to 
them," notes major fan Stephen 
McRobbie, leader of The Pastels. 
"They seem reasonably 
straightforward, but there's also 
something three-dimensional going 
on, something that catches you off 
guard. He was a maverick, playing 
hisown game in his own time, 
mapping out his own course. 

A true original." ©ROBHUGHES 
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INSTANT KARMA 


,thekey collaborator 


from 


her own tribute 


HE greatest Leonard Cohen 

song of the 1980s was one he 

never sang. “Summertime” 
was a delicate, yearning ballad 
tucked away on Diana Ross’s 
underperforming 1987 album Red 
Hot Rhythm & Blues. It was the first 
song Cohen wrote with Sharon 
Robinson, who'd initially been 
hired to sing back-up on the Field 
Commander Cohen tour 0f 1979. 
Robinson was a singer/songwriter/ 
dancer, “with the emphasis on the 
Slash”, she laughs. “You wore a lot 
of hats as someone trying to earn a 
living in the music industry back 
then." She was working with Ann- 
Margret in Vegas at the time, and 
knew little of Cohen's work, but 
sensed she could learn an awful lot 
from this charismatic Canadian. 

“We were at our hotel in Tel Aviv 

one day and I noticed the piano in 


the reception area," she remembers. 


“T went up to Leonard and asked 
him if he’d like to hear a tune that I 
had written. He was surprisingly 
receptive to the idea! I remember 
sitting down at the piano thinking, 
‘Oh my god, what’s going to happen 


Dreamteam: 
Robinson and 
Cohen- He 


took me very 
seriously asa 
songwriter" 
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sfinalact, prepares 


now?' I played this very simple 
melody and Leonard sort of paced 
around the piano several times and 
came up with the lyrics right then 
and there. When we got back to Los 
Angeles after the tour, we finished 
"Summertime" – and that was the 
beginning of our collaboration. He 
didn't have to, but 
he took me very 
seriously asa 
songwriter, as 
someone that was 
in hisleague, who 
was worthy of his 
words. All through 
the subsequent 
years, he would send 
me lyrics and involve 
mein his albums and his body of 
work. Iam still very honoured.” 
Beginning with “Everybody 
Knows” from 1988’s I’m Your Man, 
Robinson became the key 
collaborator for Cohen’s matchless 
final act, co-writing, singing and 
producing 2001’s Ten New Songs 
and accompanying him on his 
valedictory tour. Every night Cohen 
paid abundant tribute to her 








"irresistible beauty, irresistible 
gift". Robinsonis still humbled 
by the experience: "Singing his 
lyrics and his music night after 
night in those concerts — it was 
life-changing, really." 

Before the pandemic, Robinson 
was working on a one-woman show 
of music and anecdote, My Time 
With Leonard Cohen. “It’s taking 
a kind of 30,000-foot view of what 
was going on and remembering 
this refined, sophisticated, dear, 
charming man." 
Forced to cancel a 
proposed tour, 
Robinson looked 
through her archive 
and started posting 
unreleased 


recordings she made 


when she was a 
jobbing songwriter 
for hire (she won a 
Grammy for Patti Labelle's “New 
Attitude" from the soundtrack of 
Beverly Hills Cop). New album We 
Were Dreamers comprises 
songs written 
during the '80s 
and '9os for 
which she 
struggled to 
find a market. 
“With the title 








track I didn’t even try to sell it!” she 
laughs. It's a moody reminiscence 
from 1985 of her time working in a 
covers band; in some backroad 
diner, the band encounter casual 
racism as they're refused service 
and find their gig suddenly 
cancelled. *It's still relatable," she 
sighs. “It speaks to where we were 
asaculture and where we still seem 
to beasa culture." 

But much of We Were Dreamers is 
the bright, bouncy pop that might 
cueateen makeover or a car chase 
insome '80s movie. Sherefers to it 
as “a palate cleanser” before she 
begins her own tribute to the man 
who changed her life. “My own work 
by necessity became more serious 
after meeting him," she explains. 
"It's hard to say a bad word about 
Leonard - he was phenomenal." ® 

STEPHEN TROUSSÉ 














We Were Dreamersis 
outnowonJanié via 
Freeworld:Sharon 
Robinsonpilans to tour 
My Time WithLeonard 
Соһепіп2022 
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Cat Power returns with ‘Covers’, Chan Marshall's third album of her celebrated reinterpretations of 
songs by classic and contemporary artists including Frank Ocean, The Pogues & Lana Del Ray 


LP CD DIGITAL / OUT NOW 









DANNY CLINCH 
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Backtoher old 
self: Lucinda 
| Williams 


I Lucinda, we often ask 
[Н | howtheyareat 

thestartofinterviews. 
Given your health issues 
[Williams suffered a stroke in 
November 2020], it seems more 
than justa pleasantry on this 
occasion... I feel pretty much 
back to my old self, thanks. I’ve 
been doing some rehabilitation, 
physical therapy and all that, so 
that's helped. Because there was a 
point where I couldn't even tie my 
shoes by myself. And then I couldn't 
walk without a cane. And nowI 
can, so, yeah, I’ve made quite 
a bit of progress. 


Have you had trouble playing 
the guitar as well? Yeah, because 
for some reason [despite the stroke 
being caused by a blood clot on the 
right side of her brain], it affects 
everything on my left side: my left 
arm and hand, my left leg. It's a 
really weird thing. It starts from 
your brain, so you have to retrain 
everything. You have to reload all 
this stuff. 


But you're already backin the 
studio making another record - 
sounds promising... WellIhave 
to, becausethat's what keeps me 
sane and keeps me going! We've got 
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UK Americana Awards-winner '- 
onrelearning 
the guitar for her new album 


e 


astudio that's about 10 minutes 
from our house. We've got, I think, 
14 songs recorded already. 


Your voice has evolved quite 
abitoverthe years. Has that 
affected your songwriting 
style? I’ve just learned how to 
use my voice better. And I guess 
it lends itself to certain styles. 

I kind of feel like Гуе been 
gravitating towards writing 
songs with more R&B, soul 

and bluesin there. 


You're picking up a Lifetime 
Achievement recognition at the 
UK Americana Awards. Do all 
those accolades blend into one 
after a while? No, it's always 

very humbling, always an honour. 
You can't take these things for 
granted. You feel so grateful to 
beappreciated as an artist. 


You'velong had aloyal 
audience over here... It's good 
to travel to the UK and to Europe 
because it's kind of a wake-up call. 
You just get such a different 
perspective ofthe world, and 
different attitudes. People over 
here need to get out of the United 
States every once in a while — see 
what's really happening! 
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“I still get really 
agitated and angry 
about events in 
the world” 


Your last album, Good Souls 
Better Angels, was pretty 
impassioned about current 
events. Do you feel you’ve 
become angrier as you’ve got 
older? No, I’m the same as ever. 
When that album was being written 
there was all that political stuff 
happening and there were constant 
reminders every day, soit was in the 
forefront of my mind. I still get really 
agitated and angry about events in 
the world and I still believe in the 
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power of music to heal people. 
| haven't become embittered 
and jaded and cynical as I've 
| gotolder, and I don't like being 
around people who are. I'm still 
as idealistic as I ever was. 






You were back on stage 

| within months of your stroke. 

| Howhasitbeen playing live 

| again, giventhe added hiatus 
| ofthe pandemic? Oh, it's 

been so necessary. We played 
some shows with Jason Isbell last 

year and although I had to sit down 
for alot ofthe show as I get tired, my 
voice hasn't been affected, so it went 
over really well. And then on certain 
songs like “Joy”, I felt like, “I can’t sit 
for this one.” So Га tell the audience, 
“Pm gonna stand up for this," and 
they'dall pause, kinda nervously, 
and Га stand up and hold on to the 
back ofthe chair. And it was 
gratifying to get that support from 
the audience. It's like they're 
holding you up! 6JOHNNY SHARP 


The UK Americana Awards 

2022 takes places on January 

27 at London's Hackney Empire; 
it's preceded by two days of 
showcases invenues around 
Hackney -visit theamauk.org/ 
euents for information and tickets 
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Canlhavesome of your 
attention? Withthe 40th 
anniversary reissues 
of the band's first two 
albums stillblowing 
mindsroundhere, we 
presentthe 

tothe 
extraordinary career of 
the .Features 
anexclusive foreword 
by Chrissie Hynde, deep 
new writingonthe 
band'smusic, Chrissie 
onDylan, andmuch 
more besides.It'sin 
shopson January 22... 


bring 
their Screamadelica 
show tothe 
festivalinLondon's 
BrockwellPark on 


May 28, supported 
by | 
апа 
. Also 
lookoutfor „а new 


festival of music and 
ideas" atOxfordshire's 
KirtlingtonParkon June 
10-12, starring 


and 


isanew 
exhibition opening 
atLondon's Saatchi 
Gallery for 10 weeks 
from February 2. It 
promises never-before- 
seenphotographs and 
Marley memorabilia... 


‘Sfirst 
ever artbookis due to 
be publishedin April. The 
Eternal Buzz And The 
Crock Of Goldincludes 
sketches, handwritten 
lyrics, stories and 
photographs alongside 
paintingsinspiredby 
everyone from Giotto 
toMaxErnst.Pre-order 
from ww w.store. 
shanemacgowan.corm... 





SwellMaps 
recordinga 
demo, Widney 
Lane, Solihull, 
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Anew book finds 


thelegacy of the punk-eraeccentrics 


T their first public show on 

Boxing Day 1977 at punk 

venue Barbarella's in 
Birmingham, the suspiciously hairy 
Swell Maps did not win their audience 
over, sarcastic jeers of "Pink Floyd" 
interrupting their set. ^We didn't have 
shaved heads, we didn't look like the 
Ramones," bassist Jowe Head tells 
Uncut. “We weren't impressed with 
being part ofthe punk tribe. We 
wanted to make an individual 





tending to 


Sudden and Epic 
Soundtracks (aka brothers 
Adrian and Kevin Godfrey) 
now dead, Jowe Head (born 
Stephen Bird) has taken on 
the task of maintaining the 
band's legacy. He's 
following up a pair of all- 
star shows at London's Cafe Oto — 
where guests included Auteur Luke 
Haines and Raincoat Gina Birch — 
with a lively biography, Swell Maps 


statement, even with 1972-80, which 

our appearance. For comes with a disc 

us, the appealof punk of previously 

early on was that it unreleased songs. 

was nonconformist." "It's been a very rich 
Nice middle-class seam of material and 

boys from Solihull it never ceases to 

with an unhealthy amaze me what's 

interest in Gerry survived," says Head, 

Anderson TV shows whofirst bonded with 

and The Faust Tapes, SPIRAL STAIRS T.Rex obsessive 

Swell Maps scratched Sudden while 


together two albums - 1979's A Trip To 
Marineville and 1980's Jane From 
Occupied Europe — and a clutch of 
frenetic singles in a brief but 
shambolic career, though many have 
cited them as an inspiration. 

“Swell Maps were a huge influence 
on the early Pavement sound," says 
that band's Scott Kannberg. “Their 
records were mysterious and 
fullof ereat melodies | 
buried deepin 
experimental 
noise. Plusthey 
had the greatest 
'punk rock' names 
ever – [even called 
myself Spiral Stairs 
asanod to ет.” 

With lynchpins Nikki 
















wigging outto the Third Ear Band and 
Van Der Graaf Generator at school. 
The duo drafted in Soundtracks and 
other weirdly named associates — 
Richard ‘Biggles Books’ Scaldwell, 
David ‘Phones Sportsman’ 
Barrington and John ‘Golden’ Cockrill 
to make eccentric home tapes, 
before punk gave theman 
unexpected route to market. 
Sounds memorably 
described Swell Maps’ 
k frenetic 1978 debut 
single “Read About 
Seymour” as 
“demented rubbish/ 
music you can melt 
Yes albums to”. 
| "Some people 
couldn't get their heads 





around it," says 

Head of Swell Maps' 
eccentric oeuvre. 

fIsit psychedelic? Is 
it progressive rock? 
[sit punk? We didn't 
mind ifit upset 
some people. It 
actually reflected us 
quite honestly as 
creative people. It 
was likea prism 
throwing off different colours and 
different shapes." 

Always under-rehearsed and over- 
burdened with ideas, Swell Maps 
fellin with the Rough Trade crowd; 
Sudden worked behind the counter 
inthe shop off Portobello Road for a 
while, where he was delighted to sell a 
copy of A Trip To Marinevilleto David 
Bowie. The Maps juggled day jobs and 
study with making music, but as they 
jostled to contain the ambitions of 
multiple songwriters, they were 
never set for a long career; Head's 
enthusiasm notably dipped when he 
was hospitalised after being attacked 
by W11 thugs. The band struggled on 
through a 1980 tour of Italy (where 
they were held at gunpoint by local 
police who thought they might be Red 
Brigade anarchists) before dissolving, 
though they continued to collaborate 
on solo projects throughout the 1980s. 

Thedeaths of Soundtracks (in 1997) 
and Sudden (in 2006) ended any 
hopes of more new recordings, but 
having written down their story, Head 
is proud to be keeping the Swell Maps 
flame burning. “I wish the other two 
were still around and maybe we’d 
make music together,” he says. “But 
I want to keep that music alive and 
show how brilliant itis.” © JIMWIRTH 


Swell Maps 1972-80 is published by 
Words OnPaper onFebruary 18 
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Post-rockmeetschorql 
folk from the obsessive 
London-based octet 


AROLINE area band defined by their 

difference. As teenagers in East Sussex, 

vocalist and multi-instrumentalist Jasper 
Llewellyn and guitarist Mike O’Malley were an 
Appalachian folk covers duo; fast-forward several 
years and Llewellyn was playing rhythmic post- 
punk in London with university friend Casper 
Hughes, when the realisation that they were in a 
creative cul-de-sac led them to invite O'Malley 
onboard. They kept expanding, adding various 
other childhood and uni friends on bass, trumpet, 
violins, saxophone, flute and clarinet until they 
became a unique, eight-piece proposition. 

Despite evolving in parallel to the south London 
punk/DIY scene that has produced the likes of 
Goat Girl and Black Midi, Llewellyn claims that 
Caroline weren’t really aware ofit. Instead they 
focused inward, making a virtue of Hughes’ 
technical limitations on the guitar. *Casper's not 
having a musical background in conventional 
song structure meant that the containers we were 
making music inside weren’t verse-chorus,” 
Llewellyn explains. “Because of that, 
the parameters were never there. From 
the start, it set things off down a path 
of us deciding what we wanted the 
form to be, and the form became the 
interesting thing. It was like, ifwe’re 
not going to do verse and chorus, then 
what do we want to do? We can create 
a different order of priorities.” 
Caroline’s upcoming eponymous 

debut — a set of longform compositions 
rather than conventional songs – 
is built with almost architectural 
precision and has a post-rock 
spareness, making boldly unusual use 
ofspace and silence. Their prioritising 
oftone over melody or the interplay of 
distance and closeness in their music 
is especially striking on the oddly 
poignant cacophony of "Engine 


12- UNCUT - MARCH2022 


I'M YOURFAN 








(Eavesdropping)" and *Skydiving Onto The 
Library Roof", an epic exercise in slow build that 
suggests Richard Dawson fronting a minimalist 
chamber orchestra. All the tracks on the album 
are carefully considered, and Hughes admits that 
making them takes “a really long time - it's about 
finding things we alllove and are happy with". 

Most ofthe songs on Caroline were recorded at 
London's Total Refreshment Centre and mixed via 
marathon Zoom sessions with Lankum producer 
John Murphy. “It just went on and on,” laughs 
Hughes. “We'd be like, ‘Can you move it up one or 
two dB?’ Then that would ruin the balance and 
we'd have to go back. It's fun – it’s intense problem 
solving, but we take it to its extreme, I think." 

“We are total perfectionists," admits Llewellyn. 
Even before the core trio have taken their songs to 
the rest of the band, they have been extensively 
workshopped. “We do a lot of talking - as muchas 
we do playing.” This dedication and obsessive 
attention to detail is what you might reasonably 
expect of aband whose members variously work 
for a political campaigning organisation, teach 
music in schools, design instruments for players 
with limited mobility or are studying “the role of 
improvisation within the ongoing happening of 
social worlds”. On top of that, Llewellyn makes 
performance art with an improv 
element and quite a few of Caroline 
have their own bands and/or playin 
other friends’ projects. 

This paints a picture of an ensemble 
in all-consuming pursuit of their art, 
but Hughes says there is no grand 
plan and their aims, for nowat least, 
are modest: “We just want to keep 
trying stuff out, pushing our more 
recent experiments with recording 
techniques and different sound 
environments. We don’t have any 
particular intentions apart from to just 
carry on being open to the new ideas 
that come up when we play music 
together." © SHARONO'CONNELL 


Caroline isreleased by Rough Trade 
onFebruary 25 
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* / Labyrinthitis BELLAUNION 
7, DanBejargoesdiscoto 

: d accompany hislatest collection 
of ecstatic, free-associating 
š poetry andkiller one-liners: 
"Youhavetolookatit fromallangles, says 
the cubist judge’. 


Flicker sonıccaTHEDRaL 

Impressive 18-track opus from the 
Ride co-frontman contains some of 
hismostradiant 60s teen-dreaming 
since Vapour Trail’. 


Warm Chris ap 

‘Allmy favourite places are bars..." Aldous 
sings what were all thinking on sparse 
but sprightly follow-up to 2019's much- 
loved Designer. 


Classic Objects sap 
Best album yet fromthe 
Norwegianpolymath:rich, 

= sophisticated pop with a deep 


= philosophical undertow. 


"Asterism Waltz (Celesta Version)" 
PIANOPIANO 

Asanaddendumto the fabulous Natura 
Morta,theStockholm studio wizard 
conjures this twinkling winter warmer 
from another dimension. 


AllSummer Long Is Gone reepinetuse 
Hallucinogenic psych-folk daydreams 
with Pat PGSix Gubler onharp and 
synth, and Taralie Louise Bock Peterson 
onfluttering alto sax. 


Wires Turned Sideways In Time 
BASINROCK 

ThePhantom Band guitarist's inspired 
collision of bluesy fingerpicking and 
synthy krautrock, plus the occasional 
imperious Peter Hook bassline. 


Sylvie EP terripierecorps 
Meticulous Carole King/Laurel Canyon 
homage from Drugdealer's Benjamin 
Schwab, featuring Marina Allen onthe 
stunningleadtrack “Fall On Me”. 


A Letter 
а A Letter From Treetops 

Ч GHOSTBOX 
| Sometime Midlake andMercury 
Rev keysn flute man Jesse 
Chandler pullsinto Hauntology 
Central with a suitcase full of uncanny 
instrumental miniatures. 


“Black Hot SEN Shadow My 
Own Reality’ Re-Write) «ew 
Abigbeatpiledriver to bes offremix 
album Butterfly 3001, which finds the 
Melbourne psychonautsrejigged by the 
likes of Peaches, TheFlamingLips and 
dublegend Scientist. 
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T’S asurprise to find Animal 
Collective’s two primary 
songwriters, Dave ‘Avey Tare’ 
Portner and Noah ‘Panda Bear’ 
Lennox, logging on to Zoom from 
the same computer. Normally they live 
and work on different continents, Portner 
inthe mountains of North Carolina and 
Lennox in Lisbon, sending demos back 
and forth before coming together to 
complete an album. Whereas for new 
album Time Skiffs it was the other way 
around: afterstarting the album with full- 
band sessions in the US, lockdowns and 
travel restrictions forced them to complete 
itremotely - not that you'd know from 

its lush, harmony-rich sound. 

Today, however, they are reunited in 
New York to record a kind of companion 
record. “There were some songs that we 
were cool with doingin our home studios, 
separately," explains Portner. "But there 
was another ы nch of songs where we felt 
that it was necessary to wait until we could 
beinthesame room playing them, so 
finally we're able to do that. It feels good!" 

Ensconcedina friend's apartment, 
sporting matching purple beanies and 
occasionally joined by a "very chill" cat 
named Maurice, 
the duo ponder 
how the open- 
ended nature of 
Animal Collective 
- established nearly 
20 yearsago to be 
any permutation of 
its four members, 
with side-projects 
encouraged - 
seemed to predict 
today’s more flexible 
working patterns. 
"Ican't sayitwasa 


























Interview by SAM RICHARDS 


masterplanor anything like that!" admits 
Lennox. *Nobody was ever pressured to 
beapartofsomething," adds Portner, "it's 
more about enthusiasm and ideas. At this 
point, it’s our goal to keep being the type 
of group that doesn't just focuson making 
one record every five years. We seeit as 
something greater than that." 


You've saidhow the soniclandscape 
of eachof your albums was very 
muchinfluencedby the place in which 
itwasrecorded.How didthat work 
withthe remote recording of Time 


ee ree 
“It’s our goal to keep 
being the type of 
group that doesn't 
just focus on making 
one record every 
five years” 
DAVE'AVEY TARE PORTNER 


Skiffs? What does 
the album feel/ 
smell/look like? 
Conrad Dinnison, 
viaemail 
DAVEPORTNER: 
It's the first one we 
couldn’t be together 
todo, but Idon't 
think theisolation 
comes acrossin the 
music. It'snot what 
thesongsare about. 









Reunii (ес , for „ы first t ا‎ "а ! Wey Tare 
and Panda Bear talk remote working, microdosine 


rand 


they re in a different world to (he Grateful Dead 


NOAH LENNOX: If anything, the music 
was an attempt to get away from that, to 
find a way of connecting ina time when it 
was really difficult to be around people. 
DP: My personal attachment to these 
songs goes back to 2018, when we rented 
ahouse outside of Nashville to try to put 
thisstufftogether. When I hear the music, 
that’s the place that I think of. 

NL: It wasvery rural, very green. In terms 
of smell, I think of farmland and really 
fresh air. 

DP: The South playsa big part ina lot of 
these songs. Some of them were written 
fora show we didin New Orleans and 

we worked on them afair amount there, 
inthat free musical atmosphere. That 
freedom of jazz, older jazz, was definitely 
abiginfluence ona lot of this stuff. 


Which albums did youlistentomost 
during Time Skiff's creation? 
ChiaraFernandes, via email 

DP: I have a processin my studio where, 
usually for the first hour, lIl listen to music 
to set the tone for work that day. [often 
putona lot of bebop jazz. Iwent through 

a period of trying to delve into all of Eric 
Dolphy's appearances on record. 

NL: On the drumming side of things, | 

was really into Clyde Stubblefield and the 
James Brown drummers, as well as Lloyd 
Knibb, who'sa ska/rocksteady drummer. 

I really got into technique on the drumsin 
away hadn't done before. | tried to teach 
myself atotally different way of playing 
thedrums, something much lighter. 

DP: I watch tons and tons of movies too. 
Noir ilmsfrom the "30s and 40s and a 

lot of horror movies - there's one called 
Messiah Of Evil that I discovered recently. 
And I really enjoyed The Last Black Man In 
San Francisco, which came out around the 
time when we were recording. > 
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AnimalCollective 
play Coachella 
festival, California, 
April16,2011 


Animal Collective has alot of fans who 
follow live recordings closely andget 
attached to early versions of songs. 
Do youever pay attention to those 
reactions and do they inform your 
decisions about the music? 

Spencer McKee, via email 

DP: We're definitely aware ofit. And we've 
been like that with other bands too, so we 
know how it goes. But ultimately we've 
never wanted to let it inform our decisions. 
These songs havea lot of personal 
meaning to us and we're pretty confident 
in terms of how we want to present them 
and record them, so that's really our 
guiding force. And one song to us doesn't 
really have a definitive version. There's 
this pressure to create the definitive 
version in the studio, but I don’t think 
there’s anything wrong in not being able to 
do that. That’s why playing live has always 
been so important to us. Accepting change 
is really important - for the world! So we 
try to practise it within the band. 


Whatrole doesLSD play in your 
creative process today? 

Paul Copthorn, Margate 

DP: Certain members ofthe band have 
gone through times when it's influenced 
usalot, morein ourformative years, when 
we had some life-altering experiences that 
informed our creative process. Nowadays 
Tuse it mostly in amicrodosing format, it’s 
a helpful therapeutic tool for me. Because 
Pm so familiar with it, it does go hand in 
hand with being able to work on music in 

a specific way, but it’s not something I’m 
reliant on. I can pick and choose when it's 
the right time to have it be involved. 

NL: It’s not like, “We can’t figure this mix 
out - let's drop some acid!” 

DP: It’s really sad that people lump opiates 
and psychedelics together as ‘Class A 
drugs’ because I think they’re very far from 
each other. There's alot of helpful things 
that these psychoactive plants can offer us. 


Whatare your favourite moments 
ineachother'srespective solo 
discographies? 
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Wes Muilenburg, Minneapolis 
DP:Ialwaysthink back on seeing Tomboy 
live and hearing those songs live for the 
first time — that was very emotional and 
very impactful for me. 

NH: I like Eucalyptus alot. And there's 
asong called “That It Won’t Grow” 
[from 2014’s Enter The Slasher House], 
Ireally love that one. 


Noah, what wasitlike to work 
with amore pop-oriented 
singer like Solange? And could 
either of yousee yourselves 
doingmore production work 

like thatin future? 
AmandaMcCabe, via email 

NL: Yeah, I definitely could. Solange 
was super gracious, super nice. She 
came to Portugal and was 

ina house outin Estoril. We 
met and kinda just talked 

for three-quarters of the first 
day. She had rented a drum 

kit and we started playing 
andseeing what would come 
out. Eventually we made a 
vocalloop and built a song 
around that. It all happened 
without any planning or 
forethought, it just grew out 
ofthis experience of hanging 
out together. She was very 
down for whatever. It was brief 
but super cool, and I'm definitely 
open to doing stufflike thatin 
the future. Erykah Badu is a 
person I’ve always wanted to 
make a song with... 

DP: Bjórk would be good! 

No pressure. 


2019 





NOAH PANDA BEAR LENNOX 


Solange, | 




















| | DeLaSouls Trugoy The Dove got tired 


ofhisnickname andreverted back to 
plain old Dave. Have you ever felt like 
doing the same? Robert Lucas, Bristol 
NL: Yes. Although I feel likeifIcan just 
press through, it'll seem alot cooler to 
becalled Panda Bear as a really old guy. 
Having a name that you were excited 
about when you were 15 feels a little bit 
different when you're 43... 

DP: I’m content to use Avey Tare as long 
as min а state of mind where it feels 

like it fits. But if I wanted to do something 
different, it would make sense to [use 
another namel. 


After PhilLesh approved the sample 


| for "What Would! Want? Sky", did you 


ever talk about collaborating 
with the Dead for real? 
Tim Maddison, Birkenhead 
DP: Well I did play with Mickey 
Hart, he asked me to sing on his 
record. And certainly we would love 
to do other stuff with people in the 
Dead. The band meant so much to 
us growing up, particularly Brian 
[Weitz, AKA Geologist] and I, that 
we'd be psyched if any of these 
guys wanted to work with us. At 
thesametime, we approach every 
project with our personal goals 
and desires, soit would have to feel 
like we could do something worthwhile. 
Also we're notthe kind of musicians they 
would be looking for most of the time! 
NL: We'd be like, “What’s a C Minor 
chord?" 
DP: Mickey Hart was a really open guy; 
it was easy to work with him and it made 
sense. But there's definitely another side 
ofthose guys where we're not on that 
level. It's just not our world, it's not our 
way of relating to music. 


Any updates on celebrating the 20th 
anniversaries of Spirit Theyre Gone, 
Spirit They've Vanished and Danse 
Manatee? Do youeverreturn to them 
for inspiration? Levees, via email 
DP: Spirit... means alot to me and I 
want to get a vinyl version out there, it’s 
definitely something that we’re working 
on. We appreciate that alot of people 
have attachments to the old stuff, but 
obviously we’re most enthusiastic 
about the new things that we're doing, 
so you'll just have to bear with us. 
Lately I have listened to those albums, 
more to recognise that the philosophy 
can still be the same. There's a 
tendency to get sucked into ‘the music 
industry’ and having that maybe bleed 
into our process, so I thinkit’s nice 
and even alittle bit important to tap 
back into the old years, just to keep 


| that energy and philosophy alive. 


NL: I don’t go back to [those albums] very 
often, I should say. I totally agree with 
Dave as far as never wanting to forget the 
reason why you make music. ButI don’t 
listen to the old shit! © 


Time Skiffs is released by Domino onFeb 4 


| La Planète Sauvage 
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STEALING SHEEP AND THE THE DREAM SYNDICATE 
RADIOPHONIC WORKSHOP 


HYPERDUB LP / CD FIRE RECORDS LP / CD 
Reducing Burial's music to just the vapours, “Antidawn' An eclectic and electrifying journey into new territories FIRE RECORDS LP / CD FIRE RECORDS 3CD BOOKBACK 
explores an interzone between dislocated, patchwork of her poetic imagination. “With her haunted, theatrical An exhilarating reimagined score of the 1973 cult classic Newly remastered collection featuring unreleased 
songwriting and eerie, open-world game-space delivery, Foster cuts an arresting figure.” Pitchfork sci-fi animation film. Blending the formidable psych-rock 1985 live album, demos & outtakes alongside rare 
ambience. and pop of Stealing Sheep with the pioneering electronic photos, interviews and new liner notes. “Massively 


experiments of the Radiophonic Workshop. influential” NPR 
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THE VOLUNTEERED ABIODUN OYEWOLE JAKE XERXES FUSSELL LADY WRAY 
SCRATCHY RECORDS LP / CD AFAR LP / CD PARADISE OF BACHELORS LP / CD BIG CROWN RECORDS LP / CD 
From the pounding tuneful fuzz of lead single “Going to First solo album from The Last Poets co-founder since Fussell’s fourth album finds the acclaimed folksong Boom-bap drums & chunky bass lines are front-and- 
Amsterdam’ to the atmospheric heart-string puller ‘The 1995. For fans of Curtis Mayfield, Bob Dylan and James interpreter, guitarist, and singer navigating fresh sonic center on Lady Wray’s sophomore album, creating a 
Lights’, The volunteered’s debut is a Sparklehorse, GBV, Baldwin. “One of the most influential spoken-word and compositional landscapes on the most conceptually perfect head-nodding backdrop to take on the good, 
Built To Spill, Buddy Holly-inspired tunefest. groups that pioneered hip-hop” NPR focused, breathtakingly rendered, and enigmatically the bad, the difficult, & the joyful on her most personal 


poignant record to date. collection of songs to date. 
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CIA PEOPLES JANA HORN THE KERNAL THE REDS, PINKS AND PURPLES 


NO QUARTER LP / CD NO QUARTER LP / CD SINGLE LOCK RECORDS LP / CD TOUGH LOVE LP / CD 
A startlingly expansive record traversing many moods Debut album from Austin, Texas songwriter. “Deceptively “In his music - which he laughingly describes as ‘diet Summer at Land’s End combines Glenn Donaldson’s 
and styles: languid and dreamy one moment, surging gentle songs of honesty, sensuality and longing” - Mojo country’ - The Kernal delves into everything from family rueful pop sensibility with a parallel musical universe, 
and intense the next. Traces of Thin Lizzy, U.K. folk-prog, /4 stars. dysfunction to road trips to matters of the heart, with a one composed of pictures, dreams, and feelings 
and vintage Meat Puppets. storyteller’s eye and a sly sense of humour". without words. 
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DELVON LAMARR 
ORGAN TRIO 





SPRINGTIME DELVON LAMARR ORGAN TRIO SANDY'S 


JOYFUL NOISE RECORDING LP / CD BAYONET LP / CD COLEMINE RECORDS LP / CD ROYAL OAKIE LP / CD 
A balm to modern-day hysteria exists, and its name is Open a channel to the in-between spaces: error messages The third LP from the world’s premier funky organ trio From San Francisco. Mystical, cinematic. And like the 
Springtime (members of Tropical Fuck Storm, Dirty Three, mix with the jagged edges of feedback loops. Shoegaze featuring their new and permanent drummer Dan Weiss. best work of Elliott Smith and Judee Sill, deeply soulful. 
The Necks). Combining free jazz, poeticism, and meets ethereal, melodic dance beats to guide users “Magic Mind is magically alluring and oh so creative” 
improvisation, Springtime soothes a shell-shocked world. through the fever dream. “breathtakingly beautiful” i-D The Young Folks. 


AN AMALGAMATION OF RECORD SHOPS AND LABELS DEDICATED ЦІ BRINGING YOU NEW MUSIC 

DUBLIN - SPINDIZZY / KILKENNY - ROLLER COASTER RECORDS BELFAST - STRANGE VICTORY RECORDS DUNDEE - ASSAI / EDINBURGH - ASSAI / GLASGOW - LOVE MUSIC / GLASGOW - MONORAIL ABERYSTWYTH - ANDY'S RECORDS / 

CARDIFF - SPILLERS / NEWPORT - DIVERSE / SWANSEA - DERRICKS BARROW-IN-FURNESS - TNT RECORDS / LIVERPOOL - 81 RENSHAW LTD / LIVERPOOL - PROBE / MANCHESTER - PICCADILLY RECORDS / PRESTON - ACTION RECORDS BINGLEY - FIVE 
RISE RECORDS / HARROGATE - P & C MUSIC / HUDDERSFIELD - VINYL TAP / LEEDS - CRASH / LEEDS - JUMBO RECORDS / NEWCASTLE - J G WINDOWS / NEWCASTLE - BEATDOWN / NEWCASTLE - REFLEX / SCARBOROUGH - RECORD REVIVALS / SHEFFIELD - BEAR TREE / SHEFFIELD - 
RECORD COLLECTOR / SHEFFIELD - SPINNING DISCS / STILLINGFLEET - BENWAY RECORDS / STOCKTON ON TEES - SOUND IT OUT / WAKEFIELD - WAH WAH RECORDS BEDFORD - SLIDE RECORDS / CAMBRIDGE - LOST IN VINYL/ CAMBRIDGE - RELEVANT / COVENTRY - JUST 
DROPPED IN / LEAMINGTON SPA - HEAD / LEAMINGTON SPA - SEISMIC RECORDS / LEIGHTON BUZZARD - BLACK CIRCLE RECORDS / LETCHWORTH - DAVID'S MUSIC / LOUTH - OFF THE BEATEN TRACK / NOTTINGHAM - ROUGH TRADE / OXFORD - TRUCK STORE / STOKE ON TRENT - 
MUSIC MANIA / STOKE ON TRENT - STRAND RECORDS / WITNEY - RAPTURE BEXHILL ON SEA - MUSIC'S NOT DEAD / BLANDFORD FORUM - REVOLUTION ROCKS / BRIGHTON - RESIDENT / BURY ST.EDMUNDS - VINYL HUNTER / EASTBOURNE - PEBBLE / GODALMING - RECORD 
CORNER / LEIGH-ON-SEA - FIVES / LONDON - BANQUET GRAVITY / LONDON - CASBAH / LONDON - FLASHBACK / LONDON - ROUGH TRADE EAST / LONDON - ROUGH TRADE TALBOT RD / LONDON - SISTER RAY / MARGATE / ELSEWHERE / ROMSEY - HUNDRED / SOUTHSEA - PIE & VINYL / 
SOUTHEND ON SEA - SOUTH RECORDS / ST ALBANS - EMPIRE RECORDS / WATFORD - PARADE VIBES / WIMBORNE - SQUARE RECORDS / WHITSTABLE - GATEFIELD SOUNDS / WINCHESTER - ELEPHANT RECORDS BRISTOL - RADIO ON / BRISTOL - ROUGH TRADE / CHEL- 
TENHAM - BADLANDS / FALMOUTH - JAM / FROME - RAVES FROM THE GRAVE / MARLBOROUGH - SOUND KNOWLEDGE / TOTNES - DRIFT BLEEP.COM / BOOMKAT.COM / NORMANRECORDS.COM / RECORDSTORE.CO.UK / VENUSVINYL.COM 


17 HEATHMAN'S ROAD, LONDON SW6 4TJ - CARGORECORDS.CO.UK - INFO@CARGORECORDS.CO.UK 





‘Itriedmy best toholdyou/Through theheadset that youwear^ 





BLACK COUNTRY, NEW ROAD 


Ants From Up There 


NINJA TUNE 


Post-rock chamber ensemble roar right back with emotionally 
maximalist opus. By Sam Richards 


S soon as music venues 
reopened their doors last 
summer, Black Country, 
New Road were pretty much 
the first band back out on tour, 
playing to audiences seated 
t tables in socially distanced 
bubbles. Sure, they had a critically acclaimed debut 
album to promote – For The First Time was released at the 
height oflockdown in February 2021 - but they seemed 
keen to quickly push beyond that. The setlist for that first 
show, at Bath Komedia on June 15, included only three 
songs from the album, and four they hadn't recorded yet. 
Being hailed as ‘the best new band in Britain’ may not 
carry the weight of expectation it once did but the pressure 
is still real. Black Country, New Road have chosen to meet 
it head-on - or perhaps, to ignore it completely. By late July, 
they were hunkered down in Chale Abbey Studios on 
the southernmost tip ofthe Isle Of 
Wight, recording those new songs 
for a follow-up scheduled for 
release just 364 days after their 
debut. Obviously that's one way 
to avoid the typical pitfalls of 
second-album syndrome. But you 
suspect that for this London-based 
septet, most of whom were still at 
university when signed by Ninja 
Tune, it's more about seizing the 
initiative, establishing their own 
terms of engagement before the 
buzz congeals into anything as 
fatally boring as a ‘career’. 
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Ants From Up There brooks no compromise. 
While musically brighter, more confident and 
coherent than For The First Time, the songs 

are also longer, weirder and more extreme. The 
web of “references, references, references” is 
exponentially thicker, with numerous lyrics that 
seem to quote from other songs - particularly other 
Black Country, New Road songs. The band feel like 
they'rein a hurry to construct their own world, before 
the tedium of routine sets in. 

This time, Isaac Wood mostly sings rather than rants, 
which initially feels more welcoming, although his voice 
does retain the alarmist tremor of a man who's just been 
shown pictures of an asteroid hurtling towards Earth. 
Portents of apocalypse notwithstanding, the band strive 
to maintain a sense of naivety and playfulness. “Chaos 
Space Marine" begins with Georgia Ellery (violin), May 
Kershaw (piano) and Lewis Evans (sax) each introducing 
themselves with a brief anti-solo, 
inthe manner of Roxy Music opener 
*Re-Make/Re-Model". It’s arguably 
alittle too cute, but actually one 
of the album’s defining features is 
how well those three instruments 
blend together, often creating a 
lush Nyman-esque bed onto which 
more conventional rock dynamics 
are overlaid — or not, asin the case 
of *Mark's Theme", a gorgeous 
interlude dedicated to Evans' 
uncle, a big supporter ofthe 
band who died from Covid 
last year. » 





Distinctly 
reqrranged:on 
AntsFromUp 
There,BCNR 
gotoplaces 
they've never 
beenbefore 





ROSIEFOSTER 


What'simpressive is how they are able 
to dramatically shift the mood, sometimes 
within the space of a few bars, without it 
ever feeling forced or insincere. “Chaos 
Space Marine” is afun, picaresque romp 
to kick off proceedings - verses by The 
Divine Comedy, chorus by Arcade Fire 
—butit also features an inescapably 
bittersweet half-speed coda, with Wood 
dropping breadcrumb trails of several of 
Ants From Up There's recurring lyrical 
obsessions (Concorde, Billie Eilish) as 
ifthey'reclues in a murder mystery. It's 
aslightly unnerving tactic that begins 
building tension for later songs such as the 
mysterious and terrifying “Snow Globes". 

Much has been made of Wood's wry, 
reference-heavy lyrics, and that technique 
is stillin evidence as he wanders through a 
mundane contemporary milieu of sketchy 
wifi connections, soup-makers and 
scented candles. But what becomes clear is 
that he's not just doing this asa comment 
on the banality of life in the 2020s; it also 
creates a heartbreaking hyper-specificity 
to his vignettes of fleeting encounters, 
blown up to become grand love stories 
in his head. “It’s just been a weekend/But 
inmy mind we summer in France with our 
genius daughters now,” he sings on “Good 
Will Hunting”, the crushing pathos of 
Smiths-era Morrissey updated for the 


New worlds:BCNR 
continue spinning 
their own web of 
internalreferences 
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Sally Rooney generation. As the band 
ratchet up the melodrama, he makes 
“moving to Berlin for a little while" sound 
like one of the saddest lines ever sung. 

There is a similar air of one-sidedness 
to the relationship outlined in “Bread 
Song”, something a bit chilling and 
Black Mirror about the way Wood sings, 
“I tried my best to hold you/Through the 
headset that you wear”. As the song slips 
between tense post-rock and unmoored 
Broadway balladry, he’s literally left 
feeding on crumbs; his abiding memory 
of the affair is being kicked out of bed for 
eating toast. Even on the romantic swoon 
of “Concorde”, he’s no closer to succour: 
“This staircase, it leads only to some old 
pictures of you/Through a thousand- 
mile-long tube”. 

As with the first album's declaration 
of love “in front of Black Midi”, Wood’s 
liaisons often seem to take place against 
a backdrop of scenes from the band's 
own history. “Haldern”, for instance, 
is named after the German pop festival 
where the band came up with the kernel 
ofthe song during a passage of on-stage 
improvisation in 2020. This endless 
feedback loop between real life and lyrics 
does create a kind of philosophical knot: 
“We ll promise these words won't turn 
themselves into a song", hereassures 


another reluctant lover, not very 
convincingly, on “The Place Where He 
Inserted The Blade". Led initially by flute 
rather than sax, bassist Tyler Hyde has 
described itas the band's gooiest moment, 
arippling miasma of sound apparently 
inspired by Bob Dylan's “I’ve Made Up My 
Mind To Give Myself To You". Of course, 
thetitle of BCNR's song lends it a more 
sinister edge - like Bob, it's going to be 
hard for them to deliver a more straight- 
ahead love song without people reading 
all kinds of other things into it - but this 
really does feel like a comparatively tender 
andreciprocal moment: show me your 
deep emotional wounds and Г] show 
you mine. 

Finally it's time for the colossal 
“Basketball Shoes", Black Country, 
New Road’s very own “Marquee Moon”, 
pouring everything they’ve learned 
thus far into a gut-wrenching epic of 
Dostoevskian proportions. Lewis Evans’ 
opening saxophone line is a simple one, 
but played with such devastating poise 
that it prises your defences wide open. 
And that’s before Wood enters the scene 
like a feverish Leonard Cohen, fragments 
of childhood memories, past relationships 
and references from previous songs all 
mixed up now, as he struggles to puta 
brave face on what appears to be notjusta 
broken heart but an engulfing existential 
crisis (“So if you see me looking strange 
with a fresh style/Pm still not feeling 
that great"). 

As the song retracts, expands 
and then explodes in the manner of 
Godspeed You! Black Emperor at their 
most pulverising, it’s not immediately 
clear if we’re witnessing a moment of 
euphoria, catharsis or collapse. For Black 
Country, New Road to want to push this 
far, to delve this deep, on what is only their 
second shot at making an album together, 
is fairly astonishing. Ants From Up There 
is often beautiful, but it’s notan album 
you can listen to casually. Its relentless 
emotional pummelling is quite an 
experience, a rollercoaster ride for the soul 
that is likely to leave you feeling distinctly 
and permanently rearranged. 
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1 Intro 

2 ChaosSpace 
Marine 

3 Concorde 

4 BreadSong 

5 GoodWillHunting 

6 Haldern 


7 Mark'sTheme 

8 ThePlace Where 
Helnserted 
TheBlade 

9 Snow Globes 

10Basketball Shoes 


DELUXEEXTRADISC 
LiveFromThe Queen 
Elizabeth Hall 

1 Mark's Theme 

2 Instrumental 

3 AthensFrance 

4 Science Fair 

5 Sunglasses 

6 Track X 

7 Opus 

8 BreadSong 

9 BasketballShoes 
oe] 
Producedby: Sergio 
Maschetzko 
Recorded at: Chale 
Abbey Studios, 

Isle of Wight 
Personnel: 

Isaac Wood 
(vocals, guitar), 
GeorgiaEllery 
(violin, mandolin, 
cello, bvs), Lewis 
Evans (sax, flute, 
bvs), May Kershaw 
(keys, marimba, 
glockenspiel, 
backing vocals), 
Tyler Hyde (bass, 
backing vocals), 
Charlie Wayne 
(drums, backing 
vocals), Luke Mark 
(guitar, bvs), Tony 
Fagg (banjo), Basil 
Tierney (additional 
drums), Mark Paton 
(additional vocals) 








ARCADE FIRE ARTHUR = SUFJAN BILLIE EILISH 
. | Funeral RUSSELL 4 STEVENS Happier Than 
^ e i MERGE/ROUGHTRADE, 2004 lowaDream Illinois Ever parkroom, 


“| CHARLIE WAYNE: 

' Asacollective 

| we allhave slightly 
different tastes, but one album we 
allrelated to when making Ants 
From Up There was Funeral. 

TYLER HYDE: [hey ve influenced the 
way we performlive, evenif were 
notthere yet. They'relike a family 
onstage, they fuckinglove one 
another and they re not afraid to 
showit. We wannabe like that. 
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AUDIKA, 2019 
HYDE: | was 

- obsessed with 
this when we were recording the 
album, particularly the song `The 
Dogs Outside Are Barking’.| know 
May andLuke also loved that song. 
It's a posthumous collection so the 
songs aren't necessarily finished or 
meanttobe on the same album, but 
my favourite ones are the simple, 
heartfelt, heartbreaking love songs. 








__ ASTHMASTICKITTY/ 
"4 ROUGHTRADE, 2005 


WAYNE: It's 
incredibly influential and! can't 
help returning to it. l'm 90 per cent 
sure it's a perfect album! | love how 
maximalist the whole thing is. It's 
uplifting but there s also asadness 
to it. It explores that whole range in 
the same way we do оп Ants From 
Up There, with the same very rich 
instrumental moments. 





INTERSCOPE, 2021 


Э WAYNE: This was 
-## МЕШ released when 
we were in the studio. | don t think 
it's necessarily a great album but 
“Happier Than Ever" is one of the 
best songs Гуе heardin along time. 
HYDE: And we all got onboard with 
that together. 
WAYNE: We were alllike, 'Oh fuck, 
she's written "Basketball Shoes" 
and put it out before us!’ 


Tyler Hyde and Charlie 
Wayne on social media 
mythologising, and 
what's next for BCNR 


Despite all the lockdowns 
andthe cancellations, you've 
had a pretty productive year. 
Was itimportant to keep 
things moving? 

TYLERHYDE: Yeah. The whole first 
album had been written through live 
performance and that was an important 
part of our early years, so it felt pretty 
alien to be removed from that. And 
throughout lockdown we'd written this 


second album that we probably preferred 


to the first, so we were busting to get out 
there and move on to the next thing. 
CHARLIE WAYNE: That tour [in Junel 

had quite a specific purpose, it wasn't 
necessarily just to be present out on the 
road, it was to workshop those songs and 
see how they fared in front of people, to 
make sure we hadn't got it wrong... 
HYDE: The first time we played “Chaos 
Space Marine" itwas a shambles! 


Diditfeelstrange tobe 
recording an album with all 
theuncertainty still going 
oninthe outside world? 
WAYNE: It's funny, because the 

day westarted recording was the 
day when everything opened upin 
the UK. We wereon the Isle Of Wight 
inafarmhousefor two weeks without 
access toa car, soin a way it was a 
continuation of our isolation. ButI 
suppose that's how the album 

was written, so maybe it's faithful 
[to the material] that's how it was 
recorded as well. 


Why did you choose Sergio 
Maschetzko to produce? He's 
yourlive sound engineer, right? 
HYDE: Yeah, he'd never actually recorded 
an album before. The intention was 

to capture what we were doing live as 


HyundaiMercury 
MusicPrize 2021 qat 
theEventimApollo, 
Hammersmithon 
September 9, 2021 


Below: TylerHydeat 
theEnd Of TheRoad 
FestivalatLarmer 
Tree Gardens, 
September 5,2021 





“Wewere busting to 
ect out there and move 











closely as possible and he was the man 
for the job because he knows us better 
than anyone else — he sometimes knows 
our playing better than we do. It's really 
important for us to record live because 
we'resorelianton one another when it 
comes to the feeling ofthe track. It's 

way more enjoyable as well. 


How does aBCNR song take 
shape? Doesitstart with one 
person putting some chords 
together or do they emerge 
fromjamsessions? 
WAYNE:It depends on the song. With a 
lotofthetracks on this album, they came 
from ideas that Isaac [Wood, vocals and 
guitar], Tyler and Luke [Mark, guitar| had 
worked on when they were living together 
during the first lockdown. The first time 
I heard the bare ideas for “Concorde” or 
“The Place Where He Inserted The Blade" 
was when I came over to hang out in their 
kitchen and we got this little drum kit 
setup. Eventually there was a week-long 
g rehearsal 
¿= JU sessionin 
| Hoxton 
in January 
where we all 
came together, and 
that's when the songs really 
became whole. It's only when 
everyone has brought their own 
constituent parts to it that you 
can really credit it as a Black Country, 
New Road song. The album started 
with *Basketball Shoes", which 
treads aline between being a weird, 
maximalist piece of music and being 
a pop song. The climax of it is really 








on to the next thing” 
TYLERHYDE 


NEW ALBUMS O 


cathartic — the first album never 

went that uplifting and we definitely 
wanted to explore that space a bit more. 
We also wanted the songs to feel like 
proper songs that didn’t twist and turn 
all the time, slightly shorter songs that 
felt more coherent. And to be fair, we 
failed spectacularly. 


How does it feel when you 

find moments from your shared 
history asabandimmortalised 
inlsaacslyrics? 

WAYNE: It’s always gratifying. 
Occasionally there’s amoment when 
youre like, ‘Ah, nice – I recognise that’. 
HYDE: Isaac is really good at writing lyrics 
that I might have no idea what they're 
about, but the way he delivers and places 
them within the music makes me want 
to cry sometimes, it seems so triumphant 
and so emotional. 


Is alltheself-referencing an 
attempt to create your own 
mythology? 

WAYNE:It always feels weird to think 
that you're doing this for anyone other 
thanthe peoplein the room. There's no 
outside intention with this music, other 
thanimpressing one another. We're not 
trying to comment on anything, really. 
We'renot buying into a canon or trying to 
maintain relevancy. Although obviously 
if no-one elseliked our music, I'd bea 
little bit bummed out. 


Whenever you try out anew 
songlive, it tends to get posted 
on YouTube within hours. How 
does it feel to have fans poring 
over asong youhaven'teven 
recorded yet? 

HYDE: It's terrifying, it makes me want 
to curl up into a ball. We decided a while 
ago notto read reviews or go on social 
media or to interact with that. 
WAYNE:It's super-important to 
maintain a distance from the general 
conversation surrounding your music, 
'cos otherwise you'll end up paralysed 
by outsideinfluence and either making 
nothing or making stuffthat you think 
people want — which is normally not 
what people want. 


Giventhe speed youre working 
at, have you written any new 
music yet? 

WAYNE: The first two albums came out in 
quick succession and I don't know if we'll 
do anything like that again. It was a good 
experience, butit was also too much too 
quickly, to some extent. Ithink we need 
some time to figure out what's next. But 
we do get bored easily, so I’m sure we'll 
begin something else soon. 

HYDE: I know it's not going to bean 
albuminits normal form. It would be 
coolto work with an orchestra, it would 
becoolto do a film score. These are just 
some oftheideas we've got bouncing 
around at the moment. 
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Darkstar: Jason 

Pierce finds T- 
narcotic euphoria 

insound 


SPIRITUALIZED 


Everything Was Beautiful 


BELLA UNION 


9/10 


HEN Jason 
Pierce 
surfaced 
during that 
sweltering 
summer 
of 2018 to 
promote the new Spiritualized album 
And Nothing Hurt — his first for six years 
—hespoke ofits protracted gestation 
in gruelling terms, as if producing and 
mixing the record on his own had pushed 
him to the edge of madness. With typical 
candour, he was the first to admit that 
the ordeal was entirely self-inflicted and 
preventable, and that however pleased 
he was with the results — his best since 
Ladies And Gentleman..., some said — 
after what he’d gone through, even 
for sucha perfectionist, he couldn’t 
guarantee that there would ever be 
another Spiritualized album. 

No-one really believed him — what else 
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| could Pierce do at this point, aged 55, 


retrain? — but what’s surprising about 
Everything Was Beautifulis how quickly it 
has appeared, at least by the Spaceman’s 
standards, and howextravagant and 
exciting it sounds. Pierce claims there 

is no real concept behind the album 

and that its initial track selection was 
"arbitrary". He drew on seven tracks 

from the pool of demos that he recorded 
in 2013-14, nine of which he'd already 
turned into And Nothing Hurt, and has had 
the vision to transform these over the last 
couple of years into a record that manages 
to be both direct and concise yet also 
wildly experimental, tender, nihilistic 
and joyous. 

In many ways, it's everything you could 
wantin aSpiritualized album. It's almost 
asif, in some parallel universe, Pierce 

а conducted а Twitter 
pollasking fans 
to choose their 
favourite type of 
Spiritualized song — 
the celestial Ladies 
And Gentleman- 
style opener, aspot 
of Velvets drug- 
drone (“Best Thing 
You Never Had”), 
a country number 
(“Crazy”), some 
heartbreak blues 
(“Let It Bleed”), plus 





asecond half of pure narcotic euphoria 
-and then duly obliged when the results 
came in. This is another way of saying 
that Pierce tends to write the same song 
again and again — as you would after 35 
years in the game — but that doesn’t mean 
he won't challenge himself and try new 
approaches. Madness, he's often said, is 
repeating the same thing and expecting 
different outcomes, and for Pierce it's 

the tiny details that help to elevate his 
overloaded music. 

Certainly, he's written a song like 
"Always Together With You" before. One 
of his Christmassy gospel lullabies, it 
mirrors the opening title track of Ladies 
And Gentlemen..., right down to the way 
his daughter Poppy introduces it by saying 
the title, just as Kate Radley says the name 
of the 1997 album at the start of that record. 
Add to the mix Morse code blips from the 
Apollo 11 transmission and it seems Pierce 
is once again positioning the listener 
in orbit — his favourite place – to take in 
the album. But the song itself escalates 
thrillingly from hazy doo-wop to a point 
five minutes in where it sounds as if 
“Sister Ray" has been laid over “Then He 
Kissed Me" while all hell breaks loose and 
Pierce emerges serene and unscathed 
atthe end, brushing the debris from his 
leather jacket. 

Pierce's originalintention was for the 
demos to end up as a double-album - a 
“grand gesture" — but he was talked out of 





it by the boss of his US label Fat Possum, 
Matthew Johnson, who pointed out that 
doubles are harder to sell. Across two 
albums, separated by three and a half 
years, this singular body of work is now 
united by aline from Kurt Vonnegut's 1969 
novel Slaughterhouse-Five, “Everything 





mr 
How quickly it 
has appeared 
and how 
extravagant 

it sounds 


was beautiful and nothing hurt" (by 
coincidence, Moby released an album 
with the exact same title in 2018). In much 
the same way that Radiohead produced 
two quite different records from the 

same sessions for Kid A and Amnesiac, 
aSpiritualized double would have been 
impressive but a waste of resources. Here, 
each trackis pulled into focus, so that Side 
Two, after the more formal arrangements 
ofthe first, concentrates on Pierce ramping 
up the intensity. 

"The Mainline Song", partly inspired by 
news reports of George Floyd's murder and 
the ensuing Black Lives Matter protests, is 
a gorgeous high-energy night-time blues 
with Pierce asking, "There's a change in 
the air round here/And I wanted to know if 
you wanted to take the city tonight". After 
that, “The A Song (Laid In Your Arms)" 
pileson the horns and choir over a blizzard 
offree-jazz noise while Pierce hollers lines 
like “Summer is easy, the cotton is high/ 
Mama's good-looking, your papa has died" 
with such conviction, he might easily have 
been born in 1900. 

No doubt, Pierce is preaching to the 
converted with Everything Was Beautiful, 
but his followers will rejoice when they 
hear that he's finally hit that rich vein of 
form again. 
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1 Always Together 
With You 

2 Best Thing You 
Never Had 
(TheDSong) 
3Letlt Bleed 
(Forlggy) 

4Crazy 

5 TheMainline Song 
6 The ASong 
(LoidIn Your Arms) 
7l m Coming Home 
Again 

Es 
Producedby: 

J Spaceman 
Recordedat: 

Konk, Snap, ROFL, 
Hackney Road, Holy 
Mountain, Fluff, Flesh 
and Bone, Urchin, 
Bella Union, Decoy 
and Brushfield 
Street, London 
Personnelincludes: 
JSpaceman 
(vocals, guitars, 
bass, keyboards, 
glockenspiel, 
melodica, 
harmonica, piano), 
Tony Foster (guitar, 
lap steel), James 
Stelfox (bass), John 
Coxon (guitar), 
Kevin Bales (drums, 
percussion), 

Tom Edwards 
(percussion, 
vibraphone, 
marimba), 

Lee Horsley 
(keyboards), 
NikkiLane (vocals 
on “Crazy”), Bex 
Chilcott (backing 
vocals on Crazy”), 
Poppy Spaceman 
(vocals on "Always 
Together With 
You"), Iris Mathieson 
(ukulele), Alex 
Ward (clarinet, alto 
saxophone) 


"We've all seen the fragile blue marble," says 


Jason Pierce 


"Everything was beautiful andnothing hurt” isa 
line from Kurt Vonnegut's Slaughterhouse-Five. 


Why does thisresonate with you? 


Шке Vonnegut's cynicism and sarcasm and feellshare that 
alittle, andit's got this odd optimism to і. More so with the 
secondhalf of this release than the last, it felt like there is 
akindof optimismin this record andit's kind of accidental. 
It wasn tlikeI tried to capture that. It's most apparent 

in Always Together With You" - the demo seems full of 


meant! could finish the stuff that was near to finishing. The 


songson And Nothing Hurt were the ones that were the 
least distance downthe road interms of being finished. 


Itwasn tlikelthought, Oh, I'llhold this, or these tracks fit 
well together’ -it was arbitrary. But there was never any 


doubtin my mind that they were all meantfor this grand 


sadness and distance and the new version seems full of 


optimism and hope, even though it's the same words and 
same tune. It seemedlike for once the recordresonated 
with the timesit was madein, not for any deliberation on my 
part. For onceitseemedlikeithadlandedatthe right time. 


When did you decide to make a second album 


gesture. And also, having finished the first one, | didn't 
wantto apply the same process to the other tracks. The 
process was different;it was never intended tobe part two 
or the outtakes or whatever these things appear as. It was 
always arecordinits own right. And oncel'ddecidedl was 
going to do two things, it was definitely separate. 


Is that the soundof a train on "The Mainline Song"? 
Yes, it's an American train. | love - who doesn'tlove? - those 
trains that are three mileslong and take 40 minutes to pass, 
it's beautiful. | think that was on the way out to the volcano 


on Route 66 outside LA, there's a track that crosses the 


from the poolof songs that produced And 


Nothing Hurt? 


It was always going to be two albums; ljust couldn't focus 
at the time. lt was a good decision, butit wasn'treally mine. 
[Fat Possum boss] Matthew Johnson said that double 
albums gotlostonly to be rediscovered, which Il was fine 
with, but he's notin the business of thingshe'sreleasingnow 
being discoveredin 20 years. Andit was good because it 


highway there. I've got multiple recordings of those things. 


If youhad the money, would you gointo space on 


JeffBezos's Blue Origin? 


Wouldl?Idon'tknow.Itlackssomething that the late -'60s 
spaceracehad.Itseemsit's alot of very wealthy tax exiles 
trying to get a slightly better view - andit a view we all 
know now. We veallseenthe fragile blue marble, we ve 
seen the Earthrise picture. INTERVIEW: PIERS MARTIN 
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A PLACE TO BURY 
STRANGERS 


See Through You 


DEDSTRANGE 


7/10 


Freshlineup for New York City 
outfit still spewing out riotous 
shoegaze noise 


On album six, 
APTBS are making 
afresh start. There’s 
anew lineup, with 
Ceremony East 
Coast’s John and 
Sandra Fedowitz added, and they 
have their own new label. However, 
anew sound is not so forthcoming. 
The shadow of The Jesus & The Mary 
Chain still looms large (“Dragged In 
A Hole" perhaps a nod to the metallic 
screech of “In A Hole") as they clatter 
around between shoegaze, industrial 
noise and scorched psychedelia. It's 
familiar territory but there's plenty 
to enjoy being pummelled by here, 
from the infectious and woozy “Let's 
See Each Other" to the screeching yet 
strangely melodic "Anyone But You". 
DANIEL DYLAN WRAY 


EVE ADAMS 
MetalBird 


BASINROCK 


8/10 


Cinematic torch songsrooted in 
real-lifetragedy 


LA-based Adams 
edges deeperinto 
folk-noir Americana 
on her third album, 
although these 
spine-tingling 
blue-velvet lullabies still display a 
lightly experimental edge. Partly 
inspired by a family bereavement, 
Metal Bird elevates personal tragedy 
into a poetic meditation on universal 
heartbreak and loss, earning Adams 
aplaceinthe pantheon of woozy 
contemporary torch singers alongside 
Mazzy Star, Lana Del Rey and Angel 
Olsen. From the spartan melancholy 
yodel of “Blues Look The Same” to the 
lush string-couched waltz of “You’re 
Not Wrong” and the shimmering 
country-folk lament “Prisoner”, 
Adams radiates a chiaroscuro 
fatalism that belies her youthful 
years. Delicious desolation. 
STEPHENDALTON 
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Anais Mitchell 


Grammy-winner brings it 
home. By Alastair Mckay 






x E. — - arudeinterruption to 
x normal life for Anais 
Mitchell. She was 
living in New York, 

E in the ninth month 

of her pre gnancy with her second child. 
Mitchell’s creative life was dominated, as it 
had been for some years, by the demands 
of Hadestown, the juggernaut of a musical 
which has grown from her folk opera 
about the myth of Orpheus and Eurydice 
(also the basis for her 2010 album). It's 
hard, with the world now stuck in a state 
of numbed alarm, to remember the fearful 
reality ofthe early part of the pandemic, 
but Mitchell reacted by quitting the city 
and going back to Vermont. Mitchell's 
family moved into her grandmother's old 
house, just along the driveway from her 
childhood home. Her second daughter 
was born a week later. 

Creatively, this enforced stilIness offered 
achancetorefocus. “There was something 
about feeling kind of invisible," she tells 
Uncut. “Maybe I felt I had more access 
to mein the music, and it didn’t matter 
what came out of it.” This fresh sense of 
perspective is clear from the opening 
track, the lovely “Brooklyn Bridge”, a 
song Mitchell had started writing in New 
York and then put aside, fearing it was 
overly sentimental, a romanticisation of 
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Brooklyn. Viewed from Vermont, these 
reservationsseemed irrelevant. Possibly 
the mystique of city life seemed more 
plausible from а distance. Mitchell wrote 
the song on piano, the lockdown having 


allowed her the time to take piano lessons, 


and handed her rudimentary tune to the 
more virtuosic Thomas Bartlett. There 
was, says Mitchell, “freedom in the 
simplicity of it”. 

The album is produced by Josh 
Kaufman, who partners Mitchell in 
the revisionist folk trio Bonny Light 
Horseman. Itis a collaborative effort, 
but there is a narrowing of focus, with 
Mitchell’s writing becoming more 
obviously personal. The demands ofa 
commercial musical are obvious - self- 
expression must play second fiddle to the 
need to advance the plot - but even with 
Bonny Light Horseman there is a sense 
of role-playing as the songs inhabit the 
milieu of traditional folk. Left to her own 
devices, Mitchell found that she needed to 
overcome her tendency to be self-critical, 
as well asan internal narrative that she 
was “the slowest writer in the world". 

Partly she did this by checking in with 
37do3d, the song-a-day writers' collective 
established with The National's Aaron 












































































































































| and Bryce Dessner and Bon Iver's Justin 


Vernon. Learning to say yes helped 


| lubricate the writing process. “That was 


the name ofthe game. Whatever idea 
passes through, you just say yes to it, 
and you follow it all the way." 

The haunting *Revenant" came 


| directly from the song-a-day experiment. 


It was written in an hour, and reads like 
a conversation between Mitchell and her 
absent grandmother, with childhood 
memories in lockstep with the songwriter's 
realisation that she has entered a new 
stage of her life. Here, Mitchell sings with 
the innocent toughness of Nanci Griffith: 
“I’m standing at your vanity/ We're as young 
as we'll ever be/Old as we ever been”. The 
same impulses are referenced directly 
in “On Your Way (Felix Song)", which 
adds a veneer of romantic fascination 
to the business of being a performer, 
*eoing where the take was going/ 
No regrets and no mistakes". 

Musically, Kaufman's arrangements 
are understated. The stark ^Real World", 
with Mitchell's voice accompanied only by 
Kaufman's acoustic guitar, is a highlight. 
Itsa pandemic song, but even here there's 
ambiguity. Stopping the world has let the 
singer appreciate the things that matter — 
dancing, kissing, birdsong - butthe real 
world remains out of reach. 

similarities to Taylor Swift's recent 


| works are no surprise. From Mitchell’s 


band, Bartlett, Aaron Dessner, JT Bates 
and Kaufman himself also play on Swift's 
Folklore and Evermore. Sonically, the 
album has a muted palette, an approach 


| thatsuitsthe colourised introversion 


of Mitchell’s writing. Even so, there 

are occasional flashes ofillumination. 
“Backroads” is the album's underplayed 
epic. Certainly, there is a lot of Nanci 
Griffith, but tune in to the twang of 
Kaufman’s guitar, and the lyric about 


| getting stopped by cops on country roads, 


and starlight and young love, filtered by 
memory into something ideal – do that, 
and you end up in the slipstream of a Bruce 
Springsteen road song. Mitchell, of course, 
is playing with perspective, aware that 

in therear-view of nostalgia, things can 
look closer than they are. “Cliche on the 
radio", she sings, innocent and knowing, 
"speaking straight to my soul”. 


Anais Mitchell: 





ALT-J 
TheDream 
INFECTIOUS 


6/10 


FourthalbumfromMercury-winning 
avant-pop trio 
Thefreewheeling 
eclecticism 

| contained within 
| m Alt-J’s shape-shifting 
\ — sound means these 

^ erstwhile Mercury 
Prize winners remain something of 
acult concern as album four drops. 
And if few concessions are made to 
mainstream mores here, it still works 
on its own idiosyncratic terms. There's 
an infectious, stop-start funk to “Hard 
Drive Gold” as Joe Newman’s vocal 
flirts with falsetto, after the exotica- 
flecked, world music-influenced lo-fi 
groove of "U&ME" further doubles 
down on a proudly singular bric-a- 
bracapproach to pop songwriting. 
Barbershop vocal harmonies, 
psychedelic chamber acoustica, 
gothy synth-rock and ambient sample 
further muddy the waters elsewhere, 
but you sense they'd lose interest 
if life ever got any simpler. 
JOHNNY SHARP 


THOMAS ANDERSON 
Ladies And Germs 


8/10 


Songwriting outsider” 
extraordinaire, withmany 
talesto tell 


THOMAS ANDERSON 


From his debut 33 
years ago, Alright It 
Was Frank..., Texan 
Thomas Anderson 
haslong taken 
compositions to new 
heights, mixing uncanny storytelling 
with poetry. Here, jangly guitar riffs 
lead into monster narratives: the life 
of Adolf’s sister in “Paula Hitler Wolff” 
and her need to sell her soul for a piece 
of meat; lifestyle unlimited in “Bad 
Storm In The Oil Basin”, rhythm and 
rhyme binding up every verse. The 
eight-minute “Suzette And The Lucky 
Pierre” is asongwriting coup d'état — 
think family, grandma’s house, acid 
and prison. LUKETORN 


ANIMAL COLLECTIVE 


Time Skiffs pomno 
8/10 


Purveyors of wonky pop back 

for first album in five years 

| sE] It feels like an 

8 B increasing anomaly 
E Ы that Animal 

| Ep >" Collective's blend of 
| ` _„ __ experimental pop, 
vu ve Lu New Age grooves 
and fractured melodies were once 

a dictating zeitgeist force. Now 
removed of such fanfare, and perhaps 
pressure, they seem more content 
making idiosyncratic wonky pop 

on the fringes. There’s a cohesive 
assuredness that radiates from this 
record that previous post-2010 ones 
have missed. “Prester John” (one song 
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Serafina Steer asks, "Is survival success?" 





AS JANis ano-harp 
band, Serafina Steer 
tells Uncut firmly, 


having formedher all-female 
four-piece partly to get away 
from her go-to instrument. 
Classically trained, Steer 
has been making quietly 
spectacular solorecords 
since 2007's Cheap Demo 
Bad Science, Jarvis Cocker 
producing 2013's The Moths 
Are Realbefore drawing her 
into his Jarv Is project. Bas 
Jan, though, are a different 
proposition. "It's a bit of a kind 
of ‘yes you can', DIY, don't be 
afraid to do what you want 
kind of thing," she explains. 
Named after a Dutch 
conceptual artist, Bas Jan 
Ader, Bas Jan are masters of 


make-do-and-mendartrock 
andjumble sale disco, with 
Baby U Know -the follow-up to 
20185 YeslJan - recordedin 
lockdown at the empty Café 
Oto, with Steer nursing her 
baby son anddrummer Rachel 
Horwoodsix months pregnant. 
"By the third day of recording| 
was feeling braindead - it was 
utterly exhausting, she says. 
However, the results are 
a vindication for creativity 
under trying circumstances. 
“Is survival success? | think 
so. Definitely, says Steer. 
"Especially at this time, it's 
crazy to be doing stuff with 
aband.Butif we can keepit 
going, that's a great thing." 
No harp but plenty of pluck. 
JIM WIRTH 





by Avey Tare blended with one by 
Panda Bear) is a breezy yet irresistible 
piece of art-pop reminiscent of Another 
Green World-era Eno. While tracks 

like "Cherokee" take a gently pulsing 
and melodic groove and expand it into 
something quietly euphoric, before 
dipping happily back into quieter, 
odder moments. 

DANIEL DYLAN WRAY 


BAS JAN 
Baby UKnow 


LOSTMAP 


9/10 


Here Medea: more classics from 
SerafinaSteer s group 

rm The point where 
TheSlits and The Fall 
meet Slapp Happy 
and the Iliad, Bas 

Jan do high-art pop 
ona low budget, 
their violin-heavy second LP another 
showcase for the untogether brilliance 
of Jarvis Cocker collaborator Serafina 
Steer. Ovid’s “Heroines” goes pop on 
“My Incantations, Herbs & Art Have 





Abandoned Me” and good intentions 
are subtly undermined on “Progressive 
Causes”, while the closing “Profile 
Picture” bemoans а world of endless 
distractions. “Concentrate!/Why can’t 
you concentrate?” Steer asks herself, 
but for the gloriously diffuse musical 
polymath, staying slightly out of 

focus remains a superpower. 

JIM WIRTH 


BIG THIEF 


DragonNew Warm 
Mountain | Believe Іп You sap 


9/10 


Landmark double from US originals 


Adrianne Lenker’s 
genius has fully 
blossomed on this 
monumental double 
LP, which seamlessly 
blends her ambiguous 

melodies and absorbing narratives 

witha yearning for classic Americana 

and the band’s indie-rock leanings. 

A double-LP can be daunting, but 

see this one as an adventure, taking 


familiar themes and rendering them in | 











NEW ALBUMS @ 


new and fascinating form. Highlights 
are legion, including the ragtime fiddle 
of “Red Moon”, the wonderful rolling 
“Spallow”, folk-drone “Wake Me Up 

To Drive”, MBV-like “Flower Of Blood” 
and brilliant spiralling “Simulation 
Swarm”. Instantly satisfying, but its 
charms and mysteries will resound 

for years. PETER WATTS 


BASIA BULAT 


The Garden secrerciry 
7/10 


Canadian singer-songuwriter with 
strings attached 


Artists re-recording 
their old material 

is seldom a wise 
move but if Taylor 
Swift can doit, then 
surely Bulat can. 

On The Garden, she revisits 15 songs 
from her five previous studio albums 
in new settings for classical string 
quartet. The precedent here is not 
Swift, perhaps, but Phoebe Bridgers, 
who added orchestral parts to songs 
from 2020’s Punisher on her recent 
“Copycat Killer” EP. The graceful 
arrangements of Owen Pallett and the 
pristine production of Mark Lawson, 
both best known for their Arcade Fire 
connections, ensure that the results 
are lovely, while the gorgeous purity 
of Bulat’s voice glides elegantly 
above it all. NIGEL WILLIAMSON 


BUZZARD BUZZARD 
BUZZARD 


Backhand Deals 

COMMUNION 

6/10 

70s-worshipping Welsh quartet's 

hooky debut 
Therelentlessly 
upbeat Welsh 
four-piece Buzzard 
Buzzard Buzzard 
tradein gargantuan 
hooks and astudio 


polish that places them somewhere in 
the vicinity of Queen, Steely Dan and 
Slade. It’s astonishingly ambitious for 
a debut album - even the relatively 
downbeat piano ballad “Yourself” 
comes across like Elton John at his least 
restrained, with songwriter and lead 
singer Tom Rees clearly aiming for the 
back of the auditorium. That unsubtle 
drive for huge hooks can sometimes be 
abit exhausting, but tracks like “New 
Age Millennial Magic”, the groovy 


z 
“Feel The Change!” and “Demolition # 
Song" comesoloaded with goodvibes © 
it's hard notto smile. T 
PETER WATTS 9 


Big Thief: 
nomadic 





MARKSELIGER,CAMILAFALQUEZ 
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CAROLINE 


Caroline roucutrave 

8/10 
Considering 
their disparate 






2» beginnings, 
SP Caroline's debut 
"= represents a 
Bri. aaa E reinvention that's as 
stylishly coherent as itis surprising. 
There'saslimthread of connection 
to the three core members’ erstwhile 
appreciation of Appalachian folk, 
Slint/Ariel M and Low, but Jasper 
Llewellyn’s choral vocals, the band’s 
shared interest in texture, their bold 
use of space and unusual placing of 
instruments - including cello, violins, 
trumpet, flute, clarinet and saxophone 
—in those spaces means post-rock 
and slow-core comparisons fall short. 
Production subtleties — sudden blurts 
of strings and a far-off vocal on “Good 
Morning (red)”, the faint whine on 
“Messen #7” — abound and compound 
the set’s ear-swivelling impact. 
SHARONO'CONNELL 


BRENT COBB 
AndNow,Let's Turn To Page... 


OL BUDDY 


8/10 


As Cobb tells it, he 
was nudged towards 
this gospel project by 
asingularly brutal 
epiphany - the 
fortunate survival of 
himselfa and his young son in a serious 
car accident in July 2020. And Now... isa 
traditional country gospel album, and 
yet not. Traditionalin that all the songs 
baroneoriginal composition - the 
gorgeous “When It's My Time" — are 
gospel standards. And not, in that Cobb 
gives them his distinctively sweltering 
Southern soul treatment — drenching 
“In The Garden” with humid electric 
piano, reimagining "Are You Washed 
In The Blood?" as The Allman Brothers 
might have played it. ANDREW MUELLER 





EC:havingfun 
reconnecting with 
hisspleneticself 
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ala CHIMBITA 
re 


ANTI- 


8/10 


s New York quartet 
Combo Chimbita’s 
frenzied fusion 
sound pays homage 
to the band’s Afro- 
Latinx roots while 
simultaneously riffing on occult 
psychedelia, junk-shop futurism 

and Sun Ra-style space jazz. Layered 
with folklore and mysticism, lustrous 
synthesiser textures and twangy 
surf-punk guitars, the band’s third 
album maps an expansive musical 
cosmos, from the twisty polyrhythmic 
maelstrom of *Babalawo" to 
sumptuous, languid, eroticised 
trip-hoplike *Oya" and “Sin Tiempo". 
Thethrilling *De Frente" lays Carolina 
Oliveros' emotionally charged 
Spanish-language vocals over a 
tangle of knotty, kinetic free- 

jazz percussion while the fissile, 
declamatory *MujerJaguar" imagines 
acollision between post-punk sonics 
and dubby Tropicália. 

STEPHENDALTON 


ELVIS COSTELLO & 
THEIMPOSTERS 
The Boy Namedlf 


EMI 


8/10 





ees Amid current global 
circumstances, Elvis 
IS Costello's career- 

Е long prolificacy has 
seemed even more 
THÉ BOY NAMED ir remarkable - not 
least because the recent quality 

has matched the quantity. The Boy 
Named Ifis a thunderous, furious 
reconnection with the more splenetic 
chapters of his catalogue - though 
ifthere's a difference between this 
and Blood & Chocolate or This Year's 
Model, it’s that Costello here sounds 





Combo 
Chimbita: 
= expansive 





like he’s thoroughly enjoying himself. 
Pete Thomas and Steve Nieve bring 
The Attractions’ signature pugnacity, 
abetted by long-serving Imposters 
bassist Davey Faragher, and the songs 
are Costello in excelsis: “Farewell, OK”, 
“Magnificent Hurt” and “Penelope 
Halfpenny” are especially wickedly 
waspish. ANDREWMUELLER 


GRACE CUMMINGS 


Storm Queen aro 
8/10 


This Melbourne- 

based songwriter first 
P. . turned heads with a 

` startling combination 
au j ; 
4 of Dylan-esque 

lı. folk guitar and a 
roof-shaking voice, and while this 
second album adds a layer or two of 
extra accompaniment, the emotional 
core remains a formidably magnetic 
force. On “Heaven”, Cummings 
growls at the gods while portentous 
chimes of percussion and twanging 
arpeggios shudder across the 
scene. Her verging-on-melodrama 
delivery perhaps betrays Cummings’ 
background in acting, but she’s still 
utterly convincing, while on “Always 
New Days” her supremely resonant 
contralto is joined by acelestial choir of 
backing vocals, and the finger-picked, 
piano-laced “Two Little Birds” isa 
thing of rare beauty. JOHNNY SHARP 


ANGELEDAVID-GUILLOU 
AQuestion Of Angles VILLAGE GREEN 
7/10 











IThanks as much 

toits six pieces' 
circular structures 
and stuttering 

time signatures as 

| | their neo-baroque 
instrumentation - they're performed 
byastring septet and a saxophone 
octet — A Question Of Angles can 

never fully elude the shadow of 
Michael Nyman's 1980s film scores. 
“Valley Of Detachment”’s relentlessly 
chugging reed instruments suggest an 
adrenalised excerpt from The Cook, 
The Thief, His Wife And Her Lover, and 
asimilarly staccato string arrangement 
ultimately overwhelms “Absolutely 
Not”’s rippling piano lines and stabs 
of deep saxophone. “Akrotiri”’s cellos 
showcase a more stripped-back 
approach, but there’s no mistaking the 
lineage behind this disciplined, formal 
methodology. WYNDHAM WALLACE 


DIE WILDE JAGD 
ATEM BUREAUB 





7/10 


Sebastian Lee Philipp 
is rarely wary of 
; stringing things 

* out: 2020's Haut, 
| for instance, opens 
| with 13 minutes of 
aurick noise interrupted bya 
ferocious five-minute rhythm track. 
Atem, though — commissioned by, 

and recorded at, Holland’s 2021 
Roadburn Festival – revels in 45 
minutes patiently spent getting 
almost nowhere. “Fundamental” isa 
subdued, persistently throbbing drone, 
intended to evoke the title’s breathing 
and delivered by a specially developed 
wooden organ pipe - though it sounds 
likeadidgeridoo - buta swelling 
chorus of eerie metallic rattles, 
swirling effects, increasingly urgent 
cello notes and ominous percussion 
ensure there's development enough 
to hold our attention. WYNDHAM WALLACE 


KAHIL ELZABAR QUARTET 


A TimeFor Healing SPIRITMUSE 





7/10 


g Kahil El’Zabar made 
his name in the’7os, 
9 playing with Stevie 

i Wonder and Nina 
Simone and founding 
'hisownunits - Ethnic 
Heritage Ensemble and Ritual Trio — 
dedicated to deep, spiritual jazz. On 

A Time For Healing, the percussionist 
and vocalist fronts anew group made 
of hotshot young players from his 
hometown Chicago. El'Zabar has arich 
and warm voice, as suited to soulful 
spirituals “Urban Shaman")as itis to 
Last Poets-style social commentary 
(“Drum Talk (Run’n In TheStreets")). 
The album peaks with the swinging 
“The Coming Of Spring”, which 
spotlights Isaiah Collier, asaxophonist 
whose sultry style brings tominda 
young John Coltrane. LOUISPATTISON 
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I3 JAN 22 NORWICH ASSEMBLY HOUSE 

I4 JAN 22 OTLEY, COURTHOUSE 

15 JAN 22 LIVERPOOL PHILHARMONIC HALL Music ROOM 
I6 JAN 22 BIRMINGHAM, KITCHEN GARDEN CAFE 
20 JAN 22 CHELTENHAM Town HALL 

21 JAN 22 BRIDGWATER ARTS CENTRE 

22 JAN 22 UCKFIELD Civic CENTRE 

23 JAN 22 LONDON, THE HALF Moon 

27 JAN 21 CARDIGAN THEATR MWLDAN 

28 JAN 22 SHREWSBURY, THEATRE SEVERN 

29 JAN 22 MILTON KEYNES, THE STABLES 

30 JAN 22 SOUTHAMPTON, THE BROOK 

3 FEB 22 WORCESTER, HUNTINGDON HALL 

4 FEB 22 LEEDS, SEVEN ARTS CENTRE 

s FEB 22 BARTON ON HUMBER, THE ROPEWALK 
6 FEB 22 BRISTOL 1532 PERFORMING ARTS CENTRE 
o FEB 22 MANCHESTER BAND ON THE WALL 
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Album of the month 





ERIN RA 


Lighten Up 


THIRTY TIGERS 


8/10 


Nashville goes So Cal country on Tennessee 
native’s luminous third 


» ERIN Rae has been quietly 

| — making strides around 

-| Nashville these past few years. 
| 2015's self-released Soon Enough 
|i - which found her fronting The 
Meanwhiles - brought her to 
T ейп ofJohn Paul White, who promptly 
signed her to his own Single Lock label for Rae’s 
solo debut, Putting On Airs, in 2018. For all their 
merits, however, neither of those albums quite 
prepare you for the major leap forward signalled 
by Lighten Up. 

Produced by Jonathan Wilson in his Topanga 
Canyon studio, Lighten Up is infused with the 
warm, spacious feel of Wilson’s previous work 
for Dawes or Father John Misty, with the latter’s 
frequent collaborator Drew Erickson creating 
sumptuous string arrangements that give these 
country-soul songs а semi-symphonic air. Rae's 
measured, river-clear voice is a thing to behold 
too, buoyed by piano, organ, pedal steel and 
unobtrusive guitar. It's the kind of record that 
recalls the muted grandeur of Bobbie Gentry or 
Judee Sill. Wilson himself handles drums and 





percussion, plus various other instruments, 
forming the core band with Erickson on keys 
and bassist Jake Blanton. Among the handful 
of guests are Kevin Morby, lending vocals to the 
chorus ofthe sublime "Can't See Stars", and 
Hand Habits' Meg Duffy, whose electric guitar 
adds another layer of shimmer to “California 
Belongs To You” and “Mind/Heart”. 

Ona lyrical level, Rae wrestles with themes 
of self-reckoning, finding both uncertainty and 
nourishment in solitude. The R&B-flavoured 
“True Love’s Face” sees her in the midst of 
transformation, while “Modern Woman”’s brisk 
acoustics (softened by Wurlitzer, slide guitar 
and Mellotron effects) broaden the personal into 
a wider celebration of femininity and gender 
norms: “Round up the old perceptions/Lay them 
оп down/They’re only tellin’ stories/And they're 
getting in the way right now”. Rae finally emerges, 
renewed and re-engaged with the world, on 
Andrews Combs co-write “Lighten Up & Try”. 
“What are you gonna do for love?” she asks, “See a 
spark and just let it lie?” As with the album itself, 
it feels like a significant moment. ROBHUGHES 


HAVING recently survived Covid, become 

a father again and experienced the live 
music industry in crisis, Nashville singer- 
songwriter Jeremy Ivey has plenty to go at 
on third effort [Invisible Pictures дмт-. Due in 
March, lvey promises elements of flamenco, 
classical music, vintage rock, folk and 
classic pop, as he seeks areturn to the 
complex, harmonically rich music that 

he was drawn toin his formative years. 
Producer Andrija Tokic has assembled 
asympathetic band of players, while 
Ivey's wife Margo Price co-writes | 
"Keep Me High”. 

Thesame month also sees the 
return of Wovenhand. Silver Sash 
GLITTERHOUSE is the first in six years from 
captain David Eugene Edwards, 
formerly of the mighty 16 
Horsepower. Co-written 











with Denver neighbour Chuck French, 
guitarist for post-hardcore types Planes 
Mistaken For Stars, the album features 
drivingriffs, hard-edged rhythms and 
Edwards deep, trademark vocals. French 
adds thatit was "all done athome, lots of 
electronics, mixed during a pandemic, 
backs to the wall.It's another feather in the 
wild hat that is the Wovenhand catalogue.” 
Andlook out for Run, Rose, Run, the debut 
novel from Dolly Parton. Co-authored with 
James Patterson and published by 
k Penguin Random House, the story 
concerns a young singer-songwriter 
who moves to Nashville to realise 
her musical ambitions. An album of 
the same name - "based on the 
à characters and situations in the 
I < EN book" , says Parton - will 
{Р меу appear too.ROBHUGHES 





EMPATH 
Visitor 


8/10 


Explosive second from fast-rising 
Philly quartet 


Psychedelia, post-punk 
. and fierce noise collide on 
_ this thoroughly energising 
follow-up to 2019 debut 
7 * Active Listening: Night On 
` Earth, though the extra 
details prove to betelling. There's more of 
a pop sensibility this time around, with 
singer/guitarist Catherine Elicson's vocals 
shunted higher up the mix too. Unknown 
Mortal Orchestra's Jake Portrait handles 
production duties, accentuating Empath's 
collagist approach while allowing their 
busy melodies to burst through. Cue two- 
chord punk grooves (“Born 100 Times"), 
boisterous avant-pop (“House + Universe") 
and Cardiacs-like chaos (“Paradise”). A 
wondrous, modernist mix of LiLiPUT, 
Hüsker Du and Yeah Yeah Yeahs. 
ROBHUGHES 


FATHERSON 
NormalFears 


7/10 


Scottish trio deafen the loneliness 
with abright new sound 
w Ontheirfirstalbumin 
— i three years, Fatherson 
. » dare to be optimistic: 
„ when bad times are 

unavoidable, thereis no 

kai = better time to celebrate 
what you have. “Ifit’s my last day on Earth 
I’m doing whatever I want", Ross Leighton 
sings over a woozy disco groove on “End 
Of The World”, averting disaster before 
the chorus hits. The creative freedom 
of recording remotely allowed the trio 
to experiment with their sound - softer 
guitars, poppier beats — but the sheer joy of 
reuniting to record is what sells it. Songs like 
“Crying Wolf” and “Better Friend” mourn 
anxieties and missed opportunities — until 
the drums kickin to deafen the loneliness. 
LISA-MARIEFERLA 


FAZER 
Plex 


8/10 


Munichjazzupstarts continue to impress 


== Formed by five musicians 
е " K who originally metas 
hah jazz students in Munich, 
Fazer made astriking 
GIN first impression with 
2018's Mara, a debut 
thatsomehow matched its Can-worthy 
polyrhythmic complexity and trumpeter 
Mattias Lindermayr's forceful figures 
with a fluidity that evoked Ethiopian 
and Afro-Cuban jazz in equal measure. 
Their first for City Slang, Plex may be 
more restrained but still feels fresh 
thanks to Fazer’s savvy synthesis of 
normally disparate strains of jazz and 
to the players' reverence for the spaces 
between the notes, a rather surprising 
quality for a group with two drummers and 
with plenty of firepower at their disposal. 
JASONANDERSON 











KEELEY FORSYTH 


Limbs zAFLABEL 
9/10 


Actor-turned-musicianreturns with 
another idiosyncratic, powerful LP 


After releasing one 
of the most stirring 
debuts of 2020, 
Keeley Forsyth — 
who had beena 
jobbing actor for 
years — returns with another 
uniquely powerful album. There’s 
less organic instrumentation and 
string work here, instead subtle yet 
engulfing drones and an air of thick, 
dark, smoky production sit as the 
backdrop for Forsyth’s inimitable 
voice to float around. Sharing some 
tonal similarities with the recent 
explorations of Nick Cave and Warren 
Ellis, it’s asparse and stark record 
but also tender, poignant and potent. 
Whenshesings “let me begin again" 
on “Bring Me Water", a feeling of 
transformative catharsis is fiercely 
palpable. Another stunning album. 
DANIEL DYLAN WRAY 


JOSEPHINE FOSTER 


Godmother rre 
7/10 


Colorado psych-folk artist gets 
synth-heauy on 14th album 


For her latest set, 
Josephine Foster 
embraces electronics, 
embedding her gently 
performed songs 

LPN within a sidereal web 
of synths. It doesn’t really change the 
way she writes and sings — her voice is 
still her most compelling instrument, 
each poised, curving line of song 
beautifully delivered; her guitar 
playing is as deft and idiosyncratic 
as ever. And while her new, synth-led 
turn can feel alittle awkward - the 
keyboards on *Guardian Angel" 
overwhelm the tenderness of the 
song — there are moments, such as 
thesparks of synth noise on "Hum 
Menina”, that fire her folk songs into 
another dimension. JONDALE 


GAS 


Der Lange Marsche kompakt 
8/10 


Pseudonymous seventh from 
Germanmulti-disciplinary artist 
` Allegedly his last 
album as Gas, here 
ea Wolfgang Voigt shows 
again how he can alter 
the weather system in 


a 










= жешн 
Group 

Listening: 
catholic 


techno compositions with the tiniest 
touch of the dials. Gradually admitting 
a martial march time into the album’s 
11 title tracks of surface noise and 
submerged melody, he creates a 
reflective but richly allegorical place. 
Recalling the classic works of others 
(The Sinking Of The Titanic rises to the 
surface pretty early) and of his own 
(“8” reprises a mournful two-note 
theme from Pop), this is alovely 
addition to an organic, forest-themed 
catalogue that works on the macro 
and micro levels — allowing you to 
enjoy both the wood and the trees. 
JOHNROBINSON 


SAM GENDEL 
AE-30 


LEAVING 


6/10 


Daring West Coast saxophonist 
treadsnew territory 


— Prolific and 
prodigious, Sam 
Gendel has burned 

= quite the trail these 
past few years, 
collaborating with 
Ry Cooder and Vampire Weekend 

and reinterpreting a string of jazz 
standards in a woozy beat-tape 

style on 2020's Satin Doll. AE-30 is 
another left turn. Recorded in outdoor 
locations around Iceland, it finds 
Gendel performing solo on the Roland 
AE-30, a digital wind instrument 

that looks alittle like a handheld 
vacuum cleaner. Windswept field 
recordings meld with fluttering New 
Age melodies and bubbly rhythms; 

in moments it feels like he's cycling 
through presets, but pretty moments 
like “3FLUTES” transcend the novelty 
of the occasion. 

LOUIS PATTISON 


GONORA SOUNDS 
Hard Times Never Kill 








6/10 


Zimbabwean street musician 
goes global 





Once amember 

“I of Zimbabwe’s 

4 celebrated Jairos 

Jiri Band until 

Aids decimated its 
ranks, these days 
the blind guitarist Daniel Gonoraisa 
familiar sight busking on the streets 
of Harare accompanied by his son 
Isaac ona home-made drum kit. After 
a documentary about Gonora was a 
surprise hit at film festivals around 
the world, his first international 
recording opens with three tracks 
that feature his street set-up and have 
the sparse rawness of Lomax’s 1930S 
Mississippi Delta recordings. The other 
eight tracks were recorded in a studio 
witha full band and bounce and 
ricochet with the joyous energy of the 
Bhundu Boys at their most exuberant. 
NIGEL WILLIAMSON 


GROUP LISTENING 
Clarinet & Piano: Selected 
Works, Vol 2 pran 





NEW ALBUMS O 


EN REVELATIONS INR 





=== 


KEELEY FORSYTH 


Why the singer is pursuing a "harder, colder" sound 


wanted to respectfully 
step away from the 
potential pigeonhole of 


folk withoutlosingits core 
elements that relate to," says 
Keeley Forsyth of the evolution 
fromher debut, Debris, to 
Limbs. "There was some sense 
that Debris wasinterrupted by 
the pandemic, sol wanted to 
bring some feeling of that 
through on this record, whilst 
also exorcising some other 
sound worlds that l'm 
interestedin pursuing.” 

These sound worlds 
stemmed from mirroring the 
transformation of Debris’ 
central character. "| knew that 
there was more from this 
particular character to 
interpret,’ she says. “A voice 
that was growing, and calling 


for an appropriate foundation 
to dwell - aharder, colder, 
more deliberate sound." 
Forsyth worked with 
Matthew Bourne, as well as 
Ross Downes, on these icier 
and more drone-filled 
compositions. She describes 
the songs going through “many 
iterations, usually ending up 
with the desire to reduce and 
simplify." However, despite 
theuniqueness of Forysth's 
material, and by letting new 
soundworlds expand from 
the evolution of a character, 
the journey was notone that 
was setin stone. "Inever work 
with an endresultin mind,’ she 
says. | shift, listen, and then 
feel atease with the process 
and the outcome.’ 
DANIEL DYLAN WRAY 


8/10 


Hipster easy-listening duo strike 
gold withvaried covers set 


Like writers who 
interpret adult 
subjects for 
children's stories, 
Group Listening 
distil the essence 
ofthesongs they cover, and within 
that often reveal an entirely new 
composition. Stephen Black 
(clarinet) and Paul Jones’s (piano) 
second set of pastoral readings 
ofleftfield jams - here they cover 
Beverly Glenn-Copeland, Robbie 
Basho and Big Star, among the 
better-known names - аге so warm 
and inviting that they might well 
have been commissioned for a John 
Lewis Christmas ad. The pair's 
catholic taste also contributes to 
their appeal: in capturing the 
magic of songs by Malcolm Neon, 
Mamman Sani and Neu!, they show 
that a good tune is timeless. 
PIERSMARTIN 








HERMAN DUNE 


Santa Cruz Gold вв-ѕ:лмо 


7/10 


California-based Swedish-French 
Jewish songwriter endorsed by 
David Berman 


Though this 
2:2 collection, recorded 
in 2018, opens with 
the wry “Life On The 
Run”, pitching The 
Y Moldy Peaches, Silver 
Jews and “my friend Jeff Lewis" as 
David Ivar's contemporaries, Santa 
Cruz Goldis much less ragged than 
this suggests. The deadpan wit's still 
intact — "I drink a few beers", he sings 
on "All We Have Is Our Love", “maybe 
22”— but “She Ushered Me Back Into 
My Grave" offers echoes of Neil Young's 
sweet, early '70s sentimentality, and 
the instrumental “Erotica” adds a twist 
of exotica. Caitlin Rose and Steelism’s 
presence, moreover, lends “Crazy 
Blue” an enviably breezy quality. 
WYNDHAM WALLACE 
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ROSSDOWNES 


PAULMARR 


Modern 
Studies:a 
beguiling 
weirdness 
remains +5 


MODERN 


STUDIES 


We Are There... 
8/10 


PERHAPS itis 

the awareness, 

' inescapable of late, 
that life is both 
precious and fragile, 
but the fourth 
album by Modern 
Studies exhibits a toughening of sinew, a 





quickening of intent. The sense of urgency 


marks asmall but significant evolution 
from their last record, The Weight Of The 
Sun, released in early summer 2020. 
Since forming in 2015, the music 
created by this collaborative quartet has 
tended towards shiver, shimmer and 
murmur. Modern Studies blend into an 
unclassifiable whole elements of hazy, 
pastoral psych-folk and the slips and 
sighs of analogue electronica, alongside 


pickings from krautrock, Brubeckian jazz, 


blissed-out Cali canyon harmonies and 
the sweet tang of chamber pop. 

Instruments seemingly named after 
decommissioned weaponry or tools of 
torture (sub 37, ms10, clock gong, saw) 
bubble beneath the contrasting voices of 
the group’s two songwriters, Emily Scott 
and Rob St John. The former is cool, clear 
and unsentimental, with echoes of the 
some of the great English stylists, from 
Sandy Denny to Jacqui McShee. The latter 
is rich and deep, near-gothic. Working 
in tandem, singing over and under each 
other, the effect is of a stiff, freshening 
breeze blowing through the embers ofa 
good, strong fire. 

All the familiar elements remain on 
the fourth Modern Studies record, yet 
they have undergone a spring clean; 
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SLEEVE NOTES 


| 1SinkInto 
|| 2Light A Fire 
|| 3Comfort Me 


4TwoSwimmers 


| 5Wild Ocean 
| 6OpenFace 


7WontBeLong 


| 8Mothlight 
i| 9Do YouWanna 


10 Winter Springs 
=== 
Producedby: 
Modern Studies 
Recordedat: 
Pumpkinfield, 
Bowland, 


|| Pollokshields, 
|| Clarkston, and 
|| theGlad Café, 
| Glasgow 


Personnel: Emily 


|| Scott(voice, piano, 
| rs-09, ms10, poly 
|| d, viola, violin), 


RobSt John 


|| (voice, guitars, 


harmonium, jen 


| sx1000,Philicorda, 
|| clock gong), Joe 


Smillie (drums, 
backing vocals, 
Mellotron,synths), 


|| Pete Harvey (bass, 
| cello, backing 

|| vocals, sub 37, 

|| violin, viola, saw), 


Kate Miguda 
(violin), Liam 


|| Lynch (viola) 








and ringing guitar arpeggios skipping 

| over warm beats, low strings and Scott's 
imploration to "let that magic come to me". 

| “Mothlight”, written by St John, is zonked- 

out synth-pop, dancefloor-friendly, sleek 

and slinky. 

There are pop songs here, certainly, buta 
| beguiling weirdness remains. The oblique 
closing track, “Winter Springs", begins 
with isolated reverbed piano notes framed 
by the rock and rattle of found sounds. It 
feels like a song at sea, a corrupted nursery 
rhyme, Scott spooked yet elevated: “Tfeel 
the child in me". 

Of StJohn's two other compositions, 
“Open Face" is the more gentle, a sad, 
sighing love song in waltz time. *Wild 
Ocean", meanwhile, is an outstanding 
summation ofthe expansive psych folk of 
1 | previous Modern Studies records. Over a 
-| drone building from spidery guitar lines 

and punctuating drum rolls, Scott and 

StJohn sing in devotionalunison: “All 

keeps turning..." The dynamics mimicthe 

| driftand swell of the sea; near the end, 
| the currents fall still before cresting toa 
magnificent wave. 

Though the range is wider and more 
varied than before, these songs are 
| bound together by the unifying interplay 

of voices, instrumentation and, above 
| all, a powerful sense of connection to 
| nature. Modern Studies remain poets of 

the senses; words such as “selvedge” and 

"telluric" don't tend to feature heavily in 

thestandard pop lexicon. We Are There 

strives to honour the wildness, and 
childlike wonder, of our existence. 

Theoverarching concern of these 10 
tracksis to maintain the bonds of magic 

| and heightened sensory experience 
through an awareness of our interactions 
— however fleetingly experienced - with а 
cosmic vastness. On *Comfort Me", Scott 
beckons the land asa lover. The song 
rides a slow, heavy beat, thick as treacle, 
guided by doleful piano chords, as the 
| singer chases "some low sound far beyond 
the edges of the trees". 

It’s as fitting a metaphor for this record 
as any. Modern Studies are still in pursuit 
ofthe unknowable - and the signalis 

| getting stronger. 





the cobwebby aura of old meets a more 
focused quest for direct connection. 
Opener "Sink Into" begins with an aural 
sleight of hand that nods towards this shift 
in priorities: a miasma of ghostly strings 
quickly dissipates, giving way to a crunchy | 
rhythmic riff. The verses glisten, bursting 
out, fulfilling the promise in the lyric of the 
“summer sky that splintered blue”. 

Not for the last time, the music edges 
towards the skew-whiff pop of This Is The 
Kit. These songs are twisty, awkwardly 
rhythmic, odd but accessible, featuring 
thrilling swoops of strings over Pete 
Harvey’s motoring bass pulse and Joe 
Smillie’s drums. 

The lopsided motifs and leaping time 
signatures of “Won’t Be Long” recall the 
Kate Bush of “Suspended In Gaffa” and 
“Sat In Your Lap”. The influence surfaces 
again on “Two Swimmers”, where the 
connection to tidal rhythms and the 
cycles of sunrise and sunset suggest an 
affinity with Bush's Aerial. Beginning with | 
asavage drum tattoo and falling into a 
kind of campfire chant, the song depicts 
humanity at one with nature yet lacking 
asufficiently sweeping perspective to 
view the full picture. “You should see 
yourself”, sings Scott. “Light A Fire” is 
closer to '80s Fleetwood Mac and the 
REM of “Texarkana”, a keening synth line 
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Emily Scott & Thereseemsagreater — HowdidCovidimpact 
Rob St John; "Wehad emphasis onrhythm... onyourrecording 
people dancing!" SCOTT: Joe andi managed methods? 

to meetup for a drums and ST JOHN: We all live in 
Do yousee WeAre piano session quite near the different places, so we're 
Thereasa departure? outset, andhaving the drums used to working remotely. 


ST JOHN: There'sa thread 
running through everything 
we've done so far, but also a 
sense of wanting to stretch 
our wings with each new 
record. We've done alot since 
our first record, but there's 
stillthe same drones, shared 
vocals, placedimagery, 
strangeclonksandcircling 
melodies - alittle more 
developed and day-glo. 


in there from the off was quite 
influential to the process. 

ST JOHN: When we played 
thenew songslive we 
actually had people dancing 
for the first time! 





However, we all spent time 
in Pete's Pumpkinfield Studio 
in rural Perthshire tracking 
therecord, then added 
additionalparts from home. 
SCOTT: The EP we made 
inlockdown wassolely 
remotely recorded,and we 
were determined that we'd 
beinperson for asmuchas 
we couldon this one. 
INTERVIEW: GRAEME THOMSON 


HURRAY FOR THE 
RIFFRAFF 
Life On Earth хомеѕисн 


8/10 

New Orleans faces down a 
bleak future, withhelp from 
producer Brad Cook 


Hurray For The Riff 
Raff's eighth album 
Gr ROM is all about survival 

| — of the human race 
4) —— during atime of 
ecological crisis (the 
Ina title track), of communities 
during migrations to unwelcoming 
countries (the sung-spoken “Precious 
Cargo”), of women in the aftermath 
of assault or abuse (the anthemic 
“Saga”). Without sacrificing urgency, 
outrage or compassion, Alynda Lee 
Segarra gives these story-songs a 
lighttouch musically, favouring airy, 
even breezy arrangements driven by 
insistent drumbeats. Especially after 
her excellent, albeit conceptually 
knotty, 2017 album The Navigator, 
Life... sounds loose, free, even 
celebratory - although its weight 
grows heavier with each spin. 
STEPHEN DEUSNER 


THE JAZZ BUTCHER 
TheHighestIn The Landare 


7/10 


Solong and thanks for all the Fish: 
indie eccentric s swansong 


*When life becomes 
impossible we want 

to be handled softly, 
kissed and told 

that we're worth 
something", sang Pat 
Fish on *Goodnight Sweetheart", the 
closing song on what proved to be the 
final new LP The Jazz Butcher recorded 
before his death, at 63, in October. 
Beset by health worries in recent 
years, mortality was on the mind 

of Northampton’s answer to Robyn 
Hitchcock, “Time” stating baldly: “Му 
hair’s allwrong, my time ain’t long”. 
However, the bleak but beautiful 
moments here represent a suave, 
dignified coda for an artist whose work 
never quite got the hugs it deserved. 
JIM WIRTH 


DUQUETTE JOHNSTON 


The Social Animals sinctetock 
8/10 


Birmingham, Alabama-based 
veteran pours out his life story over 
the course of 11 songs 


The Social Animals 
opens up with 

a barrage of 
reverb-drenched, 
Nirvana-like guitars, 
connecting Duquette 
Johnston with his ’90s-alternative 
roots asthe bassistin Verbena. The 
track, “Year To Run", demonstrates a 
radical sonic upgrade from Johnston's 
two previous LPs, as the deftly 
empathetic production ofJohn Agnello 
externalises the minor-key intensity of 
Johnston's explicitly autobiographical 
songs. Eschewing metaphor, he 








THE JAFF BUTCHER 








sings ecstatically of the joys of home 
and family (*Holy Child", *To My 
Daughters"), while acknowledging 
that his self-destructive past nearly 
prevented him from attaining this 
earthly salvation (“Whiskey And The 
Wine", the Neil Young-evoking elegy 
“Motorcycles”). Throughout, female 
harmonies surround Johnston’s 
fragile, haunted tenor like guardian 
angels on this strikingly heartfelt song 
cycle. BUDSCOPPA 


AJLAMBERT 
Manhattan Beach, Swept 


By Ocean Breezes в 
8/10 


Niceuneasy: Sinatra's grandaughter 
subverts the songbook 
—— 7 — NancySinatra's 

= punky daughter, 
EE? AJLambertfound 
Š- ` her musicalcalling 
En relatively late as 
Ш a song stylist, the 
47 -year- old reinterpreting grandad 
Frank’s albums in live shows while 
making glassy, unnerving song 
collections of her own. As quirky 
as her 2019 debut Careful You, this 
new set puts an electropop filter over 
“Mood Indigo” and “I Got It Bad (And 
That Ain’t Good)” while rewiring 
modern indie (Shame’s “One Rizla”, 
Alec Ounsworth’s “When You've 
No Eyes”) and unexpected oldies 
(Annette Peacock’s “Questions”, Gene 
Simmons’ “See You Tonight”) intoa 
coherent whole. The very model of the 
modern Judy Collins. JIM WIRTH 


CATELEBON 
Pompeii 








9/10 


Welshartist seerie, time-travelling 
latest 


If 2019's Reward was 
Le Bon'stwisted 
version of a piano- 
ballad album, 
then its follow-up 

B is her take on the 
сарага КООН the sonic lens of 
the ’8os. In the DX7s, saxophones and 
chorused basslines, there are echoes 
of Julian Cope, Japanese city pop and 
Sam Gendel’s gelatinous jazz but, 
as with all of Le Bon’s projects, the 
claustrophobic, wonderfully awkward 
whole is very much her own. Amid the 
smoke-machine haze are some of her 
finest songs, from the title track to the 
tumbling “Running Away” and the 
funkadelic “French Boys”. 
TOMPINNOCK 








Los 
Bitchos: 
crossing 
genres 


LOS BITCHOS 
Let The Festivities Begin! 


CITY SLANG 


8/10 


Feelgoodjams from globe- 
straddlingnewcomers 


Los Bitchos area 

| gang from Australia, 
Uruguay, Sweden 
and the UK who live 
- in London and get 

| с а straight to the point 
on their debut. Produced by Franz 
Ferdinand’s Alex Kapranos, this is 
good-time instrumental party music 
that mixes Turkish psych, South 
American cumbia, surf-rock and 
reggae, sometimes with the poise of 
Khruangbin but more often with the 
tequila swagger ofa Tarantino caper. 
Like Altin Gun, with whom they 
collaborated, Los Bitchos approach 
these genres with affection and 
enthusiasm, creating delirious exotica 
(“I Enjoy It”, “Pista (Fresh Start)") and 
dubbed-out skanks (“Las Panteras”, 
“Tropico”) that are irresistible and 
soon, you suspect, unavoidable. 
PIERS MARTIN 


JOHNNY MARR 


Fever Dreams Pts 1-4 amc 
8/10 


Big dreams, big ideas 


Marr's most ambitious 
release to date builds 
onthe strong work 

of its predecessor, 
2018's Call The Comet, 
where his creative 
voice finally came into focus. This is 
splendidly assured musicianship, 

rich with the kind oftextural detail 
you'd expect from Marr: but critically, 
itfeels like new ground is being 

broken. Introducing keyboard player 
Scott Docherty has allowed Marr to 

give greater emphasis to synths — 
particularly noticeable on the airy 
“Lightening People” and icy Bowie/ 
Low-esque shifts on *Rubicon". 

This more meditative palette also 
complements Marr's soft vocal delivery. 
Elsewhere, variety is the key. “The 
Speed Of Love” sounds like one of those 
'8os end-of-the-world records by The 
Sound or Comsat Angels. The industrial 
thumping of “Spirit Power And Soul” 
channels Cabaret Voltaire while the 
rousing “Counter-Clock World" pulses 
along on needle-sharp guitar lines 
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| andtreated vocals. There are more 


traditional pleasures, of course — “All 
These Days" and *Night And Day" whirl 
around familiar cyclical guitar lines. 
Four albums in, feels like Marr is finally 
settled into the business ofa solo career. 


MICHAEL BONNER 


MESS ESQUE 


Mess Esque RAGCITY 
7/10 


Odd, involuingnew collaboration 
from Mick ‘Dirty Three" Turner 
| ZU Mess Esque is 
"x aduothatsees 

3? Turner collaborate 
| with Australian 

! A musician Helen 
2 3x9 Franzmann, who 
masapas recorded as McKisko. 
Recorded in isolation during 2020 — 
the two did not meetin person at any 
point - the album features Turner's 
sparse, eclectic arrangements and 
Franzmann’s similarly fragmented, 
part-spoken vocals, creating a dreamy, 
drifting atmosphere. Over six tracks, 
Mess Esque acquires a fractured 
beauty that’s hard to pin down as 
well as an impressive sense of unity 
that belies its awkward creation. Best 
enjoyed at 3am with a glass of whisky 
or on an international flight through 
multiple time zones. PETER WATTS 


METRONOMY 


Small World secausemusic 
7/10 


Devonpop mavericks get 
back to basics 






Although Joe Mount 
has explained the 
seventh album from 
ШЕЕ his colourful quartet 
asa “return to simple 
pleasures”, there was 
always a directness and immediacy 
to Metronomy’s finest moments, and 
so it still proves even when the songs 
are led out with squeaking acoustic 
frets and sparse accompaniment. 

The soft-pop swing of “Loneliness 

On The Run” is infectious, as are the 
softly harmonising vocals and sweetly 
romantic sentiments of “Love Factory”. 
Subtly inventive arrangements 

also add depth elsewhere, most 
successfully on the Hot Chip-style 
technopop of “It’s Good To Be Back” 
and the Cure pastiche of “Hold Me 
Tonight”. Modestly presented, then, 
but as skilfully turned as ever. 

JOHNNY SHARP 


rap TOA OHJ 





TOM MITCHELL, MILLER MOBLEY 
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@ NEW ALBUMS 


MITSKI 


Laurel Hell 
DEAD OCEANS 


8/10 


9 Somewhere in the 

silence since 2018's 
i Be The Cowboy, 

E Mitski's work 

i" Ffounda new and 

` B devoted streaming 

audience. On her sixth album, rather 

than respond to those heightened 

expectations, the Japanese-American 







songwriter chooses to confound them: 


"Let's step carefully into the dark", she 
croons, on album opener “Valentine, 
Texas", *Who will I become tonight?" 
Thesongs, reworked with producer 
Patrick Hyland over a three-year 
period, shapeshiftin time to the 
lyrics: the muted “Valentine” 
becomes a minor-key mirrorball, 
gripped by chilly fingers of organ 
and piano; “The Only Heartbreaker" 
is an effervescent synth-driven 
crush; midnight hourinsomniac 
ballad *Heat Lightning" opens with 
stately piano before surrendering to 
aslinky, discordant groove. 
LISA-MARIEFERLA 


KEB MO’ 
Good ToBe 


ROUNDER 


6/10 


Itis, as ever, difficult 
to begrudge Keb’ Mo’ 
or his collaborators 
the fine old hoot they 
seem to be having 

| f making his albums 
of counter-intuitive good-time blues. 
The lead single from Good To Be 

is broadly representative — “Good 
Mitski: 

confounding 

expectations 
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| Strong Woman" is a breezy singalong 









featuring a guest turn from Darius 
Rucker, and will nigh certainly one 
day soundtrack the end credits of 
aharmless romantic comedy. The 
deviations from the general upbeat 
mood vary - “Louder” isaclunky 
if well-meaning protest song, but 
the melancholy piano-led ballad 
“Marvelous To Me” is athing of 
downbeat beauty. ANDREWMUELLER 


THURSTON MOORE 
Screen Time 


7/10 


ч [1 Though а prodigious 
| collaborator, Thurston 

= i Moore is not someone 
К tolet quarantine 
~~ times reduce his 

+ + output. Here working 
in electric guitar instrumentals, and 
responding to the contrasts between 
proscribed movement at home and 
US civil unrest on TV, he roams a 
palette of solo guitar modes, from 
Sonic Youth-y harmonics (“The 
Home"), through melodic lines (*The 
View”), all slight but identifiably his 
own. In truth, this album of guitar 
atmospheres more reflects 
the contemplative nature and 
internalised nature of isolation 
thanthe agitation of protest against 
murderous US police, but final track 
“The Realization” hurls the occasional 
rockinto an otherwise tranquil guitar 
pool. JOHNROBINSON 


NICK MURPHY & 
THE PROGRAM 


Take іп The Roses smc 
7/10 








= Owens: 


= desertnoir 


Recorded in 2018 
at Sonic Ranch, 
southeast of El Paso, 
Texas, Nick Murphy’s 
third LP under his 

a: f given nameisa 
ERAS from the elegant chill-out 
electronica of his solo recordings as 
Chet Faker. Surrounded by a five-piece 
band thatincludes Dave Harrington 
of Darkside and drummer Nick Kinsey 
(Waxahatchee, Kevin Morby), Murphy 
absorbs the desert atmosphere as he 
ambles unhurriedly through shadowy 
soundscapes. On *Hey Revolution", 
“Born In A River" and “All The 
Things", Kinsey's deft replications 
of Chet Faker beats chug beneath 
watercolour washes of Mellotron, 
hovering strings and keening 
guitars, while his laconic vocals 
intimate existential solitude. Mood is 
everything ona spellbinding album 
that could serve as the soundtrack to 
a psilocybin trip. BUDSCOPPA 


NORTH MISSISSIPPI 
ALLSTARS 
Set Sail 


NEW WEST 





8/10 


Bloodlines and 
geography figure 
into every NMAs 
album, but on Set 
Sail, Luther and Cody 
J Dickinson make 
family and setting the conjoined 
theme, most explicitly on the title 
song (“Forefathers and mothers we 
never forget") and closer “Authentic” 
(“We treat folks respectfully in our 
community”). They replicate Hi 
Records' sawing strings and 

staccato horns on the raw-silk 
groover “Never Want To Be Kissed", 
sung by 82-year-old local hero 
William Bell, and head downriver 

on the Meters-style “Juicy Juice". 

The Dickinsons' musical family now 
includes singer Lamar Williams Jr, 
the son ofthe Allman Brothers bass 
player, and Boston import Jesse 
Williams, whose subtly emphatic 
basslines bring newfound refinement 
to their primitive modernism, notably 
on the delectably funky “See The 
Moon". BUDSCOPPA 


THEORDER OF THE 12 
Lore Of TheLand 


GROUPMIND 


8/10 


МУ The brainchild of 

| writer, producer and 

"ER DJ Richard Norris - 

ee onehalfofboth The 
| Grid and Beyond 

ү, The Wizard’s Sleeve 

— Тһе Order Of The 12 is spiritually 

aligned to the psych-folk movement 

of the late 60s and early ’7os. Norris's 

keyboards and drums, wed to Stuart 

Carter’s lyrical guitar forays, provide 

a platform for captivating singer 

Rachel Thomas. Her cool, pure 

tones hark back to Jacqui McShee 

in her Pentangle pomp or Trees’ 

Celia Humphris, particularly on 

“Money Can’t Buy” and “Down To 

The Ring”, which feels like the 

enactment of some ancient pagan rite. 

ROBHUGHES 


DEAN OWENS 
Sinner's Shrine 


8/10 


Two years ago, 
before the world 
locked down, 
Owens travelled 
from his Edinburgh 
home to Tucson, 
Arizona, to record his ninth solo 
album with members of Calexico. 
Since then he’s teased us witha 
few tracks on a couple of EPs, but 
now we finally get the full picture 
—anda beguiling desert noir vista 
itis too. Owens’ voice combines 
evocatively with Calexico’s Joey 
Burns on “The Barbed Wire’s 

Still Weeping”, there’s ghostly 
spaghetti western whistling (“Here 
Comes Paul Newman”), haunting 
mariachi trumpets (“Companera”), 
weeping pedal steels (“Arizona”) 
and lilting south-of-the-border 
waltzes (“La Lomita”) on a setas 
wide and deep as the Grand Canyon. 
NIGEL WILLIAMSON 


ABIODUN OYEWOLE 


Gratitude arar 





7/10 


€ As aco-founder 
(over 50 years ago 
now) of The Last 
©] | Poets, Oyewole's 
F spoken-word skills 

ШШ were fundamental to 
the development ofrap and hip-hop. 
Now73, he’s releasing an album 
that shows him still committed to 
the causes of Black empowerment 
and consciousness raising, while 
reflecting on his past and the present. 
Here are 12 poems set to music written 
by his grandson, in styles from 
easy-swinging soul (“My Life") to 
cocktail-hour R&B-pop (“Spirit”) and, 
on “Occupy”, Oyewole’s take on the 
movement of the same name, Dre- 
styled hip-hop. He ends with “What I 
Want To See", a drum-and-vocal track 
as direct as itis righteously uplifting. 
SHARONO'CONNELL 











House 
extension: 
AlexScally 
and Victoria 
Legrand 


Once Twice Melody 


BELLA UNION 


Baltimore duo’s dream-pop swells to new proportions on 
masterful eighth album. By Jason Anderson 


THERE are moments 
in Beach House’s 
eighth album so full 
of texture and detail, 
the effect can be 
overwhelming. In 
“Pink Funeral” — one 
of many songs on Once Twice Melody in 
which the Baltimore duo make startling 
use of arrangements by Beck and Adele 
collaborator David Campbell - that 
phenomenon begins to happen even 
beforethe strings kick in, adding scope 
and drama to music that may already seem 
improbably huge. “How sweet the sound,” 
Victoria Legrand coos ever so aptly as her 
voice enters the song and adds a further 
layer ofsumptuousness. 

The first of Beach House’s albums to 
incorporate a live string ensemble as well 
as the first produced by themselves, Once 
Twice Melody is their biggest effort in 
more ways than one. Yet it's not as ifthe 
band were ever hesitant about granting 
their music a degree of grandeur. Even 
intheearliest songs of Legrand and Alex 
Scally'sfruitful partnership, there was the 
sensethat what they were creating was 
fuller and stranger than the constituent 
parts would normally allow. Of course, as 
any practitioner of dreampop's dark arts 
knows, an arsenal of reverb and delay 
pedals lends girth to just about anything. 
Butthere was another alchemy at work in 
the most bewitching passages of Devotion 
in 2008 and 2010’s Teen Dream as Legrand's 
plangent vocals wended their way through 
the duo's dreamy thicket of gauzy guitar 
andvintage organ and synth sounds. 






























































With that template in place, Beach 
House were free to dial the intensity up 
or down as circumstances demanded. 
And whether their songs required the 
softer edges of Bloom in 2012 or the more 
muscular sensibility that producer Peter 
“Sonic Boom” Kember helped bring to 7 
in 2018, that alchemy’s enduring potency 
meant Beach House always sounded 
too voluminous to ever be mistaken for 
wispier peers. 

Nevertheless, Once Twice Melody dwarfs 
what’s come before. For one thing, it’s their 
longest album at 18 tracks. Though a few 
songs date back before recording began 
in 2018, most are newly written, Legrand 
and Scally being evidently as productive 
during the lockdowns as they were during 
the period that yielded both Depression 
Cherry and Thank Your Lucky Stars in 2015. 
Such a bounty is alot to absorb, which is 
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NEW ALBUMS O 


| why the album is wisely presented as a 


series of four chapters. The first quartet of 
songs is the headiest, lushest music here. 

Like “Pink Funeral”, Once Twice Melody’s 
title track, “Superstar” and “Through Me” 
are stunning demonstrations of their flair 


| for the cinematic. Though the candy- 
| coated menace of Angelo Badalamenti’s 
| scores for David Lynch has long been 





discernible in Beach House’s aesthetic 
wheelhouse, the addition of strings adds 
aswoony romanticism well-suited to the 
reveries of love, longing and night-time 
stargazing that fill Legrand’s lyrics. 

That same richness distinguishes 
second-chapter standouts like “ESP”. But 
by Once Twice Melody’s midpoint, it’s clear 
how the more unexpected elements are 
key to keeping these displays of grandeur 
and glamour from becoming sickly sweet. 
One counterbalance is the flickers of acid- 
rock guitar that pierce through the densest 
passages. And with its combination of 
swirly synth arpeggios and burlier beats, 
“New Romance” is one of many songs 
that eschew shoegaze’s easy raptures for 
a chillier intensity. Indeed, however large 
Cocteau Twins may loom in Beach House’s 
pantheon of ’8o0s-vintage inspirations, the 
darkly beguiling “Over And Over” and 
the eerie electro of “Masquerade” suggest 
Once Twice Melody’s dark heart truly 
belongs to Chris & Cosey. 

Asis typical for an album that comes in 
sucha generous serving, some items on the 
plate can seem extraneous. An otherwise 
pretty piece built around Scally’s spangly 
guitar, “The Bells” is indicative of the 
thinning supply offresh ideas in Once Twice 
Melody’s final two chapters. Thankfully, 
Legrand and Scally have worked too hard 
not to finish this out without a flourish 
worthy of the occasion, following the 
album’s sparest song, “Many Nights”, with 
the most sweeping. Butjustas Campbell 
and his string players are about to go for the 
full John Barryin “Modern Love Stories", 
Legrand and Scally pull it back to close the 
album with something more delicate. The 
moment underscores the possibility that 
Once Twice Melody's greatness lies not in its 
hugeness - it'sin the duo's ability to create 
musicthat possesses the sameintimacy 
regardless of its scope. And that's a magic 


| | trickthatneverloses its allure. 
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The SeaDrift 


DÉCOR 


8/10 


WHEN Willy Vlautin 
told Amy Boone about 
his new batch of songs 
* setontheGulf Coast, 
"Wl the singer wasn't 
quite sure whether 

| he was referring to 
The Delines' next record or a screenplay in 
progress. Her confusion is understandable: 
when he was at the helm of Richmond 





THEDELINES - 





Fontaine, Vlautin wrote strong, deceptively 


simple narratives about the lonely and 
dislocated, the dispossessed and the 
perennially let-down, and he carried this 
literary style over into The Delines. There 
he developed richer, more soulful songs 
with Boone's knockout voice in mind - 
equal parts Bobbie Gentry and Chrissie 
Hynde, it became the carrier of his songs' 
blue-collar melancholy. 

The Sea Driftisthe band's third album 
and, liketheir debut Colfax and several 
Richmond Fontaine records before that, it 
occupies a specific geographical location. 
Boone lived in Austin for years and it seems 
that when the pair got to discussing their 
shared love of Texas and the Gulf Coast 
intherunupto the record, they talked 
about Tony Joe White too. Boone asked 
the guitarist to write her a "Rainy Night In 
Georgia" and so The Sea Drift represents 
himtrying to do just that. Clearly, it's much 
more than a shot atimitation across a full 
album: here are 11 songs of a romantic, 
Southern country-soul bent, as economical 
and well-judged in arrangements and 
execution as they arein their lyrical 
content, which is both painfully poignant 
and utterly unsentimental. Vlautin 
describes the record as “cinematic” and it's 
hard to disagree, but it's also small, in the 
best sense of the word — a series of intimate 
vignettes, rather than panoramic vistas. 
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| The band, which includes RF veterans 


Sean Oldham (drums) and Freddy Trujillo 
(bass), with defining keys and trumpet 
work from Cory Gray, play with warm, 
melodious restraint, though there's grain 
and ache along with their languid swing. 

Thealbum's opening line sets the listener 
straight down in Vlautin's chosen locale, 
inthe middle of an unexplained scene: 
“Little Earl is driving down the Gulf Coast/ 
Sitting on a pillow so he can see the road”. 
His typically unfussy prose is again its own 
kind of poetry, herein a dreamy, mid-paced 
setting in which liquid keyboard runs and 
softly swelling horns are the foil for Boone's 
divinely weary voice. Two lines later, “Little 
Earl’s brother is bleeding in the back seat] 
It's been 20 miles and he can't stop crying". 
Disaster waits just outside the song's frame 
butthisis ashort story without an ending. 
It’s also the track “that helped create the 
sound and feel of the entire record”, as 
Vlautin told Uncut, since he wanted to 
make maximum use of Gray's string- 








SLEEVE NOTES 


1 Little Earl 

2 Кіа Codeine 
3Drowning 
InPlain Sight 

4 All Along 
TheRide 
5Lynette's 
Lament 

6Hold MeSlow 
7 Surfers 

In Twilight 
8PastThe 
Shadows 

9 This Ain't 
NoGetaway 
10SavedFrom 
TheSea 

11 The Gulf Drift 
Lament 
pap 
Producedby: John 
Morgan Askew 
Recordedat: 
Bocce Studios, 
Vancouver, 
Washington 
Personnel: Willy 
Vlautin (guitar), 
Amy Boone 
(vocals), Freddy 
Trujillo (bass), 
Cory Gray (keys, 
trumpet), Sean 
Oldham (drums), 
John Morgan 
Askew (guitar, 
baritone guitar), 


Kyleen King (violin, 


viola), Patti King 
(violin), Collin 
Oldham (cello), 
Noah Bernstein 
(saxophone) 





































































| and horn-arranging skills. Its narrative 


sets the tone of small-life struggle, too, 
concerning as it does “two brothers who get 
into ashoplifting-gone-wrong incident at 

а mini-mart outside of Port Arthur, Texas”. 
It’s not the first song Vlautin wrote for the 
album, though - that's the heartbreaking 
“All Along The Ride”, which was recorded 
live and conjures the disintegration ofa 
couple’s relationship while they’re driving 
back to Seadrift from Corpus Christi. In the 
strictest sense it's aroad song - and a car, 
that most familiar of songwriting signifiers, 
figures in four of the seven vocal tracks — 
but there's no thrill ofthe open highway, no 
renegade romance. Rather, it's a utilitarian 
symbol oftheshiftlessness, both literal and 
existential, summed up in the album’s title. 

The first of two briefinstrumentals 
written by Gray follows “All Along The 
Ride". Titled “Lynette’s Lament” by 
V]autin after the main character in his 
latest novel, it's a brooding, small-hours 
trumpet piece cast along “Almost Blue” 
lines, with keyboard countermelodies 
running beneath it. The other, “The Gulf 
Drift Lament”, is similarly lonesome but 
its midpoint swell carries it to a brighter, 
more resolute note on which to close the 
set. In between sit “Hold Me Slow” and 
“This Ain’t No Getaway”: the former 
moves to a warm and sensual, slow-mo 
swing, as you'd expect of a song whose 
protagonist commands, “Open up a bottle 
andTll close the shades/Put on something 
that sways and kiss my neck that way”; the 
latter depicts a woman returning to her 
volatile boyfriend's house to pick up the 
lastof her boxes so shecan leave him for 
good, on her own terms: "I hear footsteps 
walking but I don't run away/'cause this 
ain't no escape, this ain't no getaway". 
You'd call them characters if these 
women didn't seem so real. 

The Sea Drift owes something to the 
classic sounds of Kristofferson, Gentry, 
Chips Moman/Dan Penn and Glen 
Campbell, but there's no throwback 
nostalgia here. The Delines' way with 
romance is all their own, and for 41 sweet, 
orchestral minutes, timeis somehow 
suspended while we watch with our ears. 
The writer of “Rainy Night In Georgia" 
| would almost certainly approve. 
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Willy Vlautin talking toug 


How does thenewLP compare 
to The Imperial? 
Iguesslalwaysfelt Thelmperial was 
acityrecord. Arecordabout 
loneliness andisolation even 
though youresurroundedby 
thousandsuponthousands 
of people. It's arecord 
about crackingup or 
maybe about the 
week before 
youcrack up. 
TheSeaDrift 
feels tougher 
tome, more 
romantic, 














maybe. Romantic in that there's a 
chance of making it through if you don't 
give up. Another difference between 
the tworecordsis Amy. She had gone 
throughsomuch between those two 
records, so much physical pain and 
sufferingfromthe accident[Boone 

_ washit byacarin2016].|Ithink you 
canreally hear itin her voice on 
The Sea Drift, how tough sheis. 


Where does The Delines’ 
classicismcome from? 
уе always been drawn 
toclassic songs.l guess 
thoseoldrecordsby 
h, CandiStatonand 

+ Bobbie Gentry and 


SammiSmithreally gotinto my guts 
andnever left.ljust was never able 
to write those kinds of tunes andsing 
themmyself.But working with Amy 
Icantryto write ourown versions of 
them.Butthe truth of why they sound 
the way they doisluck. Sean Oldham 
hasalwaysbeenmy favourite 
drummer;he's also agreat arranger 
andhasthe best ears. And my dream 
was always to play with Freddy 
Trujillo. Cory Gray is our kid genius. | 
just try to stay out of the way and most 
of the time, Amy andljustlook at each 
other and wonder how we gotlucky 
enough to con these guysinto playing 
withus. 
INTERVIEW: SHARON O'CONNELL 











PARK JIHA 
The Gleam 


TAK:TIL/GLITTERBEAT 
8/10 


Light in our darkness: lovely third 
fromKorean drone queen 


Korean composer 

Park Jiha has a foot 

in jazz and drone, 

but her new album 

might be better 

described as “slow 
music”, making art illuminating our 
organic relationship with passing 
time. 2019’s excellent Philos drewa 
wider audience to her enchanting use 
of yanggeum (hammered dulcimer) 
and saenghwang (a mouth organ that 
looks like a futurist sculpture); now 
The Gleam hinges on a very 2020/1 
observation: daylight's movement 
through a space. The album duly 
gradually moves from morning reveille 
"At Dawn", with the especially lovely 
“Nightfall Dancer" soothing at the 
day’s end. Who doesn’t like mid- 
morning, though? Here “Light Way” 
follows a tensely plotted dulcimer 
through a fog of scraped strings. 
JOHNROBINSON 


PEDRO THELION 
Havasu 


7/10 


Autobiographical concept album 
по alt.rockueteran 
David Bazan’s family 


X | When he was 12, 

| um -y =| | moved to Lake Havasu 
n. MX City, a weird gimmick 
op. «4-3 ofatown builtin the 

| TW 1960s, when they 
wasan ТАГА London Bridgein the 
Arizonan desert, diverted the Colorado 
River to flow under it and built a mock 
Tudor village around it. A return 30 
years on sparked this set of reflections 
on life that transcend mere nostalgia 
to re-evaluate everything that has 
happened to him and the world since. 
Songs such as “Don’t Want Move” and 
“Making The Most Of It” compellingly 
frame the narrative, while “First 

Drum Set” and “Teenage Sequencer” 
joyously chronicle his escape route out 
of the alienation. 
NIGEL WILLIAMSON 


SHARON ROBINSON 
We Were Dreamers 


7/10 


Long-time Leonard Cohen 
collaborator Sie solo 


Best knownas 

Cohen’s co-writer 

_ from “Everybody 
Knows” to the entirety 
of Ten New Songs, 
these 13 previously 
unreleased “stray” compositions 

were written by Robinson at different 
times over the course of 20 years but 
display aremarkable consistency. 
She’s essentially an old-school R&B 
singer (she’s also written for the likes of 
Diana Ross and the Temptations) and 
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Still 
gleaming: 
4 Park Jiha 


the arrangements here reflect that, but 
you can hear in her melodic sensibility 
and in the poetry of her lyrics (“Justa 
generation of time to bide/ cause we've 
gotthe dream on our side" she sings on 
the title track) just why Cohen valued 
her contributions so highly. 

NIGEL WILLIAMSON 


ROEDELIUS & STORY 
4Hands 


ERASED TAPES 


8/10 


Sublime meditations from сгоѕѕ- 
continental cohorts 


American pianist/ 
composer Tim 

Story and Cluster/ 
Harmonia legend 
Hans-Joachim 
Roedelius have been 
collaborating for more than 20 years 
now, sometimes billed as Lunz. Their 
latest is a minimalist marvel, recorded 
sequentially at the same grand piano 
and kick-started by Roedelius’s 
improvised patterns. For the most 
part, this instrumental dialogue 
unfolds with an unhurried air, as 
recurring motifs and countermelodies 
exist in suspended space. The lovely 
“Haru” is dedicated to mutual friend 
Harold Budd (who heard it shortly 
before he died), while welcome shade 
and texture is provided by prepared 
piano pieces like the more sprightly 
“Seeweed” and “Skitter”. 

ROBHUGHES 


MICHAEL ROTHER 
& VITTORIA 
MACCABRUNI 
AsLongAs TheLight 


GRONLAND 


7/10 


Neu! sensation: krautrock legend 
makes sweet music with his partner 


Across his five 
decades in music, 
Michael Rother has 
always been led by 
72 his heart – it’s that 
sentimental riff of 
his that’s seared into everything from 
“Hallogallo” to 2020’s Dreaming. As 
Long As The Nightis his first album 
with his partner, the Italian composer 
Vittoria Maccabruni, whose pulsing 
electronica provides a bedding for 
Rother’s laser-guided guitar, still 

so distinctive, as he strafes the 

likes of “Edgy Smiles" and “Exp 1”. 
Maccabruni’s gauzy textures and 
whispered delivery lend a gothic 
quality to “You Look At Me” and 
“Forget This”. A final “Happy”, 

with Rother riffing into the sunset, 
perhaps says it all. 

PIERSMARTIN 






SALLY SHAPIRO 


Sad Cities ITALIANSDOIT BETTER 
7/10 


Sally Shapiro return, with тоге 
Lg heir Italodisco 


T For their first album 
= innearlyadecade, 

| the Swedish duo 
knownas Sally 
Shapiro — which 
' includes singer 
Sally Shapiro and beatmaker Johan 
Angebjorn — teamed up with Johnny 
Jewel (Chromatics, Twin Peaks: The 
Return). He adds some new tricks to 
their soft-focus disco-pop, including 
old-school dance beats on “Sad City" 
and “Million Ways" (which recalls 
Black Box's 1989 dance hit “Ride 
On Time"). The production is 
sumptuous, especially on the 
glittery “Believe In Me" and the 
understated closer *Fading Away". 
Sad Cities puts more weight on 
mood than on song, though, which 
means Shapiro, always an elusive 
singer, sometimes gets lost among 
all the synths. STEPHENDEUSNER 


SASAMI 


Squeeze DOMINO 
8/10 


Drawingfrommyth and metal to 
showcaseherrange 

Like Nure-onna, 

the mythological 
Japanese monster 
whose form she 

takes on the cover 

of her second 

album, Sasami Ashworth contains 
multitudes. Squeeze draws from 
therage of nu-metal, the pent-up 
frustration of the power ballad and the 
straightforwardness of country-pop to 
deliver catharsis: against colonialism, 
against systemic violence and against 
disrespect in her own relationships. 
“Need It To Work” juxtaposes 
wheedling words with a System Of A 
Down-inspired bassline to arresting 
effect, while “Make It Right” pairsa 
bouncy drum beat from Fleetwood 
Mac's back catalogue with lyrical 
dissatisfaction. In melding her diverse 
musical interests, Sasami's aim is 
clear: she forces you to pay attention. 
LISA-MARIEFERLA 
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SEA POWER 
Everything Was Forever 
GOLDEN CHARIOT 


8/10 


Brighton/Lake District collective 
make =ч comeback 


ANU E on After a five-year pause 
- during which they 
trimmed "British" 

` from their name 

p ‚© to protest against 

| £ toxic post-Brexit 
RR e Sea Power return 

with an album of soaring pastoral 
symphonies, grand emotional vistas, 
knowing nostalgia and surreal 
wordplay. The group reaffirm their love 
of arena-rock dynamics on the linear 
guitar-chuggers "Transmitter" and 
"Green Goddess". But their cinematic, 
psych, electro-orchestral side 
dominates here on kaleidoscopic epics 
such as “Scaring At The Sky”, “Fear 
Eats The Soul” and “Lakeland Echo”, 
the latter paying sly homage to a long- 
defunct Cumbrian newspaper. They 
may no longer call themselves British, 
but these culturally omnivorous 
eccentrics remain emphatically 
English in the best possible sense. 
STEPHENDALTON 


SHOVELS & ROPE 








Manticore puattone 
7/10 
Reliablyrootsyreturn of South 
Carolinacouple 
О Having pooled their 
talents as Shovels 
& Rope for a decade 
от so, married duo 
Michael Trent and 





"cxx ww Cary Ann Hearst 
рен little sign of flagging. The 
pandemic allowed them to ready 
another album, though their initial 
idea of stripped-back acoustic 
songs was eventually scrapped for 
something much richer. Manticore 
examines this troubled age froma 
distance, highlighted by the flashing 
rockabilly of “Domino”, which 
ponders the enduring legacy of James 
Dean (“Immortal cause America can't 
ever let me go"), and vagrancy fable 
"Happy Birthday Who". The finest 
momentisthe moving wartime ballad, 
“No Man's Land". ROBHUGHES 
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SPOON 


Singer/guitarist Britt Daniel strives to work “the full-on way” 


fter Texas native Britt 
Daniel moved fromLA 
back to Austin late in 


2019, the bandimmediately 
started working on Lucifer On 
The Sofa at drummer Jim Eno's 
Public Hi-Fi studio. “The idea 
this time was to recordina 
proper city, where we could 
soak up the music and energy," 
Daniel recalls. "Апа it worked 
amazingly for the first four 
months or so, and then, of 
course, there was suddenly 
none of that. Though there was 
stillan energy in Austin during 
lockdown; that's the vibe was 
feeling whenlwrote the song 
‘Lucifer On The Sofa 
Theirunderlyingimpulse was 
to “make a record the way we 


used to, where werehearse 
the songs a ton before 
recording’, Daniel explains. 
“We pushed our boundaries 
on Hot Thoughts, but we were 
after the full-on real-band 
way this time. | was trying to 
paint a picture of how we were 
jazzed by classic rock, though 
certainly not all of it." 

Не namechecks Creedence, 
theStones, Led Zeppelin and 
ZZ Тор. We were into the 
ideaof making arecord that 
sounded like an eight-track 
record from 1971, where every 
element has to have a purpose. 
When you can make a song 
work with a small number of 
elements, | find that's usually 
more powerful." BUDSCOPPA 


SPOON 
Lucifer On The Ѕоѓа млтлров 


8/10 


Amasterfulsetfromindierock s 
most consistent band 


Inanabout-face 

from 2017's studio- 
constructed Hot 
Thoughts, Spoon 
display their signature 
style, precision and 
immediacy in real time, locked together 
through 10tauttracks. Frontman Britt 
Daniel and drummer Jim Eno lead their 
three bandmates through a concussive 
take on Smog’s “Held” and the sleek, 
serrated “The Hardest Cut”, while “My 
Babe” morphs from a dreamy acoustic 
number into an arena anthem, and 
Danielignites “Satellite” with the most 
electrifying of the guitar solos that 
hotwire the songs. In the title cut, a 
solitary individual takes a nighttime 
stroll through deserted Austin streets, 
providing an impressionistic coda to 
an album of breathtaking intensity. As 
Daniel asserts in the instant classic “On 
The Radio”, “Iwas born to it".BUDSCOPPA 


TEARS FOR FEARS 
The Tipping Point concorp 


8/10 


Chart-topping duo's first since 2004 
offersplentytoshout about 
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Fans of Curt Smith 
and Roland Orzabal 
_ will ind more than 
- enough reminders 
oftheir glory days 
on this long-awaited 
comeback, first trailed with a 2014 
Record Store Day EP. The title track’s 
swinging rhythms and the anthemic 
“My Demons" recall Songs From The 
Big Chair’s global hits, albeit with 
less bombastic production, whilea 
subdued, polished ballad, “Rivers 
Of Mercy”, underlines the craft that 
distinguished The Seeds Of Love. That 
their reconciliation was provoked by 
the death of Orzabal’s wife, whose 
deterioration is detailed on the moving 
“Please Be Happy”, only makes 
this return more poignant. 
WYNDHAM WALLACE 


TRENTEMØLLER 


Memoria ммүвоом 
7/10 


Danishelectronic producer gets 
texturalonshoegazeylatest 


On the opening 
“Veil Of White” there’s 
more than a touch 
of Slowdive to be 
heard in the hazy and 

"E dreamy tones married 
with whispered vocals. This sets the 
tone for a record that is heavy on texture 





and atmospherics. These moments 
manifest in amorphous and beat-less 
explorations, as well as ones driven 

by crisp beats and glistening synths. 
The result sounds like something that 
occupies a space between the late-'80s 
euphoric gloom of The Cure and the 
early-’90s reverb fest of shoegaze. On 
tracks like “When The Sun Explodes” it 
manages to be both at once, combining 
pulsing grooves, doomy drones and 
explosive bursts of layered noise. 
DANIELDYLAN WRAY 


TRUPA TRUPA 
B Flat A curterseat 


7/10 


Subtle psychedelic heaviness 
fromrighteous Poles 


Philosopher- 

poet Grzegorz 
Kwiatkowski's 
lyrics deal with 
fundamental 
questions of 
fighting evil, in ahomeland that has 
experienced more than its share. This 
hardcore moral stance is matched by 
the baleful, seething rock of opener 
“Moving”. But respite is offered by 
the scratchily pretty, Sonic Youth- 
like psychedelic ballad “Lines” and 
Floydian acid-folk of “All And All”, 

as Trupa Trupa’s sixth album favours 
often lovely, mysteriously ritualistic 
sounds. The dreamy vocal and 
abrasively chiming guitar on “Sick” 
are also narcotically dislocating. 
Kwiatkowski’s words stay sunk 

deep in the title track’s mix, the 
submerged poetry ofan underground 
band who carry a courageous 
subculture with them. NICKHASTED 


ANNA VONHAUSSWOLFF 
Live At Montreux Jazz Festival 


8/10 


Epic sorcery from the diminutive 
Swedish ше ss 


Opening with “The 
"Truth, The Glow, The 
аі” talk of “bodies 
О below" anda “black 

zu magic glow”, this hour- 
| long set captures the 
infernal power ofthis occasional Sunn 
O))) collaborator's live performances. 
Whether she's wailing like a banshee - 
orachorally trained Diamanda Galás 
— over *Pomperipossa"'s windswept 
dramas or the ghoulish “The Mysterious 
Vanishing Of Electra”, its drums 
pounded with Swans-like force, there’s 
arelentlessly macabre tension and 
ultimately savage catharsis to these six 
songs. “Ugly And Vengeful”’s strange, 
inaugural incantations summon 
adoom-laden climax 20 minutes 
later, while “Come Wander With Me / 
Deliverance” wields howling metal riffs 
like bloody swords. WYNDHAM WALLACE 


ORLANDO WEEKS 
Hop Up PIAS 


7/10 


Sweetness andelation on 
ex-Maccabee's second 








" ° ™ His 2020 solo debut 
^w * “was ahaunting yet 

= powerful account 

„ofthe anxieties of 

H š: P first-time fatherhood, 

j but Weeks' follow-up 
zings with the full realisation of its joys; 
he’s loved-up and wants to share it. Hop 
Up thus hits the spot between private 
bliss and dance-floor celebration, 
recalling Arthur Russell, Yeasayer and 
Peter Gabriel, with Weeks’ silvery, Mark 
Hollis-like voice the unifying thread. It 
feels slightly too long but there’s much 
to like, not least of all “No End To Love”, 
which borrows Christine And The 
Queens’ insistent push-pull dynamics 
to fine effect, and the songs’ many 
subtle, off-centre embellishments, 
which snag the ear without steering 
them off course. SHARONO'CONNELL 


ASTRID WILLIAMSON 
Into The Mountain 


7/10 


Shetlandlslander sninth, with 
ibus dc guests 


| Journal entries, 
Е poems and music 
dating from 2012-13, 
when she was on tour 
with Dead Can Dance, 
~~ were Williamson's 
starting point for her latest 10-song 
setand, as you'd expect given the 
time lapse, reflection looms large. 
Relying on piano, strings and swathes 
of textured guitar for its dark, wintry 
beauty, it taps feelings ofloss, regret, 
yearning and desire, but acceptance 
too. Williamson's voice - like a 
doomier, alt.folk Tori Amos - isa 
thing of lustrous power, whether on 
the irresistibly desolate “June Bug" 
(“My hand slips through your fingers/ 
My heart slips through your life") or 
"Prague", a prosaic narrative driven 
by an insistent, Moroder-ish synth. 
SHARONO'CONNELL 








ANDREW SCOTT 
YOUNG/RYAN JEWELL/ 
RYLEY WALKER 

Post Wook 


HUSKY PANTS 


7/10 


A quizzical, ofteninspired 
three-way mind-meld 
On Post Wook, 
Ryley Walker calls 
on members of 
æ his backing band 
~ — Andrew Scott 

— Young on bass, and 
underground drummer du jour, Ryan 
Jewell — for a feverish set that's a real 
blindsider. Thetrio stretch out with 
preternatural cohesion, allowing 
plenty of spacefor exploration; there's 
ajazz-informed complexity to much of 
the playing, and the lucid looseness of 
Walker's guitar recalls, surprisingly, 
Joe Baiza of Saccharine Trust. The regal 
guitarlinesin “Crazy Music" remind of 
Popol Vuh circa Heart Of Glass; in fact, 
Daniel Fichelscher jamming SST vibes 
on ECM just about sums up Post Wook. 
JONDALE 
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INTERNATIONAL ANTHEM 


8/10 


») IN his 1889 essay 

? “The Decay Of Lying”, 
Oscar Wilde argued 

| that, “Life imitates 
art far more than art 
imitates life.” But the 

I literary giant never 
lived through the shuttering of rock clubs, 
salons and hole-in-the-wall bars that are 

a sole source of promotion, incubation 
and performance for an artist and his 
work. That’s not to say Jeff Parker’s latest 
isa pandemic album, but it is one that 
effortlessly transmits the heart of a society 
in exile, just a man with a guitar in his 
house, improvising to no-one but himself 
and afriend who's set up the mics. A man 
alone with his thoughts and hands. 

The premise is simple, but the result is 
remarkable – a multitudinous work of 
solo electric guitar that’s a testament to 
Parker’s versatility, intuition and skill, a 
low-key display of self-effacing virtuosity 
that doubles as a balm for our time. 
Ambient jazz atits finest, and further 
proof that Parker’s playing is impressive 
in almost any setting, even if it's a far cry 
from the ensembles he rose to prominence 
with, and from the paths he has worn in 
Los Angeles. 

Until two years ago, in a corner of a dingy 
cocktail bar on the northeast side of LA, 
Parker and friends sparkled, enlivening 
theroom with jazz standards and spirited 
improvisation. For years the 54-year-old 
guitarist and composer performed on 
Monday nights in this modest setting, 





JEFF PARKER 


SLEEVE NOTES 


1OffOm 

2 Four Folks 

3My Ideal 

4 Suffolk 

5 Flour of Fur 

6 Ugly Beauty 

7 Excess Success 
8LaJetée 
Producedby: Scott 
McNiece 
Recordedat:Sholo 
Studio, Altadena, 
California 
Personnel: Jeff 
Parker (electric 
guitar) 









drawing barflies and music heads from 
across the sprawling metropolis for 
performances that are exceptional in their 
generosity, for Parker’s singular capacity 
asa thoughtful and unshowy collaborator, 
and asa student of all genres – as someone 
whois highly skilled but reluctant to 
take centrestage. 

Best known as a member of Tortoise, 
Parker was aforce on the Chicago jazz 
and experimental scenes for decades 
before relocating to California. There, 
he occupied a similar space, playing 
regular gigs at hole-in-the-wall rock 
clubs and underground jazz showcases, 
and becoming an essential collaborator 
to the city’s musical leaders. Along 
the way, he joined the Association 
for the Advancement of Creative 
Musicians, co-founded in 1965 by 
free jazz luminary Phil Cohran and 
was tapped asa touring member or as 
studio personnel for everyone from 
Brian Blade to Bill Callahan. 

Hereleased a criminally underrated solo 
album, The Relatives, in January 2005, 
on Chicago-based indie Thrill Jockey. But 
it wasn’t until 2016's The New Breed that 
Parker was rightfully spotlighted, when 
he merged along-held love for hip-hop 


NEW ALBUMS O 


beats with his established track record as a 
gifted guitarist and composer. He followed 
it with Suite For Max Brown, released last 
year, and included on many year-end 
best-of lists. Forthis career standout, 
Parker again engaged in cross-genre 
composing and employed a cast of friends 
inthe studio, from noted jazz drummer 
Makaya McCraven to journeyman 
multi-instrumentalist Josh Johnson, and 
vocals by his daughter Ruby. Though 
Parker wrote and arranged all of the music 
for the album himself, the end result, 

with its dynamic full-band sound, had 

the effect of a collaboration, each player 
bringing a distinct personality and tone 

to Parker's vision, a high-powered jam 

in spite of itself. 

With Forfolks, his newest, Parker takes 
another prodigious turn. He situates his 
intuitive, improvised guitar work among 
amenagerie oftextural loops, working 
alone and thus fully exposed, his playing 
agiftofintimacy and warmth in a climate 
very much in need of such things. Like 
so many ofus taken to home, Parker has 
been mining his past. Here he excavates a 
few favourites for modern interpretations 
-including stripped-back takes on 
Thelonious Monk's *Ugly Beauty" and 
the standard “My Ideal" – and updated 
versions of his '9os back catalogue 
in “Four Folks" and “La Jetée”. 

The album’s midway point, “Suffolk”, 
is laced with mesmeric, jittery guitar 
crackles, like sparks shooting out from 
a welder’s torch. Its gentle Morse code 
Summons Cohran’s thumbed space harp, 
which he first played with Sun Ra, but 
also Parker’s ghosts of Tortoise past, a 
mellower take on TNT. The record’s piece 
de resistance, “Excess Success,” isa 
self-aware 11-minute swirler that threads 
similar sounds into a majestic tapestry, 
revealing new colours, textures and 
layers the longer one spends with it. 

Parker’s previous two solo albums were 
dedicated to his mother and late father. 
But Forfolks is for everyone, for anyone 
who wishes to step into its spirited and 
soothing aura. He may have worked alone, 
but in doing so he has created an entire 
sonic world, a welcoming garden for all 


| totread. 
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JeffParkerdiscusses ` Whatdoestheinclusion biginfluence on me andone 

working solo, finding a of two standards of my favorite composers. 

zone and riding it out bring to the broader Icould'vemade a whole 
statement youre album playing only his music. 

Why does a solo guitar making? | look at record- 

recordfeelrightforthis making ascomposing and Tellus abit about 

time in your life? presenting a suite of music. “Excess Success’, 


It took me awhile to find a 
niche with it, but I've come 
toreally enjoy playing solo. 
Theinitialidea was for me to 
create these sonic palettes 
for other folks toimprovise 
over, butl soonrealised that 
Icouldimprovise over them 
myself and that's kind of what 
l'm doing. 


This albumis...me playing 
guitar inastream-of- 
consciousness for a couple 
of days. limprovised alot, and 
lrehearsedandplayedsolo 
arrangements of some of 
the songs thatl knew. Going 
into making this album, | had 
noidea whatlwas going to 
play. Thelonious Monkisa 


ahighlight. It's an example 
of mejustfindingazone and 
ridingitout.Ifoundalotof that 
sensibility from making beats 
andlistening to beats - how if 
itsright, you can just want to 
listento thesame eightbars 
looped over andover 

for anhour. 

INTERVIEW: ERIN OSMON 
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"Hurryupsleep takeme, or f be late for tea" 








We Are Ever So Clean/lf Only For A Moment 


ESOTERIC 


Digital hardcore: bunions wall two-part retrospective for 
psychedelic also rans. By Jim Wirth 





T Blossom Toes' 1960s music". However, if these definitive editions 
pad, astone’s throw REISSUE oftheir albums contain a fair amount of 
from Chelsea's Stamford OF THE rubbish, they area thrilling portal into a lost 
Bridge stadium, things MONTH world, and as guitarist Cregan puts iton the 
could get pretty lively. 8/10 Byrds-meets-the-Button-Down-Brass “What 
"There were people coming Is It For?”: “The mere existence of a door is 
and going all of the time,” something to be grateful for". 
guitarist Jim Cregan tells Uncut. “You'd go into the Blossom Toes' roots lay in a north London R&B 
kitchen and there would be Eric Clapton hanging act, TheIngoes, whoincluded singer Brian Godding 
out with Stevie Winwood, then you'd have Captain and John Entwistle-esque bassist Brian Belshaw. 
Beefheart on acid in the living room After a spell on the Continent 
flicking the lights on and offand (where they recorded a ludicrous 
going, 'Oh wow" Then you'd have phonetic Italian version of The 
our manager Giorgio Gomelsky Beatles’ “Help!” – “Se Non Mi Aiuti 
dropping by with a bunch of German Tu" — in 1965), they were picked up 
businessmen saying, 'Twantto show BEOSGOM COS by Crawdaddy club scenemaker 
you what a hippie house looks like.’ &^ sən Gomelsky, who had helped to set The 


Rolling Stones and The Yardbirds on 
course to stardom. The Tbilisi-born 
eccentric then refashioned the band 
— Cregan was brought in on guitar, 
and Kevin Westlake on drums - and 
set them up in their SW6 flat, before 
giving them their vogue-ish new 


And some girls, l'd imagine.” 
Indisputably at the heart of the 
action in the late 1960s, Blossom 
Toes played to the hip glitterati at the 
Scotch Of St James and entertained 
the fast set during aresidency at 
Paris’s Le Bus Palladium, but their 















two LPs for Gomelsky’s Marmalade name and wreaking havoc on their 
imprint — 1967’s whimsical debut LP. 

We Are Ever So Clean and М # We Are Ever So Cleanisaninsanely 
1969’s more hefty If Only For En А over-orchestrated psychedelic 

A Moment - sold poorly. Flush with Ж blancmange, producer Gomelsky 
theirsuccesses with the Bee Gees ab and his arranger David Whitaker 

and Bert Kaempfert, Marmalade’s = kicking off their special-effects orgy 
parent label Polydor apparently Г Hf NS \ by plastering a string section, brass 
dismissed Blossom Toes as “dustbin ILAN LARS band, backward guitar and multi- 3» 
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part harmonies over Godding’s micro-rock 
opera “Look At MeT'm You”. He rarely let 
up thereafter. 

As he peppered the album with 
intrusive inter-song skits, it’s possible that 
Gomelsky had a greater vision for We Are 
Ever So Clean, imagining Blossom Toes as 
a hybrid of The Goons and The Monkees. 
Whatever the plan was, it got out of 
hand; Westlake’s “The Remarkable Saga 
Of The Frozen Dog” crosses the border 
from quirky into irritating, while Cregan 
complained that one of his best songs was 
warped into a hideous polka by Whitaker 
for “The Intrepid Balloonist’s Handbook, 
Volume One”. 

However, if We Are Ever So Clean (title 
lifted from Godding’s Kinks-ish “What 
On Earth”) veers toward the insufferably 
twee (“Mrs Murphy’s Budgerigar", 
“People Of The Royal Parks”), there 
are some tremendous songs buried 
beneath the studio trickery. Godding 
demonstrates an excitable sideline in 
mournful Zombies-style balladry on 
“Love Is” and “Mister Watchmaker”, 
while Cregan’s “When The Alarm Clock 
Rings”, Westlake’s “I Will Bring You This 
And That” and Godding's “Pll Be Late For 
Tea” are perfect exemplars of the Alice In 


Wonderland school of British psychedelia, 


mod-ish R&B through a lysergic looking 
glass. Session musicians were brought in 
to redo several tracks, much to the band’s 
annoyance, but some of what seemed like 
over-fussy production at the time now 
seems like superb period detail, We Are 
Ever So Clean anticipating XTC’s Dukes 


Flowered 
up:Blossom 
Toesin their 
heyday 





Of Stratosphear psychedelic pastiche 20 
years before its time. 

“Really you’re going ever so high, 
Felicity”, someone twitters on the outro 
to “The Intrepid Balloonist’s Handbook, 
Volume One”. “We’re never going to reach 
you now”. As a commercial proposition, 
We Are Ever So Clean was certainly way too 
far out. With times moving fast, Westlake 
bowed out to be replaced by John ‘Poli’ 
Palmer and then Barry Reeves, and 
Godding and Cregan sought to declutter 
their sound. A couple ofnon-LP singles 
—a Lovin’ Spoonful-esque take of Bob 
Dylan’s “ГЇЇ Be Your Baby Tonight" and 
the Thunderclap Newman-ish “Postcard” 
– marked a shiftin emphasis before 
Blossom Toes asserted creative control 
over their second album. 

From the glowering opener, “Peace 
Loving Man", If Only For A Momentis very 
clearly a different proposition, Blossom 
Toes finding some of the alpha-male 
thud of Cream or Black Sabbath. It’sa 
thunderous countercultural jumble of 
discordant guitars, Belshaw’s proto-black 
metal growls and World War III paranoia, 
a sinister Pink Floyd whisper asking: “Do 
you want to be part of this confusion for the 
rest of your time? Do you?" 

Hemmed in on their first record, 
Blossom Toes stretch out a little more, 
Godding and Cregan's twin-guitar 
assault on "Indian Summer” pre-empting 
Wishbone Ash. The mood has shifted too, 
the Lewis Carroll winsomeness giving 
way to the more antagonistic tone of 
freakier times. They call out the baddie 


US cops on “Billy Boo The Gunman" and 
even their plea for peace on “Love Bomb" 
comes with a hint of Taxi Driver street- 
cleaning menace, Godding's *hundred 
per cent gold-plated purified love bomb” 
perhaps not dissimilar to the kind of 
devices the Baader-Meinhof Gang and the 
Angry Brigade would be planting in the 
years ahead. Shawn Phillips' sitar tinsel 
on their version of Richie Havens' “Just 
Above My Hobby Horse's Head" harks 
back to less militant times, butif Cregan 
talks positive on the closing *Wait A 
Minute" (“I see no reason for our parting”), 
Blossom Toes' time was not long. 

The band never got back on the road after 
being shaken up by acarcrash on the way 
back from a gig in Bristol. Godding and 
Belshaw reunited with Westlake to form 
anew band, B B Blunder, who released a 
lone album for United Artists in 1971, while 
Cregan went to work with two-thirds of 
Tastein Stud, before finding more tangible 
success as a sideman for Steve Harley and 
then Rod Stewart. 

However, if Blossom Toes’ commercial 
failure was absolute, and their lasting 
influence negligible, they buried a 
fabulous time capsule with these 
recordings. They expanded their range to 
explore the possibilities that The Beatles 
had opened up, then self-destructed as the 
mood turned darker. For a couple of years, 
though, they had quite the party. You had 
to bethere, and now you are. 

Extras: 7/10. Both albums have been 
expanded to three discs, with We Are Ever 
So Clean including pre-album demos, 
outtakes, single tracks, a pair of BBC Top 
Gear Sessions and a lo-fi but revealing “off 
their tits" recording from a 1967 Stockholm 
gig (warning: Blossom Toes’ cubist take on 
Captain Beefheart's “Electricity” is fairly 
excruciating). Slightly more patience may 
be required to get through the two If Only 
For A Moment bonus discs, with ecstatic 
unreleased single “New Day” ajoyful 
counterpart to the remaining homemade 
tapes plus lo-fi material culled from 
European festivals, including a dispiriting 
Belgian jam with Frank Zappa. 
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We Are Ever So 
Clean 

DISC ONE: 

1-15 Originalalbum 
Bonus tracks 
16Everybodys 
Talking (studio 
out-take) 

17 l'Il Be Your Baby 
Tonight (A- side 

of single, released 
inMarch 1968) 

18 Look At Me, l'm 
You (instrumental) 
19 l'lIBeLatefor 
Tea (instrumental) 
DISCTWO: 

Live atPhilipe's 
Club, Stockholm- 
26th August 1967 
Tracks 1-8 

DISC THREE: 
Demos AndBBC 
Sessions Autumn 
1967 -Spring 1968 
Tracks 1-15 





If OnlyFor A 
Moment 

DISC ONE: 

1-8 Originalalbum 
Bonus tracks 
9Postcard 
10Everyone's 
LeavingMeNow 
11 Listen To The 
Silence (live) 

12 New Day 
(unreleasedsingle) 
DISC TWO: 

Live 1969 

Tracks 1-6 

DISC THREE: 
Demos &Rarities 
1968-1969 

Tracks 1-10 


f BLOSSOM TOES’ UNDERGROUND NETWORK ! 


ERIC BURDON 
& THE 
ANIMALS 
Winds Of 
Change MGM, 1967 
Animals drummer 
Barry Jenkins ended up living with 
Blossom Toes for atime as the 
Newcastle RGB mavens prepared 
for their psychedelic relaunch. 
Winds Of Change features Eric 
Burdon's groovy “San Francisco 
Nights as wellas deranged 
monologue `The Black Plague". 
New-school Animal John Weider 
later joined Creganin Stud. 
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c. ы Music In A Doll's 


Бапа" livedround the corner from 
Blossom Toes in Fulham for a time, 
andlater Family lineups included 
Cregan as well as Palmer. A decent 
seller at the time, their debut album 
is moody, whimsical and menacing, 
Roger Chapman's parched bark 
one of the most distinctive voices 

of the era. 


FAMILY 


House 

REPRISE, 1968 

Members of 
Leicester's strange 





rendition of Bob Dylan's This 
Wheel's On Fire" provided the 
Marmalade label withits biggest 
hit in 1968, but the singer was 
wandering into wilder territory 
by the time she recorded this 
prog-jazz record, featuring 
Blossom Тоеѕ Cregan, Belshaw 
and Godding (who married 


Gear sounds from the band's friends and associates 


JULIE 
DRISCOLL 
1969 
POLYDOR, 1971 
Julie Driscolland 
Brian Auger's 


Driscoll's sister). 





TRAFFIC 
MrFantasy 

ISLAND, 1967 

Singer Steve 
Winwood hung out 
223 in Blossom Toes’ 
kitchen, and Cregan counted 
Traffic s co-founder Jim Capaldi as 
afriendtoo. A sort of psychedelic 
Midlands supergroup, their debut 
LP hitthe shelves at around the 
same time as We Are Ever So Clean, 
butitslong-haired mod sound 
provedrather more of a 
commercial success. 








Blossom Toeslive: 
(I-r) BrianBelshaw, 


Brian Godding< 
Cregan: 


e 
Jim 
' Kevin Westlake, 


BrianGoddingand 
| JimCregan 


How did Blossom Toes come 
together? 

BRIAN GODDING: We started out as 
The Gravediggers when me and Brian 
Belshaw were apprentices at a scientific 
instrument factory in Finsbury Park. 
Jim joined the band when we were The 
Ingoes. Giorgio Gomelsky had sent us to 
France to improve, and when he came 
backhe told us to change our guitar 
player, which was pretty contentious. 
Then the office decided that we should 
becalled the Blossom Toes. 
JIMCREGAN: They were sort of a Tamla 
Motown rock and blues band whenI 
joined. I was in The Dissatisfied Blues 
Band, who would open for bands at the 
Marquee, and somehow Giorgio thought 
Iwasofsome interest. Imight have been 
a bit better looking than the guitarist 
they had. The next thing I know we were 
offto France working in nightclubs; it 
was great, and we started knocking up 
ourown tunes. No-one told you that you 
couldn't do it those days. 


How did you all endupliving 
together? 

GODDING: It was Giorgio's idea to stick 
us ina house together so we could create, 
butit turned into a squat. There was four 
ofus to start with, but all ofa sudden 
there were 25 people. It wasn't a very 
creative place but it was a good place 

to hang out. All kinds of people used to 
turn up 

CREGAN: Family lived up the road; 
Eclection and the Fairport guys came to 
our house, Traffic's Jim Capaldi, Spooky 
Tooth. Julie Driscoll was a real pal and 





her sister married Brian Godding, and 
they're still married: that's pretty good 
going for a musical marriage. 


To whatextent was Blossom 
Toes Giorgio Gomelsky' s band? 
CREGAN: Giorgio had a big idea; he 

was going to turn usinto a combination 
of The Monkees and some cartoon 
characters, like something from Ralph 
Steadman. I’ve no idea what was going 
on in Giorgio’s head, but he paid usa 
wage — just enough money to buy drugs, 
pie and chips from the local caff and 
cheap red wine. And because he had 
taken us under his wing, we had to go 
along with whatever he put in front of us. 
GODDING: He was our manager, but 

he had an influence on the first album 

in terms of how it was made, howit 

was presented. We just wanted to goin 
and play, but we came in and found all 
these session musicians staring at us. 
Giorgio was listening to other people and 
thinking, “The Beatles are using strings 
and trumpets.' He was very creative and 
quite destructive. By the time we finished 
the first record I wasn’t sure if] liked it or 
not'cos making it was quite traumatic. 


We Are Ever So Cleanis quite 
hectic - do youlikeitnow? 
GODDING: Some of it works and some 
of it doesn’t. Some of the songs are 
ballads — “Mister Watchmaker” and 
“Love Is”. “Look At Me Г You" was 





ARCHIVE O 


about a day in the 
life ofa person; it's 
got three, four or five 
sections in it. Itwas 
more like a story. The 
album turned out 
OK, but Polydor, who 
were Marmalade's 
parent label, thought 
it was shit. That was 
quite hard to hear at 
the time. 

CREGAN: The band 
gave control to 
Giorgio and arranger 
David Whitaker 
because we didn’t 
know any better. Our 
first recordings were 
made on Giorgio’s 
shilling, so we 
thought we had to 

do what he told us 

to до. We were just 
kids. Some of it was 
dreadful, some of it I 
listen to with horror, but some of it I think 
it’s really quite nice. Brian Godding was 
a proper songwriter; I was an apprentice. 
“Mr Watchmaker” on that first album 
was an absolutely lovely song. To me it 
was as pretty as some of the Lennon and 
McCartney songs. 


Waslf OnlyFor AMoment more 
yourownrecord? 

GODDING: When theidea of making 
another record came up, we said we 
wanted to make a band record. We didn't 
want anybody else coming in unless 

we invited them. It's a different record 
altogether. We just went in and did the 
tunes ourselves. 

CREGAN: We moved away from being 
popor rock writers to being more what 
would now be called alternative. The 
instrumental parts we wrote for things 
like “Indian Summer" took up more 
spacethan the actual songs themselves, 
but we just liked doing that stuff. We just 
felt like we wanted to push boundaries. 
We wanted to be different. 


Why did the band split up? 
CREGAN: We certainly weren't starving, 
but we weren't making any money. 

We were second or third on the bill at 
festivals, we were filling clubs, and we 
were working hard, but then we were in 
acarcrash. 

GODDING: It was on the way back 

from a gig at Bristol University. Our 
drummer Barry Reeves was driving us 
in a Volkswagen Beetle. It was really 
icy and we skidded and rolled over. 
Nobody was particularly badly hurt but 
we were pretty bashed around. The car 
was wrecked and me and Brian decided 
to call the whole thing a day. I'd just got 
married and had a baby and thought, 
‘Fuck this.’ You can have enough of 
being stuck in bloody vans all day. 
INTERVIEW: JIM WIRTH 
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Creatingabric-à- 
bracsoundworld: 
BroadcastinLA, 
2003-(l-r)Tim 
Felton, Trish 
Keenan and 
James Cargill 
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BROADCAST 


Maida Vale Sessions/Microtronics 
Vol 1 & 2/Mother Is The Milky Way 


WARP 


8/10, 8/10, 9/10 


ROM their earliest 
singles — a trilogy 
of beautiful EPs 
from 1996, compiled 
on the following 
year’s Work & Non- 
Work collection 
— Birmingham's Broadcast, a group 
built around musical and romantic 
partners Trish Keenan and James 
Cargill, were voracious explorers 
and collectors, monstering a bric-à- 
brac soundworld out of constituent 
elements: Czechoslovakian new 
wave film; Italian library music; 
rural pop psychedelia; academic 
electronics. Keenan and Cargill knew 
well that the best music often hides in 


| popular culture’s shadows, hence the 


significance, also, of the tour-only 
releases and radio sessions collected 
and/or reissued on these three sets. 
Taken together, they're an object 
lesson in what can be achieved when 
pop's sensuality meets the abandon 
of experiment. 

Perhaps the biggest pleasure of the 
Maida Vale Sessions is its reminder 
that Broadcast were fully formed 
from the get-go. Two sessions from 
their first phase — alate-1996 Peel 
Session and a 1997 Evening Session 
— present Broadcast as a new group 
building complex pop architectures, 
featuring lovely songs of longing like 
“The Note (Message From Home)" 








5 


and “Look Outside”, the previously 
unreleased “Forget Every Time”, 
andan early, bravura take on 
“Come On Let’s Go”. A second Peel 
Session, from 2000, has Broadcast 
exploring the darker terrain of their 
debutalbum, The Noise Made By 
People, highlighted by a heart- 
stopping “Echo’s Answer”, ahymn 
to disappearance that’s suspended, 
uncertainly, in the half-light. 

A final Peel Session, from 2003, 
hinges on the sparkling surfaces 
of that year’s Ha-Ha Sound; here, 
however, it’s a throbbing cover of 
Nico’s “Sixty/Forty” that startles, 
with guitars overcharged and 
clanging. That session also offers a 
nice through-line to the two volumes 
of Microtronics, originally released 
as limited-edition 3” CDs in 2003 
and 2006, respectively. Originally 
subtitled ‘Stereo Recorded Music For 
Links And Bridges’, these 21 short 
tracks find Broadcast indulging 
their love of library music - the 
oft-mysterious ‘stock’ music licensed 
for use in commercial broadcasting. 
The sounds here are often rough 
and brutish, with kaleidoscopic 





keyboards painting cartwheels 
as hyperactive drums skitter 
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across the canvas. Th b dth f Maida Vale Sessions 

Mother Is The Milky Wayis the e Drea O 1 bin Note : 
revelation, however. This mini- © | h SHEET NI 
album appeared in the same materia t CV 2 a d(City In 
year as their collaboration with k Progress) 
long-time friend, designer and CVO e on 3 ForgetEvery Time 
hauntological advisor Julian à 4 WorldBackwords 
House, appearing underhis Mother. А IS 5 ComeOnLetsGo 
musical cover The Focus Group. š š 6 LookOutside 
Mythologists ofmodernist í hin 7 TheBookLovers 
Britain, with one keen eye aS onis 2 8 LightsOut 
turned to the curiosities of ; à ооо 
the Continent, House and his The magic here, then, is in the 

: 11 Where Youth & 

Ghost Box label shared both way Cargill and Keenan weave such LaughterGo 
anaesthetic and a politic with exploration between and into their 42 Danelulüm 
Broadcast, and the murky, open-ended songs. If Mother... is indeed 13 Colour Meln 
fantastical worlds uncovered compiled from demos, the duo had left 14 Minim 
by their collaborative album some of their best songs in their archives: 15 Sixty Forty 
Broadcast & The Focus Group from the blasted, eye-glazing psych-folk | | 
Investigate Witch Cults Of The of “I’m Just A Person In This Roomy Microtronics Voll &2 
Radio Age leaked into Mother Verse” to the pulsing, drone-bound “In = а 
Is The Milky Way in productive Here The World Begins”, these songs are 
ways. Keenan once described elemental, distilled, but still melodically Motherls The 
Mother... as “a children's sci-fi rich. Keenan's lyrics are at their most Milky Way 
adventure story collaged from compellingly abstruse, in love with 1 CreationDay The 
demos that never made it on to the sound о language itself - “Elegant TravelFlute Way 
previous Broadcast LPs”, and Elephant” is a list of juxtapositions, 2 InHere The World 


Begins 
3 ElegantElephant 
4 ThroughThe 


and from “sentimental ornament/ 
enamel animal” to the “emotional 
element”, Keenan’s singing feels more 


there’s certainly something of 
the collagist’s magpie vision in 
the way she and Cargill pieced 





together its 20 minutes of like channelling, opening space in the 5 ap ari 
arcane incident. everyday for the extraordinary: “I keep The Village 
It’s also Broadcast’s most the wild and free on the mantelpiece”. 6 TheAphidSleeps 
compelling, otherworldly suite Itseemed fitting, given the occluded 7 Growing 
of songs, as though they were way Broadcast sometimes worked, that Backwards 
finally freed from thefettersof | Mother Is The Milky Way was originally 8 I'mJustAPersonIn 
structure, allowing their music | only available as a tour edition of 750 ThisRoomy Verse 
to explore its own unconscious. | copies. Whittled down to the core duo of 9 Never Trust 
The breadth of material they Keenan and Cargill, Broadcast seemed ARDY DEN 
. А ae : : 10 Innocence 
invoke here is astonishing, freer and braver still. This newly plotted InOrbit 
| from Goon Show hilarity narrative was cut short, though, after | 11 Mother's Milk 
(Major Bloodnok's stomach makes a Keenan's passing in January 2011. Cargill Means Musie 
passing appearance) through avant-garde | would complete one more Broadcast (AtHomeln The 
sound poetry (Kurt Schwitters’ Ursonate album, asoundtrack to Peter Strickland’s Universe) 


Berberian Sound Studio, and collaborate 
with House and ex-Broadcast member 
Roj Stevens on an album as Children Of 
Alice. You can't help but wonder, though, 
what possibly could have come next. 
Fifteen years in, Broadcast were only just 
getting started. 


weaves through Mother...'s tail end) and 
incantations from occult horror. The 11 
tracks here are sutured together as an 
abstract patchwork, their jump-cut logic 
recalling late- 60s psychsploitation gems 
like Friendsound’s Joyride and Andrew 
Loog Oldham’s Gulliver’s Travels. 


STRANGE BREWS: 


NE of the highlights of Broadcast's website 
was their occasional ‘radio mixes - collections 
of arcana that Cargill and Keenan had 
collated throughout the years, pieced together 
with afan's enthusiasm and akeen ear for both fluency 
andsharp contrast. They posted three mixes in 
quick successionin the latter half of 2000 - one 
pulled together by guest Julian House - then 
one eachin 2003 and 2008. = 
If you ve ever wanteda 7 
crashcourseinBroadcast's 
record collection, each mix 
offers a fabulous entry point, 
exploring aparticular strain of 
avant populism that takesinsound 
poetry, psych, early electronics 
and much тоге. In their woozy, 
sunblind aura, and their enmeshing 
of multiple, often clashing tonal 









worlds, they also point towards the aesthetic that Keenan 

and Cargill embracedon releases like Mother Is The Milky 
_ Way andthe two volumes of Microtronics. 

| There's some fantasticlibrary music dotted 

, throughoutthesemixes, fromLesiman, 

. CecilLeuterandRoger Roger, and 

some great soundtrack excerpts from 

Ennio Morricone, Lalo Schifrin and 

Krzysztof Komeda. 

à Checkout, also, John Giorno's 

paranoiac spoken-word; the 

noise cut-up of original Velvets 

drummer Angus MacLise; 

evenmodernpsych pioneers 

Charalambides get alook-in. 

It's visionary andendlessly 

inspiring, all archived on 

the broadcastmixes 

Mixcloud page. 



















TrishKeenanat 
London's Queen 
| ElizabethHall, 
ШИ April21,2010 
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P44 CAT STEVENS 

P44 HAWKWIND 

P45 BIG MAMA THORNTON 
P46 JOY DIVISION 

P48 WAYLON JENNINGS 
P48 OSCARPETERSON 

P49 PIXIES 

P49 THE WEATHER STATION 


BOBBY ALLISON & 
GERRY SPEHAR 


Delta Man seir-reveasep 
8/10 


Undercover history:the rambling 
story of C&W connoisseurs 


— _ TheTexas-Colorado 
=)  JduoAllisonandSpehar 
V — " opened shows for the 
stars, dug hard for 
| * Nashville success and 
wrote songs constantly 
— fine overviews of the rural life — but 
their work was denied a national 
spotlight. This set traces their journey, 
the 15 songs deep into country tradition 
but stretching out into Southern rock, 
rockabilly revival and the blues. 
Melodic, guitar-driven gems abound: 
“Train Train Train”, shifting the view of 
Elvis’s “Mystery Train”, and the rocker 
“Delta Man” are standouts, while “Bite 
The Bullet”, envisioning one’s youth 
and paying its price, would have made 
Billy Joe Shaver proud. 
Extras: 6/10. Detailed liner notes, song- 
by-song commentary. LUKETORN 


BERNARD BUTLER 
People Move On (reissue, 1998) 


DEMON 


8/10 


Solid opening salvo, bolstered by 
largelyunnecessarymakeovers 


Long departed from 
Suede and following 
3 his collaboration with 
=) David McAlmont, 
sm Butler fashioned a solo 
M debut of confessional 
pop, painted in bold, bright colours. 
The near eight-minute opener “Woman 
I Know” drips with grandeur, like Lost 
Weekend-era Lennon wrapped in a 
Spiritualized anthem, “You Light The 
Fire" flirts with reflective Laurel Canyon 
folk, and the soaring “A Change Of 
Heart" packs a real emotional punch. 
For the most part, the maniacal guitar 
riffs of his former group take a back 
seat, only occasionally cutting loose 
and never overwhelming the innate 
simplicity of some elegantly persuasive 
songs, delivered in a half-whisper that 
suits the intimacy of their lyrics. 
Extras: 7/10. 4CD edition includes 
a disc of the original album with re- 
recorded vocals; likewise for the period 
B-sides on third disc; final disc of early 
demos and live tracks. TERRY STAUNTON 
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CATSTEVENS/ 
YUSUFISLAM 
Harold And Maude s 


6/10 
“оч one soundtrack album 


Elton John was Hal 
Ashby’s first choice to 
soundtrack his 1971 
cult movie Harold 

& Maude about the 
friendship between 
asuicidal teenager anda free-spirited 
pensioner, but when Reg dropped out 
he recommended Stevens in his stead. 
With little time to write new material, 
the film used seven tracks from Mona 
Bone Jakonand Tea For The Tillerman, 
augmented by a brace of new songs 

in “Don’t Be Shy” (which is as fine as 
anything Stevens has ever written) 
and “If You Want To Sing Out, Sing 
Out”. Stevens blocked the release of 
asoundtrack album at the time, and 
although the two non-album tracks 
have since appeared on various 
compilations, the complete OST was 
not released until 2007, and then only 
on limited-edition vinyl. It now finally 
gets a full and expanded release to 
mark the film's 5oth anniversary. 
Extras: 4/10. Snippets of dialogue and 
instrumental music from the film. 
NIGEL WILLIAMSON 


FIVEDAY RAIN 
Good Year: TheFiveDay 
Rain Anthology GRAPEFRUIT 


7/10 


2CDissue of unreleased 
a os rarity 
J An air of unfulfilled 





w \ ES FDRstarted 
E lifeasSussex power 
trio Iron Prophet but 

j ™ changed their name 
when Fleur DeLys keyboardist Graham 
Maitland joined. They recorded their 
self-titled debut in 1970 but it never 
made it pastthe test-pressing stage, 
which means rare acetates (just 15 
were minted) now command sky-high 
prices. After a questionable name 
change - to Studd Pump - in 1971, the 
four released a single before calling 





rud 


Caltic 

connections: 

Brady (left) 
1 andirvine 
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it quits. This release packages up the 
original LP with subsequent iterations. 
It'salikeable psych-pop/proto-prog set, 
with winning vocals, accomplished 
orchestral passages and some 

West Coast flavouring. *Rough Cut 
Marmalade”, an 11-minute prog-blues 
wig-outthat nods to early Floyd and 
Procol Harum is the centrepiece, but 
“Good Year” (peppy symphonic pop) 
and “Don’t Be Misled” (Small Faces 

on fuzz overdrive) also hit the spot. 
Extras: 6/10. Second 1970 test pressing, 
later amended version of same and 
Studd Pump single. SHARONO'CONNELL 


FRUIT BATS 


Sometimes A Clouds 
Just A Cloud merce 


8/10 


Self-described ex-hippie curates 
hiswildly eclectic discography 


zu t 12 
k be rmm 
" = 


Aone-time banjo 
teacher at Chicago’s 
Old Town School of 
Folk Music, Eric D 
Johnson isa musical 
chameleon who’s 
played in The Shins and Archers Of Loaf, 
co-founded Bonny Light Horseman, 
collaborated extensively with Vetiver’s 
Andy Cabic and traded licks witha who’s 
who of indie-rock luminaries. Amid 
these permutations, he’s also released 
nine wide-ranging LPs as Fruit Bats and 
another as EDJ. For the first half of this 
retrospective, subtitled ‘Slow Growers, 
Sleeper Hits And Lost Songs (2001-2021), 
he’s chosen 12 representative cuts, 
sequenced in reverse-chronological 
order, while the second is a hodgepodge 
of demos and unreleased songs. What 
binds such disparate tracks as 2001's 
“Glass In Your Feet”, which could pass 
for an Alan Lomax field recording, and 
the newly recorded Lennon-esque love 
ballad “Rips Me Up”, are Johnson’s 
helium voice, multi-instrumental 
virtuosity, melodic flair and anything- 
goes inventiveness. A fingerpicked, 
harmonised cover of Steve Miller’s 
“The Joker”, which sounds likea 
newly unearthed John Denver song, 
exemplifies Johnson’s delight at 
juxtaposing genres in surprising ways. 
Extras: None. BUDSCOPPA 





^ PAUL BRADY 
Welcome Неге 
Kind Stranger 

' MULLIGAN 1978 

А decade's 
immersion in Irish 





music anad with this magisterial 


last word. "The Lakes Of 
Pontchartrain” is an easy-paced 
tale of romantic salvation; the a 
cappella "Young Edmund In The 
Lowlands Low” pushes his voice to 
its keening edge. With Irvine on 
bouzouki, "| Am A Youth That's 
Inclined To Ramble" sumsup the 
widescreen wanderlust. 8/10 


|, GOBLIN 


TheHorror Original 
Soundtracks 
LIGHTINTHEATTIC 


7/10 


Firstboxset for theltalianhorror- 
proggers 


Goblin's music was 
integral to the films 
they soundtracked: 
it's hard toimagine 
Profondo Rosso (1975) 
without their funeral- 
home funk, Suspiria (1977) lacking their 
Wiccan Floyd drones or Tenebre (1982) 
bereft of their retro-futurist electro-pop. 
Not everything in this fancy 10LP boxis 
as strong, though — Buio Omega’s disco 
tracks areas grim as the film, while 
Phenomena's none-more-’80s tones are 
today none-more-distracting — but it 
does come with an extra LP of rarities: 
the alternate take of Zombi’s pensive 
“Ai Margini Della Follia" delightfully 
recalls Cluster, while the opening ‘film 
version’ of Profondo Rosso’s mighty 
“Death Dies” is as close as Goblin got 

to the avant grooves of Morricone’s 

Il Gruppo. 

Extras:8/10. All pressed on, naturally, 
Bloody Transparent Red vinyl, limited 
to 1000 copies; Suspiria comes in a pop- 
up sleeve; liner notes. 

TOMPINNOCK 


HAWKWIND 
Sonic Attack (reissue, 1981) 


CHERRY RED 


7/10 


Space warriors turn paranoid 
androids in anew decade 


For all their science 
2 й fiction, Hawkwind 
î were strangely 
unprepared for the 
1980s. Though they 
eventually connected 
with something like their people in 
thetraveller/free party/Stonehenge 
liberation scene, the early part ofthe 
decade found their former bass player 
toppingthe charts with Motórhead 
while Dave Brock took a skeleton crew 
ona European tour supporting Krokus. 
Heavy. Sonic Attack rather exemplifies 











mae PAUL BRADY 
3 HardStation 

_ PEEBEEMUSIC, 1981 
| Feeling he'd 

ЁШ squeezed all he 
~ could from folk, 
Brady startlingly went electric, 
diving headfirst into 80s AOR, and 
topping the Irish charts. But amid 
this slicker music, ‘Nothing But The 
Same Old Story” is arambunctious 
roar against Troubles-era English 
racism, as they ‘say they like my 
turn of phrase/Take me round to 
parties/Like a dressed up monkey 
inacage". 7/10 





(ANDY IRVINE AND PAUL BRADY 


Highlights from the two troubadours solo catalogues 


their problem. Leaning on their early 
successes for assistance on the launch 
pad (thetitletrackis from Space Ritual; 
sci-fi author/patron Michael Moorcock 
helps out), there’s not an oversupply of 
inspiration to achieve escape velocity. 
There are good bits. Brock taps into a 
civil liberties paranoia vibe on “Living 
On A Knife Edge” and “Streets Of Fear”, 
while Moorcock sounds superbly like 
John Lydon on “Coded Languages”. 
Elsewhere, the magic comes from the 
searching modal guitar of the seriously 
underrated Huw Lloyd-Langton, 
whose splendid “Rocky Paths” is 
rather undersold as track two. 

Extras: 7/10. Available on blue vinyl, 
with bonus 7”. JOHNROBINSON 


ANDY IRVINE AND 


PAUL BRADY 
Andy Irvine/PaulBrady 


(reissue, 1976) MULLIGAN 
8/10 


Dylan-belovedirish tradlandmark 


WhenPlanxty'scomet- 
like blaze through the 
Irish folk scene ended 
in 1975, the scattered 
sparks included this 
one-offalbum by the 
group's Balkan-influenced rhythmic 
dynamo Irvine and the rock-literate 
Brady, who'd replaced Christy Moore 
inthelast, unrecorded lineup. The 
weaving, skipping, percussive attack 
of opener “Plains Of Kildare" shows 
theirradical tempo and texture. Irvine's 
courtly mandolin memoir "Autumn 
Gold" was written for an unrequited 
Ljubljana love, and on the sweet reverie 
“Bonny Woodhall” his voice floats and 
fades over glistening acoustic guitar. 
Brady's showcaseis "Arthur McBride", 
asly saga ofa bullying soldier's 
downfall, later reproduced on Dylan’s 
Good As I Been To You. His steely, 
tensile instrumental core to “Lough 
Erne Shore”, and Irvine’s overdubbed 
hurdy-gurdy drones, also demonstrate 
the duo’s subtle enriching of their 
repertoire, with its innate strengths of 
yearning romance in a punishing world. 
Extras: 7/10. Purple vinylanda 
booklet including Gareth Murphy’s 
monumental liner notes. NICKHASTED 
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ANDY IRVINE 
Rain On The Roof 


ANDY IRVINE (IRELAND), 1996 
NE |rvineisinclined to 
bands, from Planxty 
7 И to Peter Street. Solo, 
though, his revered, almost 
recessively modest troubadour 
nature holds sway. Tapedlive with 
minimal overdubs, Rain On The Roof 
sets his virtues in intimate close-up: 
socially conscious, empathetic 
songwriting, the yearning ache and 
lilt of " My Heart's Tonight In Ireland", 
and dancing virtuosity іп Irish and 
Balkan modes. 8/10 NICKHASTED 
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SLEEVE NOTES 





sassy Mama: Live At The Rising Sun 
Celebrity Jazz Club „елет 


| WHEN Big Mama 
| Thornton took the 
stage in 1977, she was 
struggling. Despite 
| pioneering rock, blues 
and R&Bin the 1950s, 
NENNEN She'd been largely 
forgotten except as someone whose songs 
were covered and whose style was copped 
by Elvis and Janis Joplin, among others. 
Influence, however, doesn’t pay the bills. 
She toured continuously to survive, despite 
being so physically weak that she had to 
be helped onstage. Alcoholism hastened 
her decline and ravaged her voice, so that 
it was barely asqueak compared with the 
hurricane it had once been. 

And yet, she gives one hell ofa 
performance. What she lacked in physical 
power she more than made up for in 
sheer charisma, as though she’d learnt 
a whole new bag of tricks in order to 
sell these old songs to anew audience. 
Holding courtin a folding chair and 
fronting a five-piece band, she pares 
down her once-blustery songs so that 
they’re quieter, weirder, spookier even. 







| There’s alot ofspace and silence in these 


numbers. Her band occasionally bows out 
for several measures, leaving Thornton to 
holler and howl in the void: declarations 
of determination, shouts of survival. 
Listen to the timing of her exclamations 
at the end of "Summertime", how she 
puts an extra beat or two between her 
exclamations: “Your mama!/And daddy!/ 
They may be standing over there!” It’s 
asly way to pull you into the song even 

as it’s ending, pointing to some comfort 
and security just nearby. “Said you don’t 
have to worry!” 

Small yet intimate, renowned for its 
attentive and appreciative audiences, the 
Rising Sun Celebrity Jazz Club in Montreal 
was an ideal venue for Thornton at this 
point in her life. It hosted a steady series of 
old and neglected blues and R&B legends, 
including Lightnin’ Hopkins and Muddy 
Waters, and owner Roué-Doudou Boicel 
recorded most of their sets. Sassy Mama 
was originally released in 1994 and again 
in 2005, but this version marks the first 
time it’s appeared on vinyl, appended 
with a vestigial remix of “Hound Dog”. 
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“Hound Dog" - alsoincluded herein a 
medley with Rufus Thomas's *Walkin' 
The Dog” — was crucial to her career and 
to her legacy. After touring the Southasa 
drummer, singer and harmonica player 
in the 1940s, Thornton signed as asolo 
artist with the Houston-based Peacock 
Records. That she was openly and 
unapologetically gay alienated some of 
her peers, but her booming voice and 
mastery of so many instruments made her 
a popular attraction even before “Hound 
Dog” sold two million copies in 1951. Three 
years later, a white kid from Memphis 
mimicked her performance and outsold 
her five times over. 

In the 1960s, Thornton relocated to 
San Francisco and played nightclubs up 
and down the West Coast. Joplin caught 
one of those shows and was mesmerised 
by the performance, in particular “Ball 
And Chain”. Thornton’s original barely 
beat Joplin’s cover to market, yet the latter 
was sucha hit that the song was popularly 
associated with the white interpreter 
rather than the black originator. Like 
many of her peers, Thornton saw very 


| little money from her own recordings, 
| even less from other artists’ covers. 


Despite their intentions to honour her, 


| Presley and Joplin were hindrances 


instead of boons, stalling whatever 
professional momentum Thornton had. 
Sothey both become just names to 
dropin song introductions, as when she 
declares that she's going to play *Ball And 
Chain" “the way I wrote it. [Janis] might’ve 
made some changes... I don’t know." 
Thornton instructs her band to play it 
like BB King, with a minimum of notes 
telegraphing a dark mood. “I didn’t say 
get ugly with it, I just said play it!” she says 
after a pretty gnarly guitar lick. At the end 
she deconstructs the song, wringing out 
every drop of meaning from each syllable. 
Whether it’s a fast jam or a lowdown 
lament, Thornton had a way of crawling 
inside these songs and inhabiting them 
with force and humour. Sometimes that 
even means ignoring the song altogether. 
Just a few measures into “Watermelon 
Man” she starts in on an extended 
one-sided conversation with a producer 
vendor, using every trick to get herself free 
fruit. It's like hearing one side of a phone 
conversation that escalates in completely 
unexpected ways: “You might not even 
know the kinda police I’m gonna call!” 
she exclaims at one point. 
It’s afantastic and eccentric reimagining 
of a well-known standard that shows 
how Thornton could sing the blues 
without wilting under the weight of her 
own troubles or the troubles in the song. 
Instead, this Rising Sun setis more about 
shedding that burden: playing the blues 
to exorcise your demons. With every yelp, 
whoop and holler she’s staking out her 
place in the world, even if that place is 
neither as big nor as prominent as it should 
have been. “I ain’t goin’ nowhere", she 
exclaims at the end of “Ball And Chain”. 
“Tm still sittin’ in this chair!” 
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L EHE SPECIALIST; 


ThomasLeer 
(left)andRobert 
Rental: “blips 
clicks and 
unseemly noises” 





THOMAS LEER & 


ROBERT RENTAL 





The Bridge (reissue, 1979) 


THE GREY AREA OFMUTE 


8/10 


Early electronic outlier reissued on vinyl 


a1 ТНЕуеаг 1979 was when 
isynth-pop went overground. In 
May, Tubeway Army released 
their final single “Are ‘Friends’ 
Electric", a Moog-powered 
trackthat propelled the band 

— AE their pale cyborg of alead singer Gary 
Numan - to the top of the charts and onto Top Of 
The Pops. That same month, another seminal 
synth-powered record hit shelves. That The 
Bridge is seeing its first vinyl reissue since 1979 
would seem to indicate it’s more of a footnote in 
the history of electronic music than a foundation 
stone. Butalisten from the vantage point of 2022 
reveals itto be as striking as Numan's music of 
theera. Eerieand unsettling, rough in a DIY way 
but buzzing with ambition, it’s imbued with the 
spirit of punk but pointing somewhere new. 

The Bridge is the sole album by Thomas Leer 
and Robert Rental - real names Thomas Wishart 
and Robert Donnachie, a pair of DIY electronic 
musicians from Port Glasgow. By the late’7os, 
they had found their way to London, where their 
experiments with some rudimentary electronic 
equipment — Stylophone keyboard, homemade 





effects units - had won them some early acclaim. 


Leer’s single “Private Plane" had been an NME 
Single Of The Week, while communication 
with another group at the electronic vanguard, 
Throbbing Gristle, led to an invitation 
to record an album for their label 
Industrial Records. 

The Bridge was recorded in two 
weeks in Rental’s Battersea flat, the 
pair working on borrowed and hired 
equipment. This urgency can workin 
its favour. Theopening "Attack Decay" 
hasafranticimprovisatory energy, 
its cascading synths feeling a hair's 
breadth from spinning out of control. 
Following on its heels, though, there 
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are crafted songs, like the guitar-augmented 
“Monochrome Days” and “Day Breaks, Night 
Heals” - a nocturnal lurk that sounds like a 
punkier cousin to John Foxx's *Underpass". 

A Bowie influence is discernible too as, in the 
spirit of Low, thisis an LP oftwo distinct sides — 
songs on Side 1, ambience on Side 2. “Interferon” 
kicks о Һе latter, eight minutes of glimmering 
electronics and tape trickery that feels like the 
kosmische of Cluster and Tangerine Dream 
transported toa mildewed bedsit. “Six AM” and 
"Perpetual", meanwhile, have a sense of foggy 
drift and invasive sounds of dubious provenance. 
Listening, you're reminded of a note on the 
sleeve: "All blips clicks and unseemly noises were 
generated by refrigerators and other domestic 
appliances and are intrinsic to the music." 

This was the end of Leer and Rental’s creative 
partnership. Leer was not keen on touring, but 
continued to record, working with Art Of Noise 
and The The. Rental recorded and played live 
with Daniel Miller, founder of Mute Records, 
but notlong after retired from music; he died of 
cancer in 2000. More than a footnote, The Bridge 
sounds like, well, a bridge: a step on the road to 
the bold and strange electronic music of the '80s. 
Extras:5/10: New sleevenotes. Available on 
limited-edition white vinyl and CD. 
LOUISPATTISON 
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JOY DIVISION 
Still: 40th Anniversary 


STORE.NEWORDER.COM 


8/10 


Live and studio rarities: a fine addendum 
tothe group's mighty but slim catalogue 


Given the abrupt and 
premature nature of Joy 
Division’s demise, Still 
always carried far more 
weight than most odds- 
and-ends releases, and was 
sometimes regarded as something close to the 
third LP in the band’s discography. It gathers 
live, rare and unreleased tracks, starting with 
unissued Unknown Pleasures studio sessions 
from 1979 and ending with Joy Division’s 

final concert at Birmingham University in 
May 1980. The live set is decent and includes 
aversion of “Ceremony” before New Order’s 
reinvention, but the studio material is the real 
red meat. “Ice Age” and “The Kill” are brilliant 
propulsive rockers in the “Isolation”/“She’s 
Lost Control” vein, while for years this was 
the only place you could find tumbling B-side 
“Dead Souls” beyond its original single 
release. Although notas claustrophobic and 
unnerving as the two studio albums, it retains 
a unique atmosphere and contains several 
moments of jaw-dropping genius. 

Extras: 6/10.Limited edition of 10,000 with 
red sleeve and clear vinyl. PETER WATTS 


OMAR KHORSHID 
Giant + Guitar (reissue, 1974) 


WEWANTSOUNDS 


8/10 


Instrumental solo gem by Egyptian legend, 
finally unearthed 


| Egyptian guitarist-composer 
Omar Khorshid's history 
was complex and impressive 
even before he *went solo' in 
the early’70s. He was both 

! а тетрегоѓеату Egyptian 
eee group Les Petits Chats and part of the 
al-Firqa al-Mastiya orchestra; he also backed 
some of Egypt's mostimportant performers, 
suchas legendary vocalist Oum Kulthum. 
Buton Giant + Guitar, one of Khorshid's 
earliest solo albums, he's furiously creative, 
blending traditional melodies with elaborate 
electronics. The playing is often staggering, 
Khorshid's guitar completely fluent as he 
reels offornate, lyrical phrases as though 
they're no big deal. He's smart enough to build 
plenty of drama into his performances, but 
never so trite as to embellish or add unneeded 
flourishes. There's also an impressive amount 
of space left for the percussion and electronics 
to shine on their own; Khorshid doesn’t hog 
the limelight. 
Extras: 6/10. Thoughtful liner notes from 
Ernesto Chahoud. JONDALE 


MARTHA AND THE MUFFINS 
Marthology:In And Outtakes 


PROPERMUSIC 


7/10 


Canadian duo make welcomereturn 
toEchoBeach 


ШШ Though cherished at home 
asoneofthefew Canadian 
new-wave acts to break 
internationally thanks to 
1980's "Echo Beach", Martha 
And The Muffins have 
slipped to footnote status elsewhere. That's №» 
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Uncovering the underrated and overlooked 
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WAYLON JENNINGS 


Love Of The Common People/Hangin On/Only 
The Greatest/Jewels PE 1967/1968) 


CHERRY RED 


7/10 


Four albums on two discs, signalling a wind of change 


WAYLON JENNING М ALONGSIDE his close friend 
and frequent collaborator Willie 
Nelson, Waylon Jennings was 
at the forefront ofthe 19705 
outlaw country movement that 
sought to upset the apple cart of 
Nashville norms. Seeds of rebellion had begun 
to take root during the latter part of the previous 
decade, however, while the Texan troubadour 
was, to the outside world, still a clean-cut figure 
playing Music City’s traditional game. 

Since his RCA Victor debut in 1966 (Folk- 
Country), the label had been marketing Jennings 
in the mould of their best-sellers George Jones, 
Jim Reeves and Marty Robbins but, four albums 
on, producer Chet Atkins was more amenable to 
taking risks, receptive to the singer’s wishes to 
embrace more politically minded material. The 
title track of Love Of The Common People led the 
charge; written by John Hurley & Ronnie Wilkins 
(who also penned the risque “Son Of A Preacher 
Man”) its chronicle of poverty-stricken struggle 
chimed with Jennings’ own upbringing. 

However, the album is perhaps most notable 
for containing the first recorded version of 
“Ruby, Don’t Take Your Love To Town”, the Mel 
Tillis composition that dared to confront the 
hardships of a soldier back from Vietnam whose 
legs are “bent and paralysed”. A cover of The 
Beatles’ “You ve Got To Hide Your Love Away" 
suggests further thinking outside the box, albeit 
hamstrung by the *Nashville Sound" backing 
chorus that had blighted so many of Atkins' 
previous productions. 

Hangin' On (1968) found the usually dictatorial 
Atkins loosening the reins by, in addition to the 
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freelance pool oftop Nashville session players, 
allowing Jennings to record with the musicians 
who made up his touring band. Theresult was 
amore fluid, personality-driven album, closer 
to the breeziness of his live performances on, 
especially, Harlan Howard's *The Chokin' Kind" 
and John Hartford’s “Gentle On My Mind". 

Jennings’ second album of ’68, Only The 
Greatest, heralded a breakthrough via his 
first songs to breach the Top 5 of country’s 
singles chart; “Walk On Out Of My Mind” finds 
him playing tough between the tears, while 
“Only Daddy That'll Walk The Line” evokes a 
rockabilly mood, kicking against the pricks of 
the genre’s safer parameters. He’s at his most 
surly and forthright, though, on Neil Diamond’s 
“Kentucky Woman”. 

Increasingly restless with the old-school 
Nashville template, Jennings fought battles 
with Atkins over songs for Jewels, and winning 
out by including a brace of tracks written by a 
fellow outlaw-in-waiting, Merle Haggard. “Today 
I Started Loving You Again” doesn’t rock any 
particular boats, but “My Ramona” paintsa 
heartbreaking portrait of aman fooling himself 
into thinking he can tame the wayward, 
bar-hopping object of his affection. 

There would be a further four albums 
involving Atkins (in an ever decreasing role) 
before Jennings took full control of his musical 
output, grew his hair and honed a more visible 
rebel persona. But it's on this set of LPs that one 
of country's most distinctive outsiders made 
significant inroads towards finding his 
true voice. 

Extras: None. TERRY STAUNTON 






ashame given the wit and inventiveness on 
ample display in this compilation of rarities, 
outtakes and alternate versions drawing 
from the Torontonians’ four-decade history. 
While “Do You Ever Wonder” and “Big Day” 
revisit the nervy, leftfield pop of the band's 
salad days, the previously unreleased “Don’t 
Monkey With My Love” and “I Am Vertical” 
are vivid examples of the rubbery mutant 
disco that became a forte for singer Martha 3 
Johnson and Mark Gane in their alternate И] 
guise as M+M. The Muffing’ signature song 
“Echo Beach” appears in two intriguing F 
reworkings, the first as a dubby dance track 

and then as astring-laden ballad. Neither 

quite match the zip and flair of the original, 

but the duo deserve full marks for their 

willingness to surprise. 

Extras: None. JASONANDERSON 


PINK FLOYD 
Live In Montreux: 18 & 19 Sept 
1971 


PINKFLOYDMUSIC 


7/10 


Poor sound, greatperformance onthis 
copyright curio 


Last month, 12 Floyd 
livealbums appeared 
PINK FLOY Monstreaming services. 

= Audience bootlegs, as 
| | muddy as Grantchester 
Meadows in winter, they 
were most likely released in order to retain 
copyright. And yet, spanning 1970 to’72, 
they document the band’s most fascinating 
period, as they fumbled their way from 
post-Syd confusion to Dark Side Of The Moon. 
Montreux is perhaps the pick, beginning 
witha blissful “Echoes”, before “Careful 
With That Axe, Eugene” performs alchemy 
out of base materials. “Set The Controls...” 
and “Cymbaline” are typical reworkings, 
with restless Farfisa organ and Azimuth 
Co-Ordinator mayhem. A choir and horns join 
for “Atom Heart Mother”, but the 21-minute “A 
Saucerful Of Secrets” is the filmic, exultant 
peak. Eighteen months later, Dark Side... 
arrived and most of these tracks would be 
rarely, if ever, performed again. 
Extras: None. 
TOMPINNOCK 


RICHARD PINHAS 
Iceland (reissue, 1979) 


BUREAUB 


8/10 


Majesty and menacein fine 
soundscape set 


Best known for his steering 
of French, proggy electronic- 
rock band Heldon, guitarist 
and composer Pinhas 

also played with Magma 

— and Robert Fripp and has 
collaborated with Merzbow, Wolf Eyes and 
Oren Ambarchi. Icelandis his third solo 
album and was home-recorded while he 

was also working on a Heldon LP. It recalls 
Tangerine Dream, John Carpenter and Fripp 
& Eno’s Evening Star but has an otherworldly 
ambience all its own, defined more by heavily 
treated, mechanical rhythms that sit on top 
ofthetrack than by fields of gushing synths. 
Maybe his PhD in philosophy played a part 

in Pinhas's conjuring of these desolate and 
chilly, yet sublime, landscapes, where (on 
both parts of “The Last Kings Of Thule") his 
winnowing guitar is a foil for smothered 









EN | F 
b Richard 
Pinhas: 
desolate 
terrain 





an 
beats and (in *Iceland (Part Three)") an 
ineffably alien gasping is twinned with 
gaseous synths. Maybe not, but Iceland 
isa modern classic, either way. 
None. 
SHARONO'CONNELL 


Live InBrixton 
DEMON 


| It’s difficult today to 
| believe Pixies had 
only been gone for 
a decade when they 
reunited in 2004, such 
| was the hyperactive 
reception to their return. Their first 
21st-century appearances were four 
nights at London’s Brixton Academy, 
available in fullin this box. One of 
indie-rock’s mightiest live bands – even 
in their recent years without Kim Deal 
— they don’t disappoint, with radically 
different and deep setlists for each night 
and an onstage energy that seems to 
match the fervour of the attending fans. 
The most blistering moments linger 
longest in the memory - “Vamos”, 
“Bone Machine", “Into The White" — 
but even the mistakes are charming 
proof of their ragged, raw power. 

8/10. Available on vinyl and 
CD, all featuring a 24-page booklet, 
memorabilia, poster etc. 
TOMPINNOCK 





The Slow Rush Deluxe Box Set 


INTERSCOPE 


В Though Tame Impala’s 
fourth album marked 
О Kevin Parker’s 
| furthest voyage yet 
B from the dazzling 
psych-rock of his 
project’s early days, the contents still 
demonstrated its creator’s knack for 
balancing his songs’ most sumptuous 
and propulsive qualities. Thesame 
is true of the music added for this 
expanded edition, even ifthe two 
Slow Rush outtakes — “No Choice" and 
“The Boat I Row" - can seem little 
conservative compared with the more 
radical yet deftly rendered overhauls 
supplied by Parker's chosen remixers. 
Indeed, someresults arguably get the 
songstothe places where their creator 







really intended them to go, whether 
it's Maurice Fulton guiding “Patience” 
to funky house glory, Blood Orange's 
Dev Hynes tapping the dreamy dub 
undercurrents of “Borderline”, or Lil 
Yachty helping transform “Breathe 
Deeper” into an eminently breezy hip- 
hop banger. Parker’s own 18-minute 
Ibiza-ready retooling of “One More 
Year” isjustas revelatory. 

8/10. Original album on double 
red vinyl, plus two12-inch and one 
seven-inch singles, 2050 calendar and 
40-page booklet. JASON ANDERSON 


1975-1977 _ 


BLANKFORMS 


ЯТЕТ The explosive force of 
okawa (Kazuki Tomokawa’s 
1977 voice can be hard 
to parse on first 
encounter. It’s as 
though he’s stripped 
his songs back to their barest and, 
through focusing on their core, pushed 
his vocal cords to their limits. His songs 
contain an umbilical back to the folk 
tradition, but he’s just as likely to draw 
from Japanese forms like enka, and 
each of these three albums - Finally, 
His First Album (1975), Straight From 
The Throat (1976) and A String Of Paper 
Planes Clenched Between My Teeth 
(1977) - are rich with dynamic psych- 
rock band productions and string- 
Snapping solo eviscerations. He’s still 
performing, when health permits, and 
his albums are tough as ever, but here's 
a glimpse of his fine early music. 
None, but Blank Forms are 
publishing Tomokawa’s memoir, 
Try Saying You’re Alive!: vivid and 
razor-sharp, with anew introduction 
from Damon Krukowski, it’s well 
worth reading. JONDALE 


Eddie Piller Presents British 


Mod Sounds Of The 1960s 
DEMON 
ТТИ Quietly charmed at 
"unn the huge audience of 
ot moody modernists 
he encountered as he 


UU 

Al E | toured Britain in the 

| == mid-1960s, Sonny Boy 

Williamson apparently commented: 
“Those English boys want to play 
the blues so bad... and they do play 
the blues SO bad!” The British Isles’ 
electrified take on US R&B, soul, jazz 
and blues did not necessarily impress 
the artists UK mods admired, but this 
terrific collection curated by Acid Jazz 
boss Eddie Piller shows anewstyle 
evolving. There’s The High Numbers’ 
“Pm The Face” and Les Fleur De Lys’ 
“Circles”, naturally, but marvel too 
at the four-to-the-floor prowess of 
Tom Jones and Kenny Lynch, plus 
pre-fame outings from Elton John 
(Bluesology’s “Come Back Baby”), 





Rod Stewart (“Good Morning Little 
Schoolgirl”), David Bowie (“Can't Help 
Thinking About Me”) and Lemmy (The 
Rockin’ Vickers “It’s Alright”). Very 
sharp indeed. 

None, but a colossal 6LP 
edition may be the purist's choice. 
JIM WIRTH 


Ignorance (Deluxe) 
FATPOSSUM 


Tamara Lindeman 
explains the rationale 
for such a swift reissue 
of her wonderful 
fifth albumin 
expanded formatas 
an “opportunity to revisit the paths 
not taken”. As such, the second disc 
makes a fascinating companion 
volume. We get hushed piano versions 
of three songs previously heard in 
full band mode, including a totally 
heartbreaking “I Tried To Tell You". 
Less radically, another four songs are 
heard in not-so-different live versions. 
The greatest interest, though, will be 
in the two songs that didn’t make the 
cut first time around. “Look” isan 
anguished personal meditation, with 
askittering, almost jazzy rhythm, while 
the vaulting, anthemic “Better Now” is 
about “the pain of being hurt and the 
joy of being alright”. Both could have 
been added to the original release with 
no diminution in its quality. 

8/10. Second disc. 
NIGEL WILLIAMSON 


Electroacoustic Works 
KARLRECORDS 


Xenakis’s life story 
was bracing — a fighter 
in the Greek resistance 
movement, he lost 

an eyein battle, and 
was sentenced to 
death in Greece, which led him to flee to 
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return with 
Labyrinthitis, Dan Bejar's 
13th album, while Loc 


unleash their first album since 
1990, Sonancy. $ and 
are also 
back, while there are promising 
releases from artists such as 


and too.In the 
world of archival releases, 
theres a20th-anniversary 
deluxe reissue of $ 
self-titled debut anda 
5Oth-anniversary reissue of 

ons In My Own Time, 

among a host of other gems. 


|| EMAIL: TOM.PINNOCK@UNCUT.CO.UK 
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France and take refuge under the aegis 
of architect Le Corbusier. Trained as a 
civil engineer, Xenakis quickly took on 
aroleasleading architect, butthe real 
revelations came when he applied those 
knowledges to music. Electroacoustic 
Works compiles one thread of his 
interests — his forbidding, exciting 
electronic compositions, tracking 
their development from the grainy 
textures of his early works, through the 
overwhelmingly dense multimedia 
‘polytopes’, into the scouring noise of 
his computer-based designs. “Bohor” 
is acoruscating whirlwind of clashing 
metals; “La Legend d'Eer" a thrilling 
ride into white-light tonology, buzzing 
and frazzled; by the early ’90s, on 
“Gendy 3” and “S.709”, the noise is 
elemental, purely alien. 

7/10. Excellent liners from 
Reinhold Friedl. JONDALE 
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Lockeddownin New Orleqnsduring the pandemic, ۶ 
HURRAY FOR THERIFFRAFF s restless creative spirit Alynda Segarra 4 
sought solace in the natural world. But while sampling plants, a SS 
Singing Tree and psychedelic explorationhave helpedher make Z^ да) 
sense of her own experiences, she believes her greatest adventures 
< -areyettocome. Tm like the Foolinthe tarot card deck, going out on 


my journey with my bindlestiff, she tells Jaan Uhelszki. ; 
PhotobyAKASHA RABUT 


w 


N August 2017, Alynda Segarra and her band | eight people. Most of them were laying on their backs or 
Pi | Hurray For The Riff Raff found themselves on the their stomachs, looking like they were going be sick. 
1 billata corporate festival. It was not the most “I told myself, ‘I can look at these humans who are 
L auspicious setting for an artist whose then-current making me have an existential crisis, or I can look out into 


album, The Navigator, dealtin themes of identity, the horizon.’ I saw this line of trees far off in the distance. b 

P assimilation and colonialisation. As the sun set above a Inoticed how they were swaying in the breeze, the way the 

hillsidein southern England, Segarra found herself light was hitting them and I started playing these songs for 

ignoring the indifferent audience and singing instead to these trees. It just struck me — why haven't I ever thought 

a copse of trees and wondering where she might go next. that trees deserved songs too?" 

“Iwas already thinking about the next project - I always Segarra took her inspiration to typically extreme 
begin making demos right after an album is released lengths. As she worked on Hurray For The Riff Raff's new 
because I get really lonely when an album is done. It feels album, Life On Earth — their eighth — Segarra began 


like my friends have all left town," Segarra says with a incorporating fauna into her creative processes, using a 
small, almost apologetic smile. She's speaking on Zoom MIDISprout to translate biodata from plants into music, 
" from her brick-lined office/think tank in an airy corner of whilein one song, *KiN", sheincluded recordings that 
her impeccably neat shotgun house in New Orleans' 7th she'd made of New Orleans’ fabled Singing Oak. Asa 
> Ward, surrounded by some of her arcana: a tarot deck, consequence, she describes Life On Earthas “nature 
7 salt lamps, stacks of art books, poetry books and history punk” -a useful shorthand that helps connect two of the 
| books, a few on gardening, a bubbling blue lava lamp and | album's key themes: the survival of the natural world and 
f px threeunruly plants that snake towards the camera. Segarra own outsider's tale. Talking about “Wolves”, the 


“We were supposed to be performing for thousands of album's opening song, Segarra says, “I wrote this because 
people,” she explains, still a little bemused, running her Ihave spent a lifetime running: from leaving my home at 
tattooed fingers through her short choppy shag. “Itturned | 17, to wandering the country, running from dangerous 
outall those thousands of people were desperately hung situations, from roles and norms expected of me, from 
over from the party that they had all gone to the night so-called natural disasters caused by a climate emergency." 
before on this huge compound, so we probably playedto |  Aswith much of Life On Earth, “Wolves” balancesthe 3» 
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Raff founder 
Alyndra Segarra 





AKASHARABUT 


HURRAY FOR THE RIFF RAFF 


micro with the macro, framing Segarra’s own 
experiences against urgent global issues. The song is 
about Segarra, but also about “people and creatures 
who must pack up and go, running for their lives”. 

"It's funny," she says, thinking back to that corporate 
festival. “That night was a shift in my whole perception. 
In the van after the show, the words ‘Life On Earth’ 
just materialised. It felt much like it did with The 
Navigator; a title just shows up — my albums always 
begin with the title. It’s like a spot ona treasure map 
and I have to find the treasure." 


LY NDA Segarra has always been a restless 
A spirit. A Bronx native of Puerto Rican descent, 

she grew up following the punk scene in the 
East Village and left home at 17, hopping freight trains. 
She eventually headed south towards New Orleans, 
fetching up among the Crescent City’s 
bohemian musical community. The 
first lineup of Hurray For The Riff Raff 
recorded two albums - 2012's Look 
Out Mama and 2014’s Small Town 
Heroes — rich with folk ballads about 
a modern, complex American South, 
before Segarra moved on again. In 
2015, she temporarily decamped, first 
to Nashville, then home to New York. 
Having spent much of her adult life 
on the run, she returned to her 
Nuyorican roots in New York with 
The Navigator. A politically charged, 
vividly realised song cycle about 
an alter ego called Navita Milagros 
Negron, the album explored 
gentrification, the Hispanic- 
American experience and, most 
importantly, Segarra’s own search 
for self. 

Many of the questions Segarra 
asked herself stemmed from her 
feelings of impermanence. She felt 
caught between two worlds - the 
kinetic thrill of her New York 
hometown and the more insidious 
psychic quiver of New Orleans — and 
wondered who she was and where 
she belonged. In New York after finishing up work on 
The Navigator, she was unsure where she should go 
next until a New Orleans friend called her during a 
radio interview and told her to come home. This was 
November 2016 - right after Donald Trump got elected 
president. “That was the first time I realised New 
Orleans was home to me,” Segarra says quietly. 

“I wasn’t sure before. 

“They say that you don’t choose New Orleans, it 
chooses you,” she continues. “Time moves differently 
here than it does anywhere else. People’s ambitions 
were different and it felt like the past was close by; 
youre living side by side with things that have 
happened hundreds of years ago. Mostly, I felt I 
was living among the dead. The dead in New 
Orleans demand respect. In their above-ground 
graves they are at the same level as the rest of us." 

Shortly after she finished touring The Navigator, 
Segarra attended a women’s writing retreat called 
Hedgebrook outside Seattle. There she wrote 
“Jupiter’s Dance”, one of the first songs on Life 
On Earth, after watching a documentary about 
Congolese musician Jupiter Bokondji and the music 
scene in Kinshasa. Shortly after, she volunteered 
for Freedom For Immigrants - an organisation that 
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"I don't want to be © 
domesticated’: 
Segarra 
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Look OVT frame 
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helps get incarcerated refugees out of prison. What she 
witnessed there led to one ofthe album's best songs, 
"Precious Cargo". 

*WhenImake albums, I want to create a world for 
the listener to live in,” she continues. “I want it to have 
themes, language, a cosmology or a lexicon, because 
that’s what I loved about the music that I was drawn to 
growing up. For me, it wasn't just about the music, it 
was about joining a crew, joining a pack of wolves, 
about diving into another reality. It's opening a door 
and saying, “Hey, there's a whole world out here 
outside ofthe society that you're stuck in.” 

Kevin Morby, who's known Segarra since the 
earliest days of her career, says, “When I think of 
Alynda,Ithink of someone like Lou Reed or Patti 
Smith or Bob Dylan, where each record is its own 
little world and it's always a new world that you 

haven't inhabited before." 

Thesentimentis echoed by My Morning Jacket's 
Jim James - who co-wrote the Life On Earth track 

“Rhododendron”. *Ireally love Alynda's voice — 
both literally and metaphysically. She is a very 
powerful and unique soul. Ilove how she uses that 
power for good. It seems she is always out there 
trying to make the world a better place with her 
voice and her art. We need more of that." 


“SHE IS 
AVERY 
POWERFUL 
AND UNIQUE 
SOUL” 











JIM JAMES 


EGARRA wasin New Orleans 
when the pandemic hit. With 
therestofherband scattered 


unexpected benefit from jogging along 
the city's wide, leafy avenues. She saw 
New Orleans as she had never noticed 
in different parts of America, she felt before, coming face-to-face with unruly 
restless and isolated. “I don’t think I | Collaborator йй plant life: overgrown crepe myrtle trees, 
had ever been in one place this long “ JimJamesof | black willows, tangled wisteria 

before since I was a kid,” she says, ul ОГ ning dripping off ancient porticos and 
pausing to take a drink from her I flowering shrubs like lantana, 
LOVE NEW YORK coffee mug. “I’m oleander and angels trumpet, as 





still atraveller in my heart and I don't ч i w Poisonous as they are beautiful. A | 

know what to do when I'm not moving Ñ P = : “Ifeltthenaturein New Orleans ЖҮЛ | Wi WZ 
around. I think Га experienced moments \ E Š h has this really rebellious energy, MU / i \) 
of joy living in subcultures, just like this К ' k because nothing can getitdown,” 

ecstatic ‘we’re doing something that’s “Sh anh lee ыз she explains. *I would be running 

totally illegal and we’re getting away with | J - . |. down thestreetand it'd be these 

it’ kind of way. That's my drug. I don't - s д : WW. 89 _ treesthatareover3ooyearsold. 

want to be domesticated. That makes me .« | ; | “<. = 1 ш ш '. Beingaround these rooted energy 

feel like a caged animal. Bless my partner ^ ^ ü ai Se > beings really changed me and 


inspired most of the album.” 
Reminded of her epiphany, three 

years earlier, while singing to the 

trees at the corporate festival, she 


for dealing with my shit, because I have 
this animal instinct that’s like, ‘Get me 
the fuck out of here.’ But I'm learning 
how to love feeling peace. I think that’s 





LIFEON 
EARTH 








something that a lot of us, punks that are З ae began making field recordings on 
growing up, have to learn - how to love heriPhone: the distinctive sounds Three inspirations 
peace as much as we love chaos.” of crows, birdsor the whoosh of wind through the behind Aly na Segarra S 

It took some work. Cooped up in her house, she thick, tangled underbrush. The arc ofthe album began new album 
found memories beginning to surface — why she'd left to emerge. The rest of it came from research. Typically, JUPITER BOKONDJI 
homeat 17, along with recollections of some of the Segarra immerses herself in her subject before she Life OnEarthbeganafter Segarra 
perils she encountered along the way. One of these is writes. For Life On Earth, she watched documentaries watched Jupiter's Dance, a 
obliquely addressed in album closer “Saga” – “I just such as Blank City and Mantangi/Maya/MIA, listened documentary about Congolese 
wanna be free”, she sings, “Get over it in time/Push it to The Clash, Beverly Glenn-Copeland, Bad Bunny and |  musicianandactivist Jupiter Bokondji 
out of my mind". The Strokes. She bought books on flowers and native and wrote asong by the same name. 

“T wasn’t able to get out whenever I felt nervous plants, read Michael Pollan's Botany Of Desire and sie rA Шеше E e oia 

un е. politician who qlso wrote lyrics with 
energy inside me,” she says. “I had to sit with it. It was Terence McKenna’s Food Of The Gods. A book called apolitical or social message that 
avery reflective time; it taught me alot about trauma Emergent Strategy by Adrienne Maree Brown affected mirrored their own life. 
and memories being stored in the body.” her profoundly. Brown’s book teaches how people can йг, 

As you might imagine, Segarra is not the sort of learn from nature and learn to be adaptive, grow and "| THESECRET 
person who was content to spend lockdown thrive by flocking together, much like birds. But the | LIFEOF PLANTS 
cultivating a sourdough starter. Unable to perform or real motor behind the album was Peter Tompkins’ 1973 | Ас d 
collaborate with other musicians, she needed a plan. book The Secret Life Of Plants. “It explained humans’ tromio734ome Pa 
She began seeing a counsellor who specialised in relationship with plants, how they have emotions, =| Secret Life Of Plants 
EMDR (Eye Movement Desensitisation and feel pain. Because of the loneliness that came with i| by Peter Tompkins and 
Reprocessing) – a therapy that believes the mind can Sheltering in place, on one of my runs, I was looking at Christopher Bird, which 
heal from psychological trauma much as the body this plant life around me and feeling, ‘Why did I feel so details the sympathetic relationship 

I ; | . e betweenhumans and plants. Often 
recovers from physical trauma. lonely when you're here? This tree is here! dismissedas pseudoscience, it 

Shealso took up running. While the endorphins Sheistalking about the Singing Tree, a giant oak similarly affected Stevie Wender 
helped her feel better emotionally and tame some located in New Orleans’ City Park that’s been turned whorecorded Journey Through 
of those jarring memories, she discovered an into a musical art installation. During her daily run > The Secret Life Of Plantsin 1979. 

















Pre-pandemic: | | THE SINGING TREE 
атау For The Riff a iS А century-old tree in New Orleans’ 
aff atCoachella, =a SS А ; à 

April 12,2019 E а City Park, which appears in the 

i "cB album's coda, KIN’. Local artist Jim 
Hart hung wind chimes of varying 
heights within its branches, all tuned 
to the pentatonic scale andeach 
painted black in order to hide them 
from view. Segarrarecorded them 
for the song and gave the Singing Tree 
a writing credit. 
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Native Nuyorican: 
as alter ego Navita 
MilagrosNegrón. 
_ frrom2017's The 
~ Navigator (below) 





“I feltl was 
playing apart’: 

` ü Segarrain2014, 
enroutetoq 

„= changeinmusical ` 


SARRAHDANZIGER 


direction Ў 


Segarra would stop and look up at its gnarled 
branches, realising that it made a music of its 
own. “It really was the best part of my run, so I 
recorded the sounds and even gave the Singing 
Tree its own songwriting credit,” she laughs. 
“Running through the streets of New Orleans 
and seeing this rebellious greenery that’s 
breaking open the sidewalks and ripping down 
these fences got to me,” she continues. “A storm 
comes and you think, ‘Oh, this jasmine bush is 
never going to survive.’ You come back the next 
day and it’s actually flourished because of the 
storm. These motherfuckers are tough as hell, 
they’re punk. They hate borders, they hate private 
property. So I was just really trying to give the 
[music] this street-kid, smart-assed attitude. 
“What I really meant for this album was for it to 
be asnapshot of life on Earth at this particular 
moment,” she says, taking a more serious tone. 
“So much of this album is about the world that 
we’ve all inherited. It’s not the world I wish it was. 
The world is on fire. You’ve got to do your vision 
now because you might not be here tomorrow! 
I felt that kind of urgency making this album.” 


EGARRA is conspicuously aware of threads 
in her work. She acknowledges, for 
instance, that The Navigator and Life On 
Earth have addressed her own life story and 
experiences. She is equally aware of her musical 
lineage - and the way her earliest records drew 
inspiration from the rootsy Americana of Woody 
Guthrie, Townes Van Zandt, The Band and Hank 
Williams. But Segarra’s peripatetic nature 
extends to music, too. Even as The Navigator was 
nominated for Album ofthe Year at the 2017 
Americana Music Awards, it became clear with 
the Lou Reed-eqsue street poetry of “Living In The 
City" thatshe was headed in a different direction. 
“When I made The Navigator I was so 





54 - UNCUT - MARCH2022 


EM. 
uncomfortable in | я" 
Americana,” she says. : l: 
“I felt I was playing a part; 
it felt like it was time to get 
a little bit messier and scare 
myselfa little bit. I felt I 
didn’t belong at my own 
shows. I felt so like 
everybody wants this 
person to show up and play, 
but I'm not that person." 

Asittranspired, her concerns became 
existential. After The Navigator came out, she 
changed her middle name from “Lee” to 
“Mariposa”. “I grew up not having a middle 
name," she explains. “I was really jealous because 
Puerto Ricans have really long names normally. So 
when I started to go travelling, all these runaway 
kids had a different name; it would be something 
that sounded really Southern, so I wanted a name 
that felt like that. This girl I was travelling with 
said, ‘You should be Alynda Lee. That sounds 
really Southern.’ So that became my travelling 
name. After The Navigator, it felt like I was 
shedding that persona, so I gave myself the middle 
name Mariposa before I started work on this.” 

So transformed, Segarra began to considera 
producer she could collaborate with on Life On 
Earth. Many of the candidates were drawn to her 
earlier work — whereas Segarra intended to 
wilfully disrupt both her music and the way she 
made it. A fan of Waxahatchee’s Saint Cloud and 
Sundowner by Kevin Morby, she made a call to 
Brad Cook, the producer of both albums. “When 
I talked to Brad on the phone, he mentioned that 
he loved Residente, who’s a political Puerto Rican 
rapper. I said to myself, ‘This guy knows what 
he’s doing. I gotta go hang out with this guy.” 

At the peak of the pandemic, she drove from 
New Orleans to Cook's studio in Durham, North 





Carolina to see if her 
instincts about working 
with him were right. “When 
Imet Brad, he openeda 
door [to his studio| and was 
like, ‘Со crazy. Play around 
with my toys.’ So that was 
really one of the biggest 
changes in my sound. 

“T don’t want to say all 
that stuff made me change 
my sound,” corrects Segarra. “I already wanted to 
change. I feel like so much of my twenties was me 
being very nostalgic and feeling I was bornin the 

wrong time. Га say things like, ‘Iwish I was 
around when The Band was playing.’ Then I 
decided finally there’s resistance happening, a 
young-people movement wanting to change the 
world. I was so excited by it and I said, ‘Fuck the 
past. What about right now? And what about 
using the tools of now?’ " 

Life On Earth is layered and nuanced with 
unexpected found sounds, synths, jazzy beats 
and drum programs to further the narrative. The 
ambient sounds of an aeroplane were added to 
"Nightqueen", enhancing the track’s feeling of 
unease. Crows appeared on another song before 
Cook decided they didn’t work. 

“Yeah, I’m the one who took the crows off the 
record,” laughs Cook. “I’m also the one who got 
rid of the track where Alynda is ‘playing water’ 
like the Vanuatu women. I’m really sucha ‘yes’ 
person. I believe in ‘Let’s just dive in’. I think you 
always have to go in head first and make the 
mess. You can always clean it up later or decide 
not to use it. Alynda would say something like, ‘I 
just wish we could record plants.’ Га say, ‘Whoa, 
let's find five ways to do it right now. Let's go.” 

“This album is amemoir for me,” says Segarra. 
“T feel all of my experiences have led up to this 


"I NEEDED 
TO 





would go into the other room of my studio and 
sing,” recalls Cook. “Face a wall and be on her 
own. Singing that line, I watched her be 
consumed by the vulnerability of the moment. 
But I could feel her owning the emotion of the 
song, even if it took her off guard.” 


ITH its tumbling acoustic guitars, 
it’s perhaps inevitable that “Saga” 
recalls Segarra’s earlier work. 


The rest of the album, however, feels very 
different from what's gone before. “I think I’m 
always pushing myself,” she says. “IfI don’t 
feel pushed I don't really get what the point is. 
Iwantto challenge myself and make a piece of 
artthat has some blood init, some sweatin it. 
"Idon'tthink Life On Earth requires 
listening to the other albums," she continues 
before adding, “I still believe in my old 
albums. I don'tlisten to them but sometimes 
Igo back and I definitely..." Her voice falters 
and she pauses to recalibrate her thoughts. 
"I wrote three songs when I was younger and 
I still feel very connected to them: ‘Bricks’, 
‘Junebug Waltz’ and ‘Here It Comes’. ‘Here It 
Comes’ is about the waters rising higher. 
‘Junebug Waltz’ is about death and how, 
when you lose someone, they become 
something else, a part of a tree or a junebug or 
fishes in the water. ‘Bricks’ is about how we 
stand tall together like towers and like towers 


Segarraon 
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LTHOUGH Alynda Segarra 
says thather eighth album 
isntapolitical album, there are 
elements of her activismin Precious 
Cargo’, one of the early songs she 
wrote for Life On Earth inspired by 
the work she did with an organisation 
called Freedom For Immigrants. 
"Iwasn'tontour, | wasn' t making 
the record yetandlfelt| needed 
tobe useful to people.|signed 
up for everything! could. I found 
Freedom For Immigrants. They're 
an organisation that has groups all 
across the States of people who visit 
people in detention who don't have 
anyone to visit them or who need 
help from the outside. The number 
of detention centres in Louisiana 
has really grown. They comein and 
tell the officials, We want to start 
a for-profit detention centre in this 
oldjail and you will get a bunch of 
money from it and you could build 
playgrounds. So they go for it. 
"Iwentfor training in a church 
basement, then afterwardslgota 
call to go to acentre. They handed 
around alist of names at the gate 
and said, Pick somebody. |randomly 





moment. But I think ifit hadn’t been for the pandemic, 
I might not have made it. I might not have noticed the 
things I noticed.” 

After three sessions, beginning in early September 
2020 and ending in November of that year, Segarra 
wound up with a suite of songs that told the story of her 








we fall. SoIthink there's always been this death/ chose this Ghanaian man. He was 


rebirth, death/rebirth thing that has gone on with me." 
But Segarra is reluctant to dwell too deeply on the 
past. She still has that traveller spirit and lets herself 
be moved by her intuition where to go next. She seems 
sanguine that her bandmates were unable to join 


He hadno family or friends to help. | 


notasaviour and you can't make 


running for his life because he's gay. 


visited him a couple of times a month. 
Part of trainingis torealise that youre 


promises that you can't keep. All you 


cansayis, l'm willing to write to you, 
visit, call you and help you however 
Ісап, but! can't over-promise. 
"Виќпо matter what they told us, 
| felt had to get this guy out of there. 
He introduced me to another friend, 
both had been there for over a 
year.|started calling lawyers — 
immigration lawyers here are 
so overworked and underpaid. | 
finally found one who visited them. 
Afterwards she said, I'll 
do this for very low 
money. Ihelda 
benefit show topay 
| her.Itwassofucking 
k intense, but we 
were able to get 
them both out. 
"worry about 
telling thisstory 
itbecausel 
| dont want 
| theaudience 


life by anthropomorphising 
nature and warned that it was 
time for people to act. Some 

of these songs are fairly 
straightforward - Segarra 
describes “Pierced Arrows", 
with its taut beats, clipped 
guitars and vintage synths, as “a 
heartbreak song... being stuck in 
the past and finding the rapidly 
changing world uncanny and 
bizarre". Then there are the 
folklorish incantations of the 
Velvetsy “Rhododendron” - *Waking up in a field of 
corn/Staring at the sky reborn/Oh, Spirit find me/Oh, 
Spirit find me". “It’s the natural world speaking, 
finding rebellion in plant life," she says. “Seeing the 
life that surrounds you in a way you never have. A 
mind expansion. A psychedelic trip. A spiritual 
breakthrough." The real world fleetingly insinuates 


therecording sessions for 

Life On Earth. *Because of the 
pandemic, we were stillin a 
place where it didn't feel safe to 
have people fly in. Nobody had 
a vaccine yet. But we will be 
touring starting Spring 2022. I've 
put together a band of New 
Orleans- and Durham-based 
musicians. I always have a 
different band. By this point, 
Гуе had like six bands!" 

For now, Segarra is content to 
let Life On Earth out into the wild. “I hope we can change 
the world," she says solemnly. “I hope we can make an 
Earth that can survive a little longer for human beings 
and for other animals and plant life. But I think through 
writing this album I realised that I don't 
identify as a victim any more. There are | ) 
allthese very damaging myths about 


ALYNDA SEGARRA 























itself between these knotty strands. As well as her how artists need to bein pain in order to to have 
tribute to Bokondji on "Jupiter's Dance", there is make great art. That used to be me, but thishappy 
"Saga" – written during the testimony of Dr Christine | thankfully it’s not something I subscribe ending _ 
Blasey Ford, the psychology professor who accused to any more. I found I can make very becauseit 

I I kindoffrees 
judge Brett Kavanaugh, athen-Supreme Court truthful, very vulnerable and moving art es 


nominee, of sexual assault. “Тһе song is not just 
about trauma, but healing and freedom,” Segarra 
explains. Such complex layering of fact, metaphor and 
biography helped Segarra continue her restless search 
for meaning and identity. On some occasions, though, 
the songs cut too deep — even for their author. She 
admits that she had tears in her eyes singing the final 
line of “Pointed At The Sun” - "And I crucify myself”. 
“The first few times she was recording vocals, she 


by healing. I want to be on an adventure. 
Pm like the Fool in the tarot card deck, going 
out on my journey with my bindlestiff. I don't 
want to identify with the worst chapters of my life. 
I want to remind myself I survived that shit and 
there's more to come. For all of us.” © 


| thinking 
abouthow 
wehave 
to end this 
whole 
system. 
Precious 
Cargo is 
| | about their 
gy етө: 
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Life On Earthis released by Nonesuch on 
February 18 
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LOW REED 


In March, a new exhibition opens to mark LOU REED's 80th birthday. 
but what can we expect from a man who rarely wanted to discuss his past? 
Nick Hasted digs through the boxes of bar tabs, bootleg albums 
and... swords! And what does this trove tell us about future plans 
for unreleased music? “There are many plans to continue putting 
out Lou's work,” reveals Laurie Anderson. 











OU REED wasn't known as the sentimental 
sort. And yet, he kept a memento of his 
earliest days as songwriter where he could 
see it every day. The demo tape he posted to 
himself to self-copyright in 1965 is one ofthe 
treasures in the Lou Reed Archive and the 
exhibition celebrating it, Caught Between 
The Twisted Stars, which opens on March 2, 
Reed's 8oth birthday. “We'd tried getting into a locked 
safe, thinking it was there," curator Don Fleming 
recalls. “But it was right behind him at his desk in his 
office, on a shelf with a bunch of CDs, still unopened 
that whole time. It was so mind-blowing to me." 

“Lou kept a lot of things, but never used the word 
archive,” Reed’s widow Laurie Anderson tells Uncut. 
“Signed photographs of his friends were precious. But 
Lou was never nostalgic. He was very practical with 

| certain things like guitars. Ifhe had 
gotten the sounds he’d wanted 
- `. out of one, he’d give it away.” 
Yet, following Reed’s 


| Im & ^ . deathin2013, 
| =. | Ee \ Anderson found he’d 
: Fr = E N ' 


left her over 8,000 





uem | | items, ranging 


| Macc cum 3 ey | music to bartabs, 
Se "лош К. "ДЕ ко. in 200 boxes 
gu — _ w 002 stuffed floor to 
5 А 1958 psg MME Fri». S go PM 
GAME Ls | : COP} = —_____—S_s ceiling ina1o by 
= "aaa E zm А. ` NOT FOR SALE - 15-foot lockup, 
SE TheShades = F^ | | 
© (andtheir7", ee š r^ | round the corner 
S арас 5 = mm P | F from his Sister Ray 
P= Ine Jgaqes) = ЖОКЕ S A R EA быа? , ; 
LORE. - LEAVE HER FOR ME g company’s office on №» 
еей Lead ^. "^ 


- P. 
56-UNCUT- MARCH2022 — THE JADES m 








ni ' ` : S NL 
SS eae Se Sar uem — al 
SSS = <= = e 













FL. 
\ т 
ы 2 
Tw be 
E us 
- x 
ea 
Ls 
at 
% a 
Б4 « 
hee Ë. 
j q et У. 
= Р 
a =£ 7 
£ 
П „д s 
Side 
` = 
TF 
& » L 
- š Е 
m 4 4 (T 
E Um 
"d . - 
& = 
n T Б. 
» 
“= 
* Š + 
& TEY” 
waj 4 
LJ = 
LI 
E. 
т 


| Styleguide: 
"ç LouReedin1973 à 


= 


2. *UNCUT: 57 






LOU REED 


“HE LOVED 
THAT STUER” 


Lou's box of 
doo-wop 45s 


"Ü NE of the things 


VARIETY 
SHOW 









“Out of This World” 





Class of 1959 






OUR EMCEES L m Ro Deve Penaem 
people may orn Bobi Perrell, Joan Sostacchio, Bob Randel 
from the archive 
is what a fan Lou was 
of doo-wop music, 
DonFleming considers, 
“and that his high school 
band put out a doo- 
woprecord[1958's ‘So 
Blue’/"Leave Her For 
Me", by The Jades]. He 
had that experience as 
amusician very early 
on, and you canhear 
that кіпа of singing 
throughouthis work. 
They dodoo-wop 
melodies on Neu York. 
He loved that stuff. We 
getinto his relationship 
with Dion alittle bitin our 
exhibition, too.” 

“Lou's little box of doo- 
wop /-inchsinglesis one 
of those really special 
items, Jason Stern 
agrees. "Itsnotasecret 















what Lou listened to - he end pus 

had aradio show. But highschool 

that doo-wop collection bandThe . _ | | 

is an early chunk of his CHDs | ————————— - 

life thatreally formed | 

his sensibilities as a New York’s Bank Street. Reed Performing Arts and opened 

Sonet he New had never mentioned this trove's to the public in 2019. But 

York Public Library has I a I ; . 

ton to r die coord existence, or his intentions for it. whereas Bowie reportedly 

digitally, Fleming notes, Faced with this unsuspected signed off on numerous 

"so you can hear Lou's legacy’s sheer scale, Anderson posthumous releases before his 

actual collection being felt “like a 15-storey building fell death and the likes of Dylan, Neil 

played,scratchesandall.” on me”. Young and Joni Mitchell have 

The mystery of why a musician | overseen vast archive trawls, 

constitutionally opposed to I ; Reedmadenosuch plans forhis 
looking backquietly keptsucha oe Mets | | legacy. For now, his archive's 
pharaoh's tomb of artefacts isn't ad vx aM / music remains resolutely 


lost on Jason Stern, who worked UE | | unmonetised, freely available 
ù forReedforthelasttwoyearsof | | ! instead to library visitors. 

K his life. “Itis paradoxical,” | 7: “Laurie wanted that model to 
| N heconsiders. “The чт the extent that we could get it,” 








Lou I knew E ' Fleming explains. “There are 
veryrarely F Em third parties Lou signed 
wanted to discuss thing, but I didn’t know what was abis] contracts with, otherwise we'd 
his past career. To in those boxes. Itwasn’tuntil2014 RETIN streamitall. There'salotofaudio 
be honest, he could that we realised, ‘Oh my God. He that no-one’s ever heard, that’s 
hardly stomach kept all this stuff!” one ofa kind. There are test pressings. 
even hearing his Fleming, a musician (Gumball), He recorded many of his tours in 
own music. I’d producer (Sonic Youth), and hip analogue, often with a real stereo 
beeninthestorage archivist for the estates of Hunter S mix, some with binaural tapes. He 
unitto get the odd Thompson, George Harrison and Alan also kept extensive bootlegs in his 
Lomax, joined Stern in the two-year record collection and binders with 
process of cataloguing notes about them - he wanted to know 
the stacks. The archive about that stuff." 
| = was then obtained by The 1965 demo tape from Reed’s time 
P Lou's 5 | ^" the New York Public as a pop songwriter for Pickwick, back 
Erebi LibraryForThe | whenThe Velvet Underground were 


still called The Primitives, proved the 
prize they'd hoped for. “There was a 
discussion about whether it was right 
to even open it," Stern recalls. *T 
|  thoughtit was better to preserve the 
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mystery. But what's on the 
tape is so special. I wish 
that everybody could 
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of addresses that. But 
I'm not supposed to tell 
you yet...” 























experience the moment 
of cutting it open, and 
hearing it played back for the 
first time since 1965.” 

Light In The Attic are due to 
release that later this year, as the 
commercial release of Reed’s 
archive begins in earnest. 
“There are opportunities now,” 
says Stern. “Last year’s New York 
reissue was one where we were 
able to go into the archive, to 
dig outa ton of supplementary 
material. We’ve been chiselling 
away at the rights holders for 
years, to get some of the real 
gems out there. We’re finally 
close to that coming to fruition.” 

This year’s 50th anniversary of 
Transformer seems one early 
opportunity. “I would hope so,” 
Fleming considers, somewhat 
cagily. “There is another thing 
coming out this year that sort 


“There are many plans 
to continue putting 
out Lou’s work,” Anderson 
confirms. “At the moment we’re 
finishing a book called Art of the 
Straight Line, about Tai chi...” 
Asking which items in the 
archive are most evocative of 
Lou - and why - Anderson 
replies, “His swords. Because 
they were so full of his ardour.’ 
The Caught Between The 
Twisted Stars exhibition, 
meanwhile, is very different in 
tone to the V&A's David Bowie 
Is visual spectacular and 
similar blockbuster shows by 
Pink Floyd and Abba. “I hope 
so!” Fleming says. “There 
are no costumes — don’t go 
looking for Lou hats. Working 
with Laurie, she hasa 
completely different 
perspective оп how things Ж» 
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LOU REED 


are done. We're all very 
shy of any kind of Hard 
Rock Café thing. But it's 
interesting on a lot of 
other levels that aren't circa 1971 
usually seen.” 
“I see Lou more as a 
businessman now than I thought,” 
Fleming says ofthe archive's 
revelations. “The collection really 
represents him as a touring artist. 
We've gottour managers' receipts from 
every toll booth they went through in 
America in the '70s, because Lou saved 
all this stuff, in bankers' boxes." 
Fleming gained one insight into 
Reed's hoarding of such items. “I asked 
his sister Merrill why she thought Lou 
kept this financial stuff going back so 
far. And she said, ‘Because Dad told us 
to do that. You always have to have 
receipts – and don't get rid of them.’ So 
Lou didn't." 
Caught Between The Twisted Stars 
isn't wholly lacking in spectacle. 
"People do expect certain things 
when you come to a rock’n’roller’s 
exhibition," Fleming concedes. “And 
we have hundreds of hours of his 
astounding video. Mostly copies on 
VHS, not much that was original — 
butthere was so much stuff. There are 
alot of video concerts, and he liked 
shooting soundchecks, that he would 
check over — he did that on the New York 
tour. And on 1976’s Rock 
And Roll Heart tour, he did i Коте a 
this thing called Stacked e Cette 
TVs. Television monitors 
were stacked behind ^ :) | | | ` 
him on stage, showing А М ' ма P 


\ "ae = FE C "Kia 


experimental films Lou V A pce NC SC У up 
made on reel-to-reel tapes, > 
which Mick Rock went | => | 
on tour to coordinate. V ihe ON SA пе тут. 3 58 
We got those tapes Zar, qme atm = 
digitally transferred, GCAM 
and we have stacked TVs > ж... - 
playing them through.” | с = 
“It’ll be an unusual | | 
exhibition,” Fleming x / lu 
concludes. “But as a life- T 
long fan of Lou's, there's alot = 
of stuffI thinkis so amazing, ii — 212 
that I’ve got to let everybody y>” 
know about! There’s so | [Се З 
much to discover here, in | 
little, subtle ways.” © 
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CATE LE BON 








CATE LE BON has been busy chasing inspiration across continents - 
from ahouse owned by Gruff Rhys in Cardiff to Neil Young's former 
retreatin Topanga Canyon. Her quest has led - metaphorically at 
least - to ancient Rome for her ambitious new album, Pompeii. But has 
the enigmatic art-rock outsider finally learned to be herself? 


"Гуе always flown totally under the radar, 


Pin Topanga Canyon, 
there’s a house, three 
storeys of redwood 
outside andin. It used 
to be Neil Young’s 
place while he worked 
on After The Gold Rush, but today 
the bedroom where he dreamed of 
silver spaceships is occupied by 
Cate Le Bon, whois staying here 
for a month to produce Devendra 
Banhart's new record. 

“We wanted to be out of LA and 
away from distractions,” Le Bon 
explains. “It’s pretty spectacular 
here. I believe I’m sleeping in Neil’s 
old bedroom. It’s nice to think of 
all the songs that were hibernating 
in his head while he sloped around 
the house.” 

Young and Le Bon have more than 
just that housein common. Fora 
Start, they’re both foreigners from 
chillier climes, drawn to the yellow 
haze of California; but deeper than 
that, they’re both artists with an 
irresistible drive to move forward 
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creatively. While Young drifted into 
braver sonic margins after ...Gold 
Rush and Harvest, so Le Bon’s music 
has got stranger and more ambitious 
since 2o13's Mug Museum, “a classic 
record” according to Banhart. 

“I don’t really like looking back 
too much, you know?” Le Bon says. 

“T guess it takes a while, especially as 
a woman, to find your space and be 
comfortable in saying what you want 
and what you don’t want. Yeah, it took 
me about 10 years!” 

In February, Le Bon is releasing 
Pompeii. Her sixth solo record, it 
follows up the Faustian clatter of Crab 
Day and the more meditative Reward 
with nine synth-heavy, echoing and 
melodic songs, both melancholic and 
grooving. Whereas 2019’s Reward was 
written on piano while Le Bon was 
attending furniture school in the Lake 
District, Pompeii was composed on 
bass guitar. “I was obsessed with 
bass, so that was leading things, 
which meant I had to learn how to 
play guitar differently,” she explains. 





‘she tells Tom Pinnock. 


| “Then synths became the glue that 


tied everything together.” 

“She got me excited about guitar 
music again,” says Samur Khouja, 
who’s engineered all of Le Bon’s 
projects since Mug Museum. “She still 
is my favourite guitar player — and, I 
want to say, one of the greatest bass 
players of our generation.” 

In Le Bon’s hands, though, the 
ingredients of Pompeii lead to a 
unique result; she's arare artist that 
can conjure up something that feels 
genuinely sui generis with 
instruments and words that have 
been used thousands of times before. 

"There's a global crisis, and you 
don't really know if there's any point 
in making a record," she says, 
recalling the stripped-down 
recording. “That's exciting, but it's 
also terrifying. It was a rollercoaster 
of emotions for everyone. You'rein 
thisroom trying to make sense of it 
all through the medium of music, 
whichIsuppose was the only thing 
I had control over." » 
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CateLeBon: 
"Thealbum 
wasareaction 
toeverything 
happening 
outside” 


HEN she’s not chez Neil, Cate Le Bon’s home is 
out in the desert near Joshua Tree. The first time 
she video-calls Uncut, she’s out in her garden 
– ап expanse of sand, rocks and Joshua trees that bleeds, 
fenceless, into the wilderness – wrapped up in a shawl, 
huge hat and sunglasses: *Ilooklike a crazy old woman, 
but the sun’s quite warm." At least, she notes, the snakes 
are asleep at this time of year. 

Inthe distanceis Goat Mountain, with its views ofthe 
Mojave, and somewhere off into the desert are local 
landmarks Giant Rock and The Integratron, a domed 
structure apparently designed with help from Venusians. 
Behind her is the house she bought a couple of years back 
with her musical and romantic partner, Tim Presley of 
White Fence and Drinks. It's an extended jackrabbit cabin, 
Le Bon explains, originally constructed ір the '50s. “They 
were builtto try and convince people to come and live and 
work out here. It's crazy to think – I mean, it's such a hostile 
environment, isn't it, for human life?" 

To help with the shade, Le Bon is sitting under the oldest 
Joshua tree on their property, a 400-year-old veteran. “It’s 
illegal to touch them now,” she explains. “They're so 
heavily protected. There must be a good 30 or 40 on this 
piece of land, but it feels like it's bad to say that I own them 
because I think they own me! There's such a spiritual 
energy here.” 

“There’s some kind of energy here that promotes 
creativity,” agrees Stella Mozgawa, Warpaint drummer 
and Le Bon’s frequent collaborator. “The boulders are 
ancient, the lichen and the moss on the rocks are ancient, 
the trees are fragile and old. It’s as ugly as itis beautiful, 
and as hard as itis generous.” 

This desert home provides a permanence Le Bon hasn’t 
been used to in the last decade. She moved from Cardiff to 
Los Angeles 10 years ago, but then flitted to the Lake 
District, back to Wales again, and now to the desert, where 
her friends Mozgawa and Courtney Barnett also now live. 
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How CateLe 
Bonuses 


in 
the studio 


NtheDeerhunter 

sessions [Le Bon 

produced the 
Atlanta band's 2019 
album, Why Hasn't 
Everything Already 
Disappeared?], 
Bradford Coxbrought 
apackinto the studio. | 
love them; they just push 
you to look at things 
from adifferent angle. 
Some of the cards you 
pull will resonate for a 
whole session - there 
was one, disciplined 
self-indulgence’, that 
kind of summedup 
what we were doing 
inthatroom. Another 
good one's gardening 
not architecture’. When 
you're abit fatigued 
it's agreatlittle shot of 
something. It doesn't 
alwayslead to great 
results - Findasafe 
place... What?" 





“I remember going to LA for the first time with Gruff 
[Rhys],” she recalls. “There’s this kind of faux nostalgia 
you have from growing up, from American TV shows and 
music. Of course, it’s an insanely complicated country. 
Some things are so regressive and truly horrifying, but 
there's also so much good stuff here too, that I really love. 
But ао miss Wales – my family, the people and the sense 
of humour, and British crime dramas...” 

Le Bon was in Iceland in early 2020, producing John 
Grant's Boy From Michigan, when the pandemic struck. 
Borders were closed and she and Presley were separated 
for months. “Iceland is a pretty great place to find yourself 
when there's a global pandemic,” she says. “John, Samur 
and I all needed to be occupied — we'd all have days where 
we'd freak out, but to be working and in a really solid team 
was really fortunate." 

Yet sheincreasingly felt the urge to get home to the 
Carmarthenshire farmhouse she'd grown up in. “I don’t 
think I’ve ever been so happy to be back in Wales. Me and 
my mum walked so much together that summer through 
all this woodland around the house that we’d never set foot 
in before. I was reconnecting with the piece of land that I’m 
from. I hadn’t done that for years, so it was really hard to 
leave this time.” 


E Bon’s next stop was Cardiff. A child's bedroom, to 

be exact, decorated with a mural from The Animals Of 

Farthing Wood. She had first rented this house from 
Gruff Rhys years earlier; now she and Samur Khouja 
returned, setting up a studio here to record Pompeii. 

“Thad all these plans to go to a remote location, like Chile 
or Norway,” she explains. “Because of travel bans, I ended 
upin a house used to live in 15 years ago. I knew where the 
light switches and mirrors were, and I started thinking about 
all the other stuff stored inside you, without you realising. 
That’s what ‘Dirt On The Bed’ is about, returning toa place 
and having two points of perspective on a period of time.” 


Tim Presley wasthere too, using another bedroom as 
a painting studio. One piece he produced, loosely of Le 
Bon as a kind of Joan Of Arc figure, struck a chord with 
the singer. She liberated it from Presley’s studio, and 
hung it up in their makeshift studio as their mascot 
and inspiration. 

“It was the most beautiful thing Га ever seen - not 
because it was me!” laughs Le Bon. “But there’s just a soul 
to this painting that I found really haunting, so we hung it 
on the wall in our studio. When we were choosing the 
Pompeii synths we kept looking at the painting and trying 
to feel if there was a correlation, if it felt right." 

Synth is everywhere on Pompeii, from percussion to 
glassy melodic tones, but it all comes from Le Bon's 
favourite piece of gear, the Yamaha DX7. It's practically 
the sound of the '80s, but in her hands it’s warped into 
weird new forms. 

"It's actually one ofthe hardest synths to programme,” 
says Heba Kadry, an acclaimed mastering engineer who's 
been involved with all of Le Bon’s recent work. “It’s tied to 
a very specific era, but the way Cate processes it and layers 
it with her own music makes it so unique. It's carved in its 
own space and time." 

Incontrast to her previous records, Le Bon played all the 
instruments aside from drums and saxophone, getting 
deep into writing each part. Most of the instruments were 
then processed through Cool Music modulation pedals - 
sometimes three at once. “We had a ball recording, just 
working so hard without even really knowing what it was 
per se. The album was very much a reaction to everything 
that was happening outside, it's all carved in there. It 
couldn't not be." 

"She's such an amazing producer,” says Kadry. 

"She's a master of arrangement and it really creates an 
amazing journey in her songs. And of course, she's such 
a sick bass player...” 

Writing on bass lenta certain groove to these nine songs, 
with “Remembering Me" eldritch funk of the kind that 
Bowie or Talking Heads might have attempted in the 
late 70s. “Moderation”, meanwhile, is more 

'80s-inspired, as uncanny as it is entrancing. 

"Pompeii does something I don't know if I've ever 
heard before," muses Devendra Banhart. *There are 

songs that are melancholic dance songs - there's such 
sadness to them, but you want to dance. And then 
there are these very joyous songs with melancholic 
chords, but the lyrics are quite optimistic and joyous. 
The wholerecord is a razor's edge between 
melancholy and optimism." 





onher andLe 
Bon's imaginary 
projects 


SHOULDN'T 

say too much 

because 
someone will take it 
seriously, but we have 
jokingly tried to write 
pop songs, [but they 
endedup]extremely 
avant-garde and 
strange. Nowhere near 
the originalintention! But 
Cate andlconstantly 
talk about records we 
love and we often send 
eachother things and 
say, lwant to make a 
recordlike this with you. 
Sol think something 
might happen 
eventually. Now that 
we reliving much closer 
toone another, it might 
be alittle bit easier.” 
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With JohnGran 

| in2016-oneofa 
growingnumber 
of artistsLe Bon 
has produced 
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“The way she approaches a musical bar is quite different 
to how most people would," says Stella Mozgawa. *Her 
phrasing is so unique and so different, and that really sets 
her music apart from other artists. It all just sounds so new 
and always surprises me." 

Driven as she is by instinct, Le Bon wasn't afraid of more 
traditional sounds, though. Take “Wheel”, for instance, 
Pompeii’s closer, on which Le Bon’s meandering vocal 
conjures up Gorky's Zygotic Mynci. “Iwas writing that 
song at my mum and dad's on the piano,” she explains, 
“and it felt really good to sing [like that]. I thought it could 
possibly be something that I ended up sanding down a bit, 
but it just feels so... you know... I didn’t want to sand that 
one away." 


ATE Le Bon is fascinated by the desert: by the 
coyotes howling at 4am and leaving their 
pawprints pressed into the sand around her 
house; by therattlesnakes she's encountered and the 
tarantulas she hopes to see soon. But there's another place 
she's been thinking about over the last few years, one that 
provides the eerie stage for her latest songs. 
“When I heard about Pompeii for the first time," she 
explains, “I convinced myself it must be a biblical tale, 
because it was so horrifying to me that it had happened, 
and you could still go and see these last moments of 
people's horror. The whole record jumps back and forth 
through moments in time, but it also feels like one long 
momentto me. Pompeii was the setting for that strange 
change of perspective of time the past two years has 
given me." 
“Harbour”, then, is Pompeii’s breeziest track, but 
lyrically it examines last moments and whether there's 
any point running from destruction and death. 


"Remembering Me", with its opening lines, “In the remake 


of my life/I moved in straight lines/My hair was beautiful", 
looks at mythologising of the self. Inspired by The Moon, 
an essay by Brazilian architect Lina Bo Bardi, 
"Moderation" ruminates on “being tethered to all these 
incremental decisions that man has made over the years 
thatinthe name of progress is probably going to kill us 
all... Anunderlying theme ofthe record is that you will 
forever be connected to everything, Pompeii included." 
“When I write a song, it's an excruciating process," says 
Tim Presley. “But I’ve never seen Cate in a room trying to 


write songs. All ofa sudden, she has fucking 12 of them. It's 


insane. I think she writes them in her head." 

All of Le Bon’s collaborators marvel at just how multi- 
faceted her talents are, with Khouja describing her asa 
quintuple threat with her songwriting, production, 
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playing and singing abilities bolstered by the fact she’s “so 


gracious and humble and caring”. While she may be level- 
headed, Le Bon is not averse to breaking her own rules in 


the studio. In contrast to her usual dry sound, Pompeii = 
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is layered with icy reverb and it also finds Le Bon 
including acoustic guitar for the first time since her 
folky debut, 2009's Me Oh My. “I’ve always been 
haunted by the idea that if you're a woman and you 
play acoustic guitar then you're a folk musician, soI 
was like, ‘Well, I’m never going to play the acoustic 
ever again, even though I love it. When I started I had 
people telling me, ‘Don’t play electric guitar, because, 
you know, no-one likes women playing guitar..." 

It’s to music’s benefit that Le Bon rebelled against 
those comments. She’s developed into one of the most 
inventive and exciting guitarists of our time, from the 
jagged anti-solos of “Sisters” and “What's Not Mine" 
to the more textural work on Pompeii. 

“When I first saw Cate live, I was absolutely 
blown away,” remembers Tim Presley. | 
“This was like the height of the 99th 
wave of garage rock, but when 
she played guitar it was like 
avant-jazz punk. I just 
couldn’t believe it. It made 
me want to step up my game, 
live-wise. I became a fan 
really, really quickly.” 





HE last time Cate Le 

Bon and Uncut speak, 
she is, naturally, having 
a good time in Neil Young’s 
house. Not only is she enjoying 
being close to the Pacific Ocean and the 
Santa Monica Mountains, but sessions with 

Banhart are going well. 

“She knows how to use the space,” he says. “She 
looks at music and art the way an architect might look 
at building structure. That's not something I do, I’m 
just fumbling in the dark.” 

In the long term, Le Bon and Presley are considering 
spending half the year in Wales and the other halfin 
the desert; they are also thinking about a new Drinks 
record. There’s more production work on the way too, 
but before that, Le Bon’s assembled a predominately 
female band to tour Pompeii. “I had my break on the 
Reward tour, of just singing,” she laughs. “Now I'm 
excited to get my eye back in on the guitar playing." 
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“САТЕ 
GENUINELY 
THINKS 

OUTSIDEOF 
THEBOX" 
TIM PRESLEY 









What of that crucial portrait, though, so influential 
on the sound of Pompeii? It’s in Wales somewhere and 
isn’t even featured on the album cover - a similar 
image has been used instead. “I always thought it 
would be the cover,” she says. “Then I just wasn't 
able to allow it be used. It's like Ghostbusters 2, 
but less evil! But l'll think of a way people can see it 
because it's one of the most beautiful things Tim's 
ever painted." 

"Ithink Pompeii sounds like the painting, yeah," 
says Presley. "There's a bit of highlight [of colours], 
and then there's a bit of mood. Ithink it's a good 
reflection of the time we're allin. Cate genuinely 


| thinks outside of the box - I joke and say she has 


two brains, or a dolphin brain. It's so 

exotic to me, the way she thinks. 

It’s all new." 

After 2016's Crab Day, Le Bon 
enrolled in furniture school in 


problems she had with 
music-making. While she's 


the issues of being a full- 

time musician, it's clear 

she's solely following her 
creative muse rather than 
any career trajectory. 
“T don’t know if I completely 
resolved those issues," she says. 
"They keep cropping up. But it's about 
checking in, isn't it, to see what's habit and 








|! what's heart, and making sure that you're motivated 


by therightthings. 

“Гуе always flown totally under the radar, but I've 
been lucky enough to have good labels and nice 
people around me. I don't feel like there's any 
expectation I need to fulfil. I don't want to make the 
same record eight times over; there's no joy in that for 
me and so there would be no joy in the record and no 
point in doing it. For me, it’s about forward motion. It's 
a beautiful thing to grow older and to be still making 
music. I feel really grateful for that.” © 


Pompeiiis out on Mexican Summer on February 4 











a bid to sort out the existential 





generally more content with 
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Le Bons finest 
records so far 





TURNSTILE/ 
WICHITA, 2013 
Here's where 
 LeBonreally 
came into her own asa songwriter 
and guitarist, and whereher unique 
sonic feel was born, discord and 
melody tumbling and twining. 9/10 


| CRABDAY 
DRAGCITY/ 
TURNSTILE/ 
CAROLINE 
INTERNATIONAL, 
2016 
Amorehectic outing, channelling 
FaustandBeefheartinto 10 knowingly 
awkward songs. It all climaxes 

with the seven-and-a-half-minute 
“What's Not Mine”.8/10 


DRINKS 
HIPPO LITE 
-| DRAGCITY,2018 
ў Тһеѕесопа 

4 LPfromLeBon 
1 andPresley's 

ü out-there 
project, 
leaving behind the scorched guitars 
of their debut for amore pastoral 
feel. Raw inspiration, very nutritious, 
occasionally hard to digest. 7/10 








` P E chool Le Bon 
"==" mixedchorused 


guitars oe amana DX7 with 
piano onunknowoble, surprising 
ballads such as "Miami" and "You 
Don'tLove Ме".9/10 


JOHN 
GRANT 
BOY FROM 
MICHIGAN 
BELLA UNION, 
2021 

Her production 

| | jobs areracking 
up now, from Devendra to Deerhunter, 
but Grant's latest allowed Le Bon free 
reinonsynths, guitars andbass, to 
epic effect.8/10 


CATE 
LEBON 
POMPEII 
MEXICAN 
SUMMER, 2022 
Rhythmic, 
mystical and 

| bittersweet, her 
sixth albumis = лат again, showing 
off the fullrange of her instrumental 
andsongwriting prowess. 9/10 
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The Making Ot... 


Neat Neat 
хе at by The Damned 


А raw. supercharged blast of punked- up garage rock, recorded live in 


a tiny studio: “Isa short, sharp shock on record! 


Damned guitarist and 

composer of their classic 

45 “Neat Neat Neat”. “It’s 
arock’n’roll song." Kicking off with a 
corrupted Eddie Cochran bass twang, 
The Damned's second single throws 
together bursts of thrilling guitar riffage 
over an addictively stuttering rhythm, 
acoolly impenetrable lyric and a chorus 
that lands like three swift rabbit punches. 
The result is a supercharged blast of 
punked-up garage rock. 

“Neat Neat Neat” was recorded live 
inaroom once used by British fascist 
Oswald Mosley, squeezed between a 
terraced house and a garage, fuelled by 
cheap cider, copious ciggies and a surfeit 
of hostile energy. "There's nothing posh 
about it,” says Captain Sensible, who 
played bass on the record. “It’s rough and 
raw. Itwas madeinthis dingy room with 


T'S pretty simple, really," 
explains Brian James, The 





| fourfairly aggressive people shouting at 


each other! That's why itsounds the way 
it does." 

The Damned had formed in 1976. In 
October, five weeks before the Sex Pistols’ 
"Anarchy In The UK”, they released their 
debut, ^New Rose", the first British punk 
single. Shortly afterwards they joined the 
Pistols, The Clash and Johnny Thunders 
& The Heartbreakers on the infamous 
Anarchy Tour of the UK. “Everyone 
wanted to be the pre-eminent punk group, 
especially the managers," says Captain 
Sensible. *They had this dreadful rivalry. 
The bands goton, but the managers were 
all sneering at each other. It was quite 
funny, really." 

They recorded “Neat Neat Neat" less 
than a month later, at Pathway Studios in 
north London, during sessions for their 
debut album, Damned Damned Damned. 
As with *New Rose", the producer was 
Nick Lowe. “We all knew that something 


Brian James, 9 
Dave Vanian, | 
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Dave Vanian: 
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Nick Lowe: 
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says Captain Sensible 


| was going on and our time had come,” 


says Lowe. “It all seemed very natural. 
There was a distinct meeting of minds, 
which was really exciting.” “Neat Neat 
Neat” emerged as the obvious choice for 
the album’s opening statement, as well as 
the band’s next single. “That was the track 
where I thought we had something really 
different,” says drummer Rat Scabies. 
“Talways thought it had a really good 
groove, with the snaky bassline. It's kind 
of slippery. Dare I say it, it’s a proper piece 
of music!" 

Theoriginal Damned lineup split within 
a year of the song coming out. Laterin 
2022, they will reunite for a series of UK 
dates. *Obviously *Neat Neat Neat' has 
to be there and ‘New Rose," says James. 
"They're always a pleasure to play. Do 
we play them as fast as the recordings? 
Faster!" GRAEMETHOMSON 


BRIAN JAMES [GUITAR]: “Neat Neat Neat” 
was written just before Christmas 1976. 
Itwould have been around the same time 
as the Anarchy Tour, maybe alittle after. 
In those days, songs tended to spill out. 

I was sitting around playing my Gibson 
SG and the riff came out. I was a big Eddie 
Cochran fan. Forget Elvis, it was always 
Eddie for me, and toa lesser extent Jerry 
Lee Lewis. I bastardised it a little, and that 
twanging riff formed the basis of the song, 
and the bassline. 

CAPTAIN SENSIBLE [BASS]: The bass is 
probably the most important instrument 
for the riff. I remember when Brian taught 
me the song. He sat me down and said, 
"It's Eddie Cochran - with a twist!” The 
twistis that the third time you play it, 
there’s a little lurch, a kink, in the riff. I’ve 
seen bands playing Damned covers, and 
they manage not to play the twist. Ihave to 





tell them off! I walk into the dressing room 
afterwards and put them right. 

JAMES: I was going out with a girl called 
Judy who lived at this guy’s place just off 
New King's Road. Judy was American and 
she used alot of colloquialisms. That had 
alittle influence on the lyrics. Also, there 
was an old Doors album called Absolutely 
Live where Jim Morrison says something 
like, “Kinda good, kinda good, kinda 
neat, kinda neat...” Things like that stick 
out, you remember them. Really, the song 
wrote itself. 

RAT SCABIES [DRUMS]: With a lot of great 
songs, the right words are in the right 
places. I always liked "Ain't no crime if 
there ain't no law”. Піке ће thinking 
behind it, it's quite appealing! 

JAMES: It's a mish-mash of things going 
on at the time. There's a bit about the punk 
scene, with the cops and all that, verging 
onthe anarchy thing the Pistols had. 
There's no big message. 

CAPTAIN: Some punk groups would say, 
“T hate the Prime Minister, he's a cunt! The 
Popeisa wanker too!" Brian was more 
savvy with his lyrics. It doesn't stop the 
music being a bit of blitzkrieg, though. 
DAVE VANIAN [VOCALS]: We weren't a 
political band. By the very nature of what 
we did, we were political, but we didn't 
preach about it. 

JAMES: The next thing was getting the 
song together with the band at rehearsal. 








They picked up on it straight away. 
Captain was playing the riff in his sleep 
after 10 minutes! He was made for it. 
SCABIES: We would meet in the rehearsal 
room and just play it round and round, in 
aloop. Rhythmically, it's slightly unusual. 
All I did was follow the bass, I locked in 
nicely with that. 

VANIAN: Brian didn't say much; he 
handed me the lyrics and would play the 
riff and sing in my ear until I had the gist of 
it. He sang with an American drawl, but I 
was able to interpret it any way I wanted. 
JAMES: Dave was great. Га present the 
song to him – Га sort of scat-sing it to 
him and give him an idea of where it 
Should go with the riff. He picked up 

on it very quickly. 

CAPTAIN: Me and Rat were sleeping 

in the hallway outside Brian's room in 
the basement in Kilburn, and one of 

the other people there was an acoustic 
guitar guy. We went down to the studio _ 
with him to record his demos and the next 








| day we went to the same studio to record 


some Damned demos, including “Neat 
Neat Neat”. Somebody has those tapes. 
I don’t know where they went. I'd love to 
hear them. 

JAMES: We'd met Nick Lowe on a coach 
ride over to a festival in France. We met 
[Damned manager and Stiff Records 
impresario] Jake Riviera then, too. Nick 
was really easy-going, up for fun, he 
enjoyed a drink. He was alittle older 
anda lot wiser, but a lot like us. We did 
*New Rose" with him and that went like 
adream. It was obvious when it came to 
the album that if Nick were free, he was 


the one we'd be working with. 


NICK LOWE [PRODUCER]: They were 
got one or other of them on their own, 
people indeed. I thought they were 


for punk music as it became known, 
that thrashy white-kid stuff. I came 


got excited when the music sounded 
good. Although they had all the punk 
verbiage — they called me “Grandad” 


which I thoroughly approved of. 
VANIAN: There was a complete 
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quite mouthy and unpleasant until you 
and you discovered they were very nice 
really good. I never really had any time 
from the generation where it was cool to 


try to be good, and I could never quite 
| shrug that off. They were the same. They 


and all that; I think I was 27 at the time – 
I thought they were a garage-rock band, 
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snotty’: The Damned 
appear on London 
Weekend Television's 


SEE 
“I certainly don't think 
you could doa Damned 
show without playing 
"Neat Neat Neat™ RATSCABIES 


no-fear situation. We were pretty 
confrontational and not unnerved by 
anything. We were young and snotty 

and had sheer bravado. We felt like Gene 
Vincent, those rockers going out in the 
50s. That's what we enjoyed. 

CAPTAIN: Pathway was a horrible dark 
and dingy room behind a garage. It 
smelled of oil and tyre rubber. It was 
pretty grim. 

LOWE: Pathway was a funny little studio. 
Ithad been Oswald Mosley's lock-up, 
where he kept all his posters and leaflets. 
It was the size ofa largeish garage. The 
sound was so great but it was really 
horrible to beinitfor any length oftime. 
Thesecretingredient was Barry Farmer, 
the engineer who pretty much built the 
place. He wrestled these fantastic sounds 
out of it. 

SCABIES: It was very small. To get behind 
the kit you had to nudge the mics out of 
the way and avoid hitting your elbows on 
the wall. Butthere was something about 
that place which had a magic to the sound 
ofit. Alotoflucky things happened at 
once. Nick knew what to do and we were 
ready to goin and make the record. We had 
done quite a lot of homework before in the 
rehearsal room. It was one ofthe reasons 
we managed to get the record done so 
quickly. We were quite on the case with 
our practice time. 








Writtenby: 

Brian James 
Producedby: 
NickLowe 
Recordedat: 
Pathway Studios, 
Grosvenor 
Avenue, London 
Released: 
February 18, 1977 
Label: Stiff 
Records 

Charts: UK 52; 
US- 

Personnel: Dave 
Vanian (vocals), 
Brian James 
(guitar), Captain 
Sensible (bass), 
Rat Scabies 
(drums) 
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JAMES: It was just a question of going in 
and bashing down the songs. We were 
just recording what we were doing on 
stage at the time. We wanted that kind 

of excitement. 

CAPTAIN: We were ready to record and 
Nick Lowe got the best out of it — this 
grungy garage sound. It was pretty 
intense. There was alot of shouting at each 
other, that's the kind of people we were. 
We were a very competitive, aggressive 
band: *Youlosttime, you wanker!" Nick 
would comein with a couple of flagons of 
cider to calm everyone down. 

LOWE: An enormous quantity of 
cigarettes were smoked. We were all pretty 
broke, and so cider was the stimulant of 
choice. A necessity, really. 

JAMES: There's a nod to Chuck Berry in 
the solo, which was recorded at the same 
time as the rhythm track. No instruments 
were overdubbed on that song. Then Dave 
did his vocals and backing vocals. 
LOWE: It was like they were riding 
something. They’d created this weird 
kinky groove and they were all clinging 
onto it and creating it at the same time. It 
was fascinating. 

VANIAN: Those songs from that first 
album, everybody thinks they’re easy to 
play until they play them. We madesome 


complicated things seem deceptively easy. 
SCABIES: Nick just made the most of what 
he had available. The real artfulness was 
choosing the best version of the song. He 
knew the right one to go with. 
LOWE: We did quite a lot of takes of it, but 
eventually we realised we'd got it fairly 
early on. We watched it appear before our 
eyes, much toour pleasure. We 
actually liked listening back 
toit, which wasquite a 
surprise to us! 
JAMES: The album 
was just recording 
thelive set. We 
weren't thinking 
of singles. After 
Nick had finished 
mixing, which he 
did very quickly, and 
we listened to it, “Neat 
Neat Neat" seemed like the 
strongest, or the most exciting. 
So we went with that asthe next single. 
SCABIES: It was only once we recorded 
it that it took on a bigger meaning. Jake 
Riviera and [Stiff boss] Dave Robinson 
were much better at making decisions 
about singles. Iwas quite happy to let the 
erown-ups make those decisions. 
JAMES: For the single cover, we did a 
session with [the late photographer] Keith 
Morris. Alsothere was Barney Bubbles, 
who was art director at Stiff. He liked 
off-the-wall things. We got these bags 
from somewhere, cut eye-holesin them, 
took a bunch of shots and then moved 
on. The contact sheets looked great. Jake 
was always up for a bit of a gimmick, and 
he said, “Let's go with that." People have 
asked ifit was anything to do with the Ku 
Klux Klan. No, it was just fun! 
LOWE: I heard it on the radio in America 
fairly recently and it sounded much better 
thanIremember it sounding at the time. 
JAMES: It's a pretty cool song still. I saw 
Baby Driver, which featured “Neat Neat 
Neat” in the car chase, and it sounded 
double exciting, almost as though it was 
written for it. 'm chuffed it still stands up. 
CAPTAIN: I’ve always loved the song. 
It’s ashort, sharp shock on record, but 
live it’s a different thing. It’s a great song 
to jam. It’s gota beat you can dance to and 
you can extend it to five minutes without it 
getting tedious. 
SCABIES: I certainly don't think you could 
doa Damned show without playing “Neat 
Neat Neat". Even during the “Eloise” 
years, we always played it. It's got a lot of 
substance. It's quality gear, innit! © 


The Damned have rescheduled their 
UK tour to October/November 2022. 
Visit www.officialdamned.com 


July 6,1976: TheDamned . thefirstUK punk single, and The Clash onthe Late December 1976/ February 18, 1977: Neat 
play their first show, five weeks prior to notorious Anarchy Tour. January 1977: The Neat Neat" is released as 
supporting the Sex Pistols “Anarchy In The UK" Many dates are cancelled Damnedspendahandful theband'’ssecondsingle 
at the 100 Club December 1976: The December 1976: Brian of daysrecording and onStiff Records, onthe 
October 22, 1976: New Damnedjoin the Sex James writes "Neat mixing their debutalbum same day as Damned 
Rose’ isreleased onStiff, Pistols, the Heartbreakers | NeatNeat" inPathway studios Damned Damned 
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Join us at the blackberry bushes, 
where MICHAEL HURLEY can 

be found cutting back the foliage 
deep in the Oregon wilderness. As 
the veteran folk singer prepares to 
release a new album, The Time Of The 
Foxgloves, he leads Stephen Deusner 
through his wild and idiosyncratic 
career — from Greenwich Village in 
the '60s onwards. Stand by for many 
marvellous digressions, sundry 
eardening tips and a glimpse into 
“Snocko Time". Oh, and Bob Dylan? 
"[hat's a bad question.” 

Photoby PATRICK BUNCH 





ICHAEL Hurley was cutting back 
blackberry bushes in his front yard 

when inspiration struck. It’s hard, back- 
breaking work even for a young man, but 
even more taxing for an 80-year-old. Still, 
it’s absolutely necessary when you live 
deep in the Oregon wilderness. “It’s not 
something you can do quickly because they’re very prickly and 
incredibly aggressive,” he explains. “Their defences are good. They 
can loop avine over the top of a tree, come down the other side and 
replant another bunch of bushes. If you let them, they'll take over 
your house. It's like an alien invasion." A tasty alien invasion? “IfI 
find a really good bunch that are really ripe, I'll get distracted and 
just eat them on the spot. Sometimes you can find hundreds ofthem 
z that are pretty delicious.” 

There’s very little that will take him away from this ongoing battle 
with the wild flora constantly threatening his domicile, but he’ll 
drop everything for a song. “One day a little something just floated 
into my head, a little music phrase connected to a few words. “Did 
you ever leave Nelsonville with a broken heart?’ I thought, ‘Well, if I 
don't record it right now, Pll forgetitin an hour.’ I’ve gota little 
music room in my house, right off the kitchen. It's got some 
microphones and a TEAC recorder from 1978. I use quarter-inch 
| tape.It'lltakea 15-inch reel ora 7-inch reel. It’s got two speeds. I find 
it very satisfactory to my needs." 

So Hurley dropped his tools and ran into the house, where he 
spent the next few hours writing “Are You Here For The Festival?" )> 
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\ On"Snocko Time’: 
MichaelHurley 

Т nearhisadopted 
_hometown, 


Astoria, Oregon, 
September 2020 
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SARAHTAFT 


MICHAEL HURLEY 


which has become the opening track of his new album, 
The Time Of The Foxgloves. It’s an affectionate ode to 
the fun of live performances and all the shenanigans 
you can get up to when you puta lot of musicians 
together in the same place. Nelsonville, he explains, 
is not justa small town in eastern Ohio, but also one 
of his favourite music festivals. “I played there just 
about every year they had it. Iwas good friends with 
the promoter – I was the first person he ever arranged 
a gig for, backin '98 or'99 when | was living in 
Portsmouth. He’s very good at getting people to show 
up at things. He kept asking if I wanted to play the 
festival again and I always did. I don’t know if they're 
going to have another one, but I'll be there if they do, 
although I won't be flying. I don’t fly on airplanes after 
the pandemonic. So Г have to drive that route, maybe 
set up some other shows around it so it's not just 10 days 
on the road. I wrote the line about Woodstock so that 
people will get the idea, even ifthey don’t know 
anything about Nelsonville. Of course, I’ve never been to 
Woodstock. I wasn’t there for that particular festival...” 
In conversation Hurley seems to rearrange time, 
contracting or distending moments based on whim or 
obsession, bouncing around from one subject to the 
next. He does something similar in his songs — rushing 
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a phrase here, sustaining a yodel there, doing the 
Charleston around the metre of a melody. Some of 
his friends and fans refer to it as Snocko Time, 
after the cartoon alter ego he invented for himself 
decades ago. Rather than frustrating, itadds an 
air of mystery and mischief to an artist who is 
always attuned to the next song, the next burst of 
inspiration. When it hits, he'll stop whatever he's 
doing whenever an idea gets caught in the synapses 
of his brain and he'll do take after take after take to 
get it just right. For nearly бо years he's been making 
music that is playful and impish, gleefully upending 
the pieties that often define folk music. His songs are 
strange, singular, sometimes inscrutable, but they 
always sound spontaneous, as though he just tossed it 
off. Infact, alot of difficult labour goesinto making 
music that creaks and shivers and whinnies and blows 
razzberries at the establishment. 

"There's a dreamy, mystical quality to Hurley's 
music," says Calexico's Joey Burns, a friend and fan for 
30 years. "There aren't too many musicians who are as 
worldly as he is, but at the same time so introverted, 
who write so much about imaginative characters on 
the outside of everyday life. There’s a joy following 
him on his journey. Listening to his music, it’s like 
you're in a canoe paddling at his speed, 
stopping wherever he wants to stop, 





3 | Hurley, who 

| | reckonshe 
plays `twoor 
threegigsa 
month now”, at 
homein 2015 


taking notice of the waterdogs or 
whatever he wants to point out. You get 
into his groove, into the energy of his 
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phrasing and the vibe of his playing." 


E ICHAEL Hurley lives just 
outside Astoria, Oregon — a 

| L small town situated right at 
the mouth of the Columbia River. “It's 
the geography cradle," he says. "It's all 
beautiful - the ocean, the river delta, all 
those other descriptions for bodies of 
water... estuary, swamp, wetland." 

This place, about two hours northwest 
of Portland, exerts an incredible 
influence on The Time Of The Foxgloves, 
whose songs sound like they're settled 
deep in the hollers and hills ofthe 
countryside. He moved here in 2002, 
after a lifetime of rambling from one 
place to another, never staying too long 
in New York City or Virginia or Ohio or 
Florida or locales in between. 

"[used to pass through Astoria quite 
often backin the’7os and '80s, and I 
wanted to live here ever since my first 
visit. Ijust never pulled it offuntil after 
9/11. I drove out here and just never left.” 
It was the beauty of the place that 
attracted him, the oddball vibe of the 
small town, an out-of-the-way paradise 
not too different from Woodstock or 
Laurel Canyon. “There were only one or 
two places to play back when I moved 
here. I remember one writer who said 
he’d never want to live in Astoria. Said it 
was а ‘raw bonefish town’ - which it 
was. But nowit has some culture. Lots of 
music. Lots of art.” Hurley fits in well 
here; in addition to making music, he is 
also a renowned painter and illustrator, 
with astyle that draws from old comic 
books of the ’50s and underground 
"zines of the late '60s and 70s. 


Hurley 
recordinghis 


secondalbum, 
Armchair 
| Boogie,in 1971 | 





Thetown has exploded over the last 20 years, 
with a swell of tourists and an influx of new 
restaurants and bars, including the Fort George 
Brewery & Public House. “It's the most 
successful business that's hit Astoria since the 
beginning of the21st century. If you want your 
business to succeed, make it a brewery! We've 
got five already, plus a winery and a distillery." 
The Fort George in particular has become a hub 
for the town's surprisingly lively music scene, 
full of artists who've fled Portland for cheaper 
rents and aless urban setting. Gradually, even as 
he moved farther from town, Hurley has found 
himself at the centre of that scene, sharing bills 
and stages with players young enough to be his 
grandchildren - like Kati Claborn and Luke 
Ydstie. After spending years playing in the roots- 
rock band Blind Pilot, they formed their own folk 
duo called The Hackles and kept bumping into 
Hurley at the Fort George. 

Some of those younger musicians prodded 
Hurley to take some of his home recordings toa 
small local studio called the Rope Room. He 
finally agreed, corralling a small crew of local 
musicians to add woodwinds, bells, keys, 
fiddles and random sounds to the songs he had 
gathered for The Time Of The Foxgloves. “We'd 
just sit with Michael and try stuff out and he 
would lead," says Claborn of this very Astoria 
album. *He was fairly hands-off with what other 
people were doing, but he had alot of mood 
ideas and he was very active. He was very 
present, listening to every single take. He thinks 
very extensively about everything he does. It 
may not bethe typical way ofthinking about 
things, but he's very intentional about every 
detail. You have to be a really good listener to 
play with him, because he'll just take a huge 
right turn in the middle of a song. You really have 
to meet him where he's at." 

Where he's usually atis his two remote acres of 
land, about 20 miles outside of Astoria, where he 
fights off encroaching species offlora, records 
new songs, tinkers with all sorts of contraptions 
and spends long hours painting and drawing at 
his kitchen table. "Astoria is still my go-to town 
for groceries," he says. “But sometimes I have to 





He'll also wander into town for 
his frequent shows at the Fort 
George and several other 
venues that have popped up in 
recent years, or he'll drive down 
to Scappoose for his monthly 
performance at the Rosebud 
Café. *My friends don't take a 
rest, but me, I take a rest. I 
might average two or three gigs 
a month now. Except in winter. 
I’m not too mobile in the winter. 
I get more active in the spring 
and especially the summer.” 


URLEY’S story begins 
on the other side of 
America — nearly 


3,000 miles east of Astoria. 
Growing up in the ’40s and sos, 
he was the scourge of Bucks 
County, Pennsylvania, a 
troublemaker and rabble- 
rouser who pulled ingenious 
pranks all over town. He 
greased the railroad tracks 
near the train depot, causing 
theengines to slide a mile or 
so before stopping. One of his 
favourite games was filling a 
pop bottle with water and 
pretending it's wine, then find 
atree he could pretend was a 
lamppost on the Bowery; he'd 
spendan afternoon pretending 
to get drunker and drunker, 
then pass outin the dirt for 
hours. He started his own ’zine 
in high school called Outcry, 
featuring his own rambling 
writing and bizarre illustrations — a very early 
version of an underground comic. 

But most of all he loved music. All kinds, too: 
blues and folk and jazz, but also the little pop 
and country ditties on the radio, with Jim Reeves’ 
1959 confection “Put Your Sweet Lips A Little Ж» 
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TO PORK CHOPS 
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Allegedly 
recorded a few 
days after his 
release from 
the psychiatric 
ward at Bellevue 
Hospital, NY, 
Hurley's debut 
is essentially a 
collection of field 
recordings, but 
| hiseccentricities 
qreallintactevenatthis 
earlymoment. This set 
includes the earliest 
version of one of his 
signature tunes, the 
spooky andconstantly 
transmogrifying 
"Werewolf'.8/10 


Hurleyis astandout on 
this famously unruly 
joint album featuring the 
Holy ModalRounders, 
The Clamtones and 
probably afew 
otherpeople who 
justshowedup. Each 
dementedtune on this 
post-counterculture 
landmark sounds like 
apanelinsome lost 
underground comic: 
goofy, rambunctious, 
exaggerated, and 
deeply subversive. 9/10 


With adeep knowledge 
of American folk 
traditions, Hurley has 
alwaysgravitated 
toward the wildest songs 
imaginable. This album 
features, along with 
ahandfulof originals, 
vivacious covers of 
Jim Jackson s 1928 hit 
"IHeard The Voice Of 
APorkChop' and The 
Hokum Trio's 1930 taunt 
"You re Gonna Look Like 
AMonkey".8/10 


At the height of the 2000s freak-folk movement, 
Hurley signed to Gnomonsong, started by two 

of his biggest fans, Devendra Banhart and Andy 
Cabic. His label debut further refines the sounds 
and subjects that had fascinated him for decades, 
mixing delta blues, Appalachian folk, snocko 
grooves andhis high hounddoghowl 8/10 
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Closer To The Phone” among his favourites. Evenasa 
teenager he understood that rural Bucks County wasn’t 
going to foster his talents. “I was a blues fan and there 
were only five blues artists I could buy. I knew there 
was more than that out there! I still like to buy the LP, 
even though everything’s online. I’m not alone. The 
jacket can have a lot ofinformation and pictures. 
When you get a nice insert, a big 12 x 12 folding piece of 
paper, you can practically write a book." 

Asa teenager, he pulled up stakes for New York City 
in the late 1950s, where he recorded his debut album, 
First Songs, on someofthe same portable machines 
that had been recently used for Lead Belly's final 
sessions. He also played at some of the same 
coffeehouses and venues as Bob Dylan, Dave Van 
Ronkand Karen Dalton. When asked about that 
scene and some of its personalities, however, he 
responds cryptically: *That's a bad question." 

Hurley can come across as evasive, giving short 
answers about the past but rambling on about 


minor matters. He'll hold forth on his obsession Ea 
А Freak folk 


ALICEOCHS/MICHAEL OCHS ARCHIVES/GETTY IMAGES 


contemporaries. Fortunately, his contemporaries Rounders 
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with eight-tracks (see side panel) but will nimbly 
; ; "V ; ; ; friends:the 
sidestep inquiriesinto hisrun-ins withfamous à Holy Modal ® 


are much more forthcoming about Hurley. “When 
Imet him in ’63, he looked like a leprechaun,” says 
Peter Stampfel, Hurley's friend and founder of the like- 
minded Holy Modal Rounders. *He had an angular 
face. He was a nice, soft-spoken guy. He had written 
some really cool songs. He actually lived with me for 
awhile on the Lower East Side, in this real slum ofa 
building. Butrents were cheap and the neighbourhood 
was relatively safe. We all thought that drugs and 
music were going to save the world. It all started to go 
downhillin 1967, butatthe time we thought what was 
going on was miraculous. We thought we were 
hurtling toward an unimaginably bright future. Ha!" 
Hurley watched the counterculture curdle, but he and 
asmall group offriends and collaborators stuck to their 
outsider principles, with groups like the Holy Modal 
Rounders and Jeffrey Schneider & The Clamtones 
making music that was wild and subversive, often 
hilarious. The scene, such as it was, coalesced briefly 
inthe mid-1970s with an LP called Have Moicy!, a 
singular record that gleefully pulling the rug out from 
under the serious folk-rock and singer-song writer 
trends ofthat decade. It sounds like a comic strip come 
to life, full of surreal images, stoned wordplay, deep 
meditations on death, heartbreak and sex — and one 
vulgar singalong about the digestive process, courtesy 
of Hurley himself. “We fill up our guts”, he sings on 
“Slurf Song", leading the crew in a scatological chorus. 
"Weturnitinto shit, then we get rid of it!” 


S hecontinued recording and releasing 
A whenever the mood struck him, Michael 
Hurley's music grew more rustic and more 
idiosyncratic, marked by his strange timing and 
phrasing. His guitar playing dances around the metre, 
notunlike Willie Nelson while his voice somehow 
sounded younger and spryer as the years added more 
grain. His songs had a lo-fi quality, like tubers pulled 
up from the garden still crusted with dirt. That 
strangeness and apparent spontaneity attracted new 
generations offans who made Have Moicy! and 1977's 
Long Journey and 1980's Snockgrass into cult totems. 
Behind the grandfatherly eccentric was a dogged 
perfectionist who worked determinedly to get the ideal 
take on every song and who held back all but the most 
mesmerising performances. “Ido most of my recording 
at home. Ican bealot more selective about tech andI 
won't be putting anybody out. If I go into the studio to 
doa vocaltake, there's an engineer there and there are 
people there just wanting to get the job done. So I feel 
rushed. But at home, my time is unlimited. I can go for 
hours until I get it just right. But my sound quality is 
notup today's standards. I noticed that the average DJ 
won't play anything that didn't probably cost $20,000 


to make. They don't want to mess with the homemade 
stuff. But it gets too perfect, you know. I say ‘perfect’ is 
boring. The tendency these days is to make music that 
is too pristine. You don't hear any humanity in it." 


The 1990s saw renewed interest in Hurley, with 
Calexico, Cat Power, Victoria Williams and others 
singing his praises, sharing his stages and covering 
his songs. Son Volt even took him out on the road, 
anunusual pairing that frontman Jay Farrar credits 
to the band’s love of Hurley’s 1994 album Wolfways. 
It was, he says, “a mainstay while touring in the 
mid-'9os. We eventually did a handful of shows 
with Michael. There was always an air of mystery 
about him, as his recordings were difficult to find. 
He was obviously a master of his craft, but there 
was always a sense that he was giving us an edited 
version of what he was capable of." Still, he made 


a 
` 


Freee something he’s been doing 
freak folk: 


: for decades now, operating 
Hurley in ; 
1996 as though asong isn't 
š finished once it's been 
recorded and released into 
the world. In fact, some 
songs are never done, at 
least not to his satisfaction. 
“Pm still trying to get them 
right!” he declares. “I’m still 
trying to get them as good as 
Ithinkthey should be. And 
Em. | \ I think this version of “Lush 
ч ч | А Green Trees’ is better here 
LT s \ P C than it was on Watertower 
Tk سے‎ ms и" ог Wolfways.” 
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MichaelHurley 





for good company during long drives between gigs. 
“He was easygoing but was adamant that we stop for 
some roadside dinosaurs in Wisconsin.” 

His popularity hit anew peak during the 2000s, 
when he was touted as the forefather of the freak folk 
movement. It was during this time that Josephine 
Foster crossed paths with him and struck up a long 
friendship. “I’d just show up at his place in Astoria 
over the years,” she says. “We'd be telling stories or 
Га sit and watch him draw at his kitchen table. 
Sometimes we'd do a little 
recording together.” During one of 
her visits in 2018, Hurley was deep 
into an obsession with old gospel 
tunes, in particular the old hymn 
“Jacob’s Ladder”. “I don’t know 
when or where I first heard it,” he 
says. “It’s just something I’ve 
been hearing all my life and I got 
into singing it for a while.” They 
decided to record it together, with 
him playing guitar and her on his 
“out-of-whack” pump organ. 
Despite the lack of rehearsals and 
afew missed notes, they thought 
the take turned out beautifully. 
Their excitement was short-lived, 
as they soon discovered that 
Hurley’s trusty TEAC had 
malfunctioned. They’d lost that 
incredible performance, which hit 
him particularly hard. “Wedida 
few more takes, but it was clear he 
was pretty frustrated. We couldn’t 
get it again. It took him several 
years to get over it, but I guess at 
some point he got used to that 
other take and he started liking it." 
After taking their duetto the Rope 


It might be tempting to А 
IGHT-tracks were invented 
by Lear for the Learjet. If 


read a lot into these particular do-overs, to interpret 
“Lush Green Trees” and the new version of “Love Is "E 

the pilots qre going down, 
they need to be able to record a 


The Closest Thing” as commentaries on growing older. 
And certainly, the songs seem to mean something very 
different now than they did when he was younger. distress signal and describe what's 
“Sorrow, sorrow, cold sorrow”, he sings, with no fear or happening. Lear invented the 
trembling in his voice. “Can’t you ignore me please, and endless loop so the tape wouldn't 
leave me on days like these?” He’s living on Snocko run out.| didn't know that back in 
Time, drawing out pleasant moments and savouring the 70s.Iremember walking along 
the roadside andI'd see a big pile of 
spaghetti tape, wheresomeonehad 


sunny summer days. 

thrown the tape out the car window. It 
was a big deal to be able to play a tape 
in your car, but they broke so easily. 

"By the time I started collecting ~ 
them, eight-tracks were pretty well 
phased out and most of the stores had 
a barrel full of them, maybe 10 cents 
apiece. Sol'd dig through the barrel 
and try all these different things. | 
discovered alot of music that woy. 
Andllearned how to fix them. I figured 
out how to take them apart and get 
them working again. We even made 
alittle book, me anda friend of mine. It 
was alittle pocket booklet from Radio 
Shack thatlillustrated and added 
some commentary to. When Rounder 
Records decided to phase out their 
stock of eight-tracks, we drovea 
truckupthere to get them. They had 
thousands of them, all bluegrass and 
country, and they pretty much gave 
them tous. 

“Nowadays the prices atlocal thrift 
stores are going up, even though the 
enthusiasm among collectors seems 
to be dying down.Butiflstillfind a good 
player, I'llbuy itandfixitup. We recently 
made aneight-track of my album Blue 
Navigator with Mississippi Records in 
Portland. It sold out so quickly we had 
todoasecondrelease-" 





Butin many ways Hurley still 
comes across as the same kid who 
terrorised Bucks County. His 
drawings are still grounded in the 
artwork he did for Outcry, and his 
new musicisn'ttoo different from 
the music he's made at other 
points in his career, which is a 
testament to the sturdiness of his 
craft and the consistency of his 
vast catalogue. ...Foxgloves 
doesn't depict an 80-year-old artist 
slowing down. In fact, he brought 
so many good takes into the studio 
that he has enough material for 
asecond volume, which he hopes 
to release soon. In other 
words, he's not letting the 
blackberries overtake his 
home any time soon. 
Hence the title, which 
refers to a very different plant, 
one much less invasive and 
much less aggressive. “The 
foxglove," says Hurley, “sticks 
up about three feet from the 
ground and has all these little 
bell-shaped flowers on it — 
maybe 20 or so. It's a very 
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Room, where a local musician 
named Nate Lumbard added 
bass clarinet and xylophone, 
the song became a standout on 
...Foxgloves — a spiritual contrast 
to Hurley’s earthier songs. 
n plaintive country reverie 
called *Lush Green Trees", 
which features Hurley yodelling and 
duetting with a reedy saxophone. 
It’s one of two older songs that he 


reassessed, rearranged and 
rerecorded for this new album. It's 


OXGLOVES ends with a 
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beautiful plant and I just 

started noticing them when 
Imoved out here to my house. 
They’re a really wild flower. 
I became a fan. They can exist 
as early as June and as late as 
August, but they’re really at 
their peak in July. July is my 
favourite month, the best 
days of the year. It’ssucha 
beautiful time.” © 


The Time Of The Foxgloves 
isout now on No Quarter, 
December 10 
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OODED summoners of an eternal, all-consuming and 

strangely ecstatic heavy rock drone, Sunn O))) sometimes 

feel less like a band and more like a forbidding but 

ultimately benevolent religious cult. Yet when Greg 

Anderson reconnected with his erstwhile Thorr's Hammer 
and Burning Witch bandmate Stephen O'Malley in LA in 1998, there was 
never any grand plan. “It started off as an excuse for Stephen and I to play 
some music together again," he reveals. “We basically just amplified our 
common interests: we were influenced for sure by Earth and Melvins and 
of course Black Sabbath, but we were also really into jazz and 
experimental music. We had no rulebook, it was like, “Let's just go for it. 

Looking back, though, O'Malley acknowledges there was something 

else going on beyond just two friends riffing together. *Isee now that it 
was a big, decades-long conceptual art project, searching for a different 
language to describe abstraction - even on the first demo, that was 
there." This questing outlook has allowed the duo to surge far beyond 
the confines ofthe underground metal scene, pulling jazz greats and 
reclusive pop legends into their vast orbit. *Who knows what's going to 
happen next?" O'Malley smiles. “Greg says Sunn's like a nuclear 
cockroach, it's never going to die." SAMRICHARDS 


THE GRIMMROBE 
DEMOS 


DOUBLEHNOISEINDUSTRIES/HYDRA HEAD, 2000 


ll ANDERSON: 

I, We were given 

I! a couple of 
ҮШҮТҮП! IJ hundred bucks 

Ny | | Nu Î torecorda 

ТИЛЕШТИ Metallica cover 
for a compilation. We worked up our 
interpretation of “For Whom The 
Bell Tolls”, just so we could go into 
the studio and record the other stuff 
we had been doing together in the 
practice space. 
STEPHEN O'MALLEY: It was very 
experimental. We were probably 
pretty high alot ofthe time, but we 
were also focused on making 
something we felt strongly about. 
Wetrusted each other; we were 
just seeing where we could go 
with our ideas and our tones and 
loud guitars. 
GA: We stole a keg from an L7 
concert and brought it to the studio. 
In my previous experiences of 
recording, there was always this 
anxiety that you had one shot and 
you had to nail it. But with Sunn, 
we didn't care about any of that. I 
think everything was probably one 
take. For some reason, there was а 
large metal wrench on top of one of 
our amps, and there was so much 
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Slow and low: drone titans lift their 
cowls to look back on two decades 
of radical reverberations 











999 





vibration that it knocked off this 
wrench; it clinked on the ground 
really loud, and you can hear it on 
the recording. Ironically, they didn’t 
use the Metallica cover in the end, 
because they couldn’t understand 
what we had done: “There’s no 
drums on this, there’s no real vocals 
on this.” We were like, “Yeah, this 15 
what we do.” 


WHITE1/ WHITE2 


SOUTHERNLORD, 2003/4 


GA: In the 
spirit of what 
we perceive 
this band to 
be, it needed 
to move 
Somewhere. 
We didn't 
want to make 
another one of 
those really 
riff-heavy 
records. It was 
like, “OK, well 
we did that. That was cool. What’s 
next?” A close friend of ours named 
Rex Ritter had built a studio in his 
basement. He was a huge supporter 
of Sunn and he invited us to his 
place to make some sounds. And in 


Holy smoke: Sunn O))) 
goback to their roots 
with 2019's Life Metal 


the process of doing it, I noticed it 
was less about these bludgeoning, 
repetitive riffs and more about space 
and maybe even quiet. 

SO: Julian Cope had got hold of 
[2000’s| OO Void and wrote this 
amazing review on his Head 
Heritage site. It seemed like he 
totally got what we were doing, 
including the lightheartedness of 
our approach. So when we were 
working on the White sessions, 

we just asked him, “Would you 
like to do some vocals for this?” We 
were blown away by what he did 
because it was really over-the-top 
linguistically, his performance 

is amazing. And it opened up 
another possibility of what this 
music can be. 


BLACK ONE 


SOUTHERNLORD, 2005 


ZU GA: Besides the 
aesthetic of 
black metal, 
that was a 
really dark 
record. I know 

| TN NE that Stephen 
was going through some dark times 
personally, and that’s reflected in it 
for sure. Both of us were fascinated 
with two particular solo black metal 
artists that were living in California 








at the time, Xasthur and Leviathan. 
Xasthur lived very close by, so we 
invited him to come to the studio. 

I wanted to capture or recreate the 
sound that we were hearing on his 
records, that shut-in, desperate, 
dark, tone. And so, bonehead idea 
number 253, why don’t we geta 
coffin and put him in it and record 
the vocals in there? It gets even 
more ridiculous because some 
friends of Schneeby [producer 
Mathias Schneeberger| had an 
actual hearse they'd purchased 
from a funeral home and it was 
parked outside the studio. And 
we're like, *Well, there's a hearse 
back here - you got to put the 
coffinin the hearse." Xasthur 

was like, “I don’t know...” 

You're talking about a guy who 
probably doesn't hang out with 
alotof people — no-one even knew 
what he looked like without his 
corpse painton - and then all ofa 
sudden there's these two dudes 
asking him to climb into a coffin 
in the back of a hearse. But he 

was good about it. And, you know, 
it was awesome. 

SO: There was a lot of momentum 
that led up to Black One, so it came 
at a good time for people to engage 
with Sunn and also to engage with 
black metal in a way which wasn’t 
listening to a Burzum record with 
a neo-Nazi singer, or another band 
with a murder rap. 


E m Childrenofthe 
— — corn:SunnO))) 
› _with Japanese 



















MEC oA А i 
#2 c E nuno 
SUNN O)) & BORIS tomakea record instrument. All of this foundational 
ALTAR soutnerntorn,2006 that has acoustic material became plasma to create 
instrumentation and the arrangement for the voices. 
arrangements, but it's Originally I was really excited to 
notlike an orchestra work with a gospel choir, but it was 
СА: We saw backing a metal band still difficult to work with religious 
Borisin type of thing. And to our institutions; we didn’t have the 
Seattle in 1995 surprise and luck, there vocabulary for articulating what we 
and were were a lot of really were doing іп a way that made sense. 
blown away. amazing people like But Jessika Kenney was working 
SO: I became ы EyvindKangwhowanted ` withthiscontemporary music 
penpalswith — 5$ Ne L to step in and work with choir in Vienna that we recorded in 
[drummer] Atsuo. We did share Ex Ай j^, us. Thecore music and some caves in Austria. The high 
some bills in the early 2000s and i | arrangement we made frequencies of the voices sounded 
we talked about doing something, UNCUT with guitars and synths completely devastating in that space. 
but it was like, “How are we going to MONOLITHS & CLASSIC in Seattle at Litho, the GA: I remember tracking "Alice". 
do it, logistically and financially?” DIMENSIONS same studio as Altar. We The idea was, “Let’s not play 
Then Randall Dunn started SOUTHERNLORD, 2009 generated all of these through our backline, let’s play 
contacting us, this engineer from foundational pieces, and then through tiny amps and see what that 
Seattle. He said, “Га love to do a we spenta year doing the sounds like." It was early in the day 
record with you, why don't you guys arrangements and recording the when we recorded it and there was a 
come up here?" So we booked a acoustic parts and arranging the single beam of light coming into the 
tour ofthe West Coast with Sunn, SO: I moved to France in 2007 and overall production. We invited room from this rare sun that was 
Thrones and Boris and went to started working with performing Dylan Carlsonin to do a guitar happening in Seattle, creating a 
Seattle a week early to record some arts companies. I had a revelation overdub based on a triad that was really neat, special feeling in there. 
stuff. We invited Dylan [Carlson] to that you can do productions of extracted from the heavy guitars, And then of course what was added 
play with us. Kim [Thayil| from radical art with bigger crewsina and then that overdub becamea to it later, having the opportunity to 
Soundgarden came in, Jesse Sykes, more organised way. We decided seed of an arrangement for another work with Julian Priester... it’s 
and it was a crucible of creativity. unbelievable to me. 


We rented a lot of synths and effects == == SO: It was clear at the beginning 


pedals — we were changing the that Attila would be singing the 


instrumentation around. Greg was j All ofa sudden there’s these two longest word ever in Hungarian 
playing bass a lot. I play piano! [“megszentségtelenithetetlensége- 


GA: “The Sinking Belle”, which is an dudes asking him to climb Into a skedéseitekért"]. It has a really deep, 
almost country-style ballad, might ° 99 appropriate meaning we thought 
coffin in the back ofa hearse” ¿Ukeswihthemusie—itcomes 


seem like the opposite of what we’d д 
been doing so far. But we were open fromaveryhighlevelinthechurch 2 
to trying different things. |. GREGANDERSON ` — hierarchy as a final, absolute, > > 
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The Sunnain't gonna 
shine:(l-r)Greg Anderson, 
Tos Nieuwenhuizen, Scott 
Walker and Stephen 





O'Malley,2014 


non-refundabletype of 
excommunication. And it’s Attila 
speaking very quickly for 15 seconds, 
which also sounds pretty amazing. 


S SUN) AER 


4AD, 2014 


SO: Wehada 
vision for vocals 
[оп “Alice”| and 
we thought, 
‘Let’s try to 
contact Scott 
Walker.’ Why 
not? We heard he was into our band 
from some friends who were 
connected to 4AD. So I wrote а letter 
to him. He was like, “This is really 
interesting, but I don’t like the horn 
arrangements.” And it didn’t even 
break our hearts, it’s just like, “Oh 
my god, Elvis Presley responded!” 
Then a few years later, he made a 
demo and sentit to us. 

GA: It was really strange because 
there were no vocals and he had also 
recorded guitars, the way he wanted 
them placed in each of these 
compositions. OK, well, we’re kind 
of like the backing band on this 
Scott Walker record! So we show up 
at the studio in London with a truck 
full of our entire backline and the 
studio is comically tiny. 

SO: It was a pop studio with a white 
carpet, and we were rolling in these 
ancient SVT cabinets! It just seemed 
like we’re not supposed to be here 
somehow. But then the next 
morning Scott Walker showed up, 
he rode his bike over. And he was 
immediately super personable and 
cool: “Hey, thanks for coming, guys. 
And do you need a little bit more 
gear here?!” His work ethic with that 
session was very similar to ours: 
let's make the most of it. There's no 
ego trips or anything like that. It’s 
an honour to be part of helping a 
master achieve his vision. We 
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| learned so many things about how 


you can bereally radicalin your 
ideas but also very human. 

GA: I didn't hear his vocals until the 
album was in my hand - he refused 
tosing with anyone around. So we 
were collaborating with Scott 
Walker, but not reacting to what he 
was doing. To be brutally honest, I 
loved the experience of being in the 
studio with him, but what came out 
ofitfelt kind of alien and detached 
to me. Based on our discussions 
together about music and sound, 

I feel like there was potential for 
something really cool born out of 
both artists bouncing ideas off of 
each other. But then of course he 
passed, so it didn’t happen. 


SOUTHERNLORD, 2015 


GA: Full 
disclosure, I 
was going 
throughsome 

з boxes in my 
garage and I 
Ше 9 found some 
CD-Rs that were labelled “Kannon”. 
The Monoliths & Dimensions 
sessions were really productive, we 
ended up tracking a lot of stuff, and 
there was a lot of unused music that 
I had totally forgotten. I was like, 
“Wow, this is really fucking cool - 
why didn't we use this?" 

SO: The Kannon tracks were 
connected in some kind of triptych. 
It wasn’t B-sides; it was another 
concept that we didn’t have time to 














work on at that point. So when we 
came back to it, it was really strong. 
Maybe it did have some of the pre- 
Monoliths ambitions. But we also 
wanted to explore it in a different 
way, featuring Atilla more, with 
more heavy saturation. Kannonis 

a Japanese word for one of the 
aspects of the Buddha representing 
compassion. Aliza Shvarts wrotea 
really amazing text, which we 
printed on the inside of the gatefold, 
considering these ideas — and I 
think it went over everyone’s head! 
But it was another experiment with 
aesthetics, about how you can bring 
some sort of guidance or direction 
as to how to consider this abstract 
music and maybe inspire the mind. 


SOUTHERNLORD, 2019 


Б СА: It sounds 
Е likeacliché, but 
LC ouridea for Life 
Metal was to 
go back to the 
roots of how we 
started with just 
us playing in a room together, and 
capture that with a minimal amount 
of extra layering or editing. What 
you hear on Life Metalis what was 
played; it's just an incredibly vivid 
and accurate capture of what those 
amplifiers and cabinets are 
pumping out. We basically took our 
backline and recorded it exactly how 
we would play alive performance. 
Sometimes after tracking you'd go 





| into the control room with Steve 


STEPHEN O MALLEY 





[Albini] and you'd be like, “What do 
you think?" And he'd say, “I don’t 
know, man - it's your record!” 

SO: It was great working more 
closely with Tos [Nieuwenhuizen], 
who used to drive us on our first 
tours and eventually started playing 
synth with us. But he’d never really 
been given or taken agency as a part 
of the group and so Life Metal 
became kind of like a trio record: 
Greg, Tos, me and guests. Tim 
Midyett [bass| became involved and 
then Hildur |Gudnadottir, cello and 
vocals], who's a close personal 
friend and a beautiful person. It 
worked out that she could come to 
Chicago on her way to meetings 
about Joker with Warner Brothers. 


SOUTHERNLORD, 2021 





SO: [During the 
recording of Life 
Metal], before 
we gotinto the 
nitty-gritty of 
tracking a new 
piece, we 
developed a practice where we were 
doing freely interpreted play in a 
particular key for 12 minutes, and 
that became [2019’s| Pyroclasts. It 
was kind ofthe pure, elemental core 
of Sunn’s music - really satisfying. 
And then we broughtitin live. It's a 
great opportunity to invite guests 
and have an encore set, which we've 
never done before. 

GA: We'd recorded one ofthe last 
ever Peel Sessions before John 
passed, soit was an honour to be 
invited again. It's a really interesting 
experience because we usually have 
complete control over what we do. 
The BBC, they've got a specific 
system. No-one else touches the 
board; it's very methodical and 
there's noreal chance to analyse and 
pore over a mix. It's just like, “Here it 
is, man, it's done - I got to clock out!" 
SO: Anna [Von Hausswolff, support 
act| had joined us on the encore on 
that UK tour. So we were like, *Do 
you want to come with us to the BBC 
thing tomorrow?" 

GA: It was amazing to have her 
involved - it made the session even 
more special. 

SO: It was kind of perfect for 
Halloween. All this stuff we talked 
about with art and conceptual 
ideas? It's still a metal band with 
long-haired guys with devil tattoos 
playing loud guitars! 


Metta, Benevolence is out now on 
CD and digital; avinylrelease 
follows on January 28 
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THE EARTH. 


. Tapestry made CAROLE KING a global superstar and broke 

_ records around the world but how do you top an album 
that defined a generation? Graeme Thomson charts King's 
path through Ше rest of her creatively fecund 70s, with help 
from her most trusted lieutenants. *Carole broke several glass 
ceilings with Tapestry but she just kept going.” 


Photoby JIM McCRARY 








T’S agrey evening on May 26, 1973, and Carole King is provoking the 
world’s least likely riot. The unaffected Brooklynite is returning to 
home turf for her first and only New York appearance since Tapestry 
made her a superstar. Despite leaden skies, 100,000 people have 
turned out to see King on the Great Lawn behind the Delacorte 
Theater. Their number includes Joni Mitchell, Faye Dunaway and 
Jack Nicholson -as wellas King’s mother, fretting that the piano is 
out of tune. The concert is being overseen by Chip Monck, the man behind 
the Woodstock festival. Having installed 250 scaffolding frames for the PA, 
Monck describes the event as “a little Woodstock”. 

King laughs as she sits down at the piano, wearing jeans and a plaid tunic. 
“It was supposed to rain," she says, launching into a 75-minute set which 
begins with solo performances of “Beautiful”, “It’s Too Late”, “Back To 
Canaan” and “Way Over Yonder”. Later, a five-piece band and six-piece horn 
section join her to play several songs from her forthcoming album, Fantasy. 
Aweird’n’funky concept album that addresses drugs, destitution and racial 
disharmony, Fantasy is Super Fly filtered through the lens of Laurel Canyon. 
Morethan once, overexcited crowds push down the rickety fences 
surrounding the stage. Facing the unforeseen spectacle of mass disorder 
ata Carole King concert, the organisers interrupt the show, instructing fans 
to climb down from the scaffolding. Eventually, King ends with “You've Got 
A Friend”, dedicated to James Taylor. > 
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Outtake fromthe 
covershootfor 
Music, February 13, 
1971:inside 8815 
Appian Way, Laurel 
Canyon- before 
Kingmovedin 
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CAROLE KING 


“Central Park was amazing,” says Harvey 
Mason, King’s drummer that night. “Incredible! 
So many people who loved her so. It was a 
lovefest. It was wonderful to see her interacting 
with the audience, to support her and play all that 
great music. We couldn't wait to get out there.” 
Speaking to the New York Times, one young 
woman in the crowd succinctly articulated King’s 
appeal. “She takes people’s thoughts, puts them 
into words, then ' 
writes beautiful 
music for it." 

When King – 
who turns 80 on 
February 9 – 
played Central 
Park, by far the 
biggest concert of 
her life to date, 
over two years had 
passed since the 
homely Tapestry | = 
conquered the world. In atime of what 
King called “generationaland cultural 
turbulence”, its 12 songs fed a hunger for 
plain-spoken intimacy. In America, the 
album spent 313 unbroken weeks in the 
charts. It has since sold 25 million copies. 

"It's very rare that every song on a record 
touches your heart, your ears and your 
soul," says Waddy Wachtel, who played 
guitar with King. “It’s quitean 
achievement. How do you follow that?" 

Indeed. How to top an album that defined 
ageneration? Between 1971 and 1976 King 
came up with a number of compelling 
answers to that question. She made a string 
offurther hit albums and singlesin a 
variety of styles, collaborating with artists 
as diverse as Steely Dan vocalist David Palmer 
and Maurice Sendak, author of Where The Wild 
Things Are. She played defining shows not justin 
Central Park, but from Montreux to Japan. If 
Tapestry forever represents a level of success that 
is impossible to outrun, for five years King gave it 
her best shot. *The subsequent albums after 
Tapestry have great songs on all of them,” says 
her go-to drummer, Russ Kunkel. *Carole broke 
several glass ceilings with Tapestry – as a singer- 
songwriter, with the topics of her songs — but she 
didn't stop there. She just kept going." 


N the summer of 1971, some months after its 

February release, Tapestry started to fly. 

Alongside Joni Mitchell, Carly Simon and 
James Taylor, King became an avatar ofthe 
embryonic singer-songwriter clique with its locus 
in LA. “I'm sure she was surprised when it took 
off,” says Danny Kortchmar, the guitarist who 
had been working with King since 1968, when she 
began making the transition from songwriter-for- 
hire to solo artist. “I think everyone apart from 
[producer and Ode Records owner] Lou Adler was 
surprised about how well Tapestry did. We'd 
made two albums before that that were also 
terrific, but didn't go anywhere. Although I knew 
Tapestry was terrific and I knew she was great, I 
wasn’t sure it was going to get over any more than 
the first two albums.” 

King regarded Tapestry as third in a trilogy that 

had begun with Now That Everything’s Been Said 
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— the 1968 album credited 
to The City, although 
Kortchmar regards it as 

her first solo record - and 
continued in 1970 with 
Writer. However, Tapestry's 
follow-up, Music, did not 
stray far from a successful 
template. As with Tapestry, 
King recorded at 
A&M in Hollywood, 
working again with 
the same musicians, 
alongside Lou Adler 


With James 
Taylor, 1972 


. andengineer Hank Cicalo. Her bond with 
Adler was low-key, butimportant. *Lou 
was a terrific producer in terms of what he 
did and also what he didn't do," says 
Kortchmar. *He knew how to set the 


situation up so 
things would 
work out well. He 
never talked a lot, 
he didn't flex his 
muscles, had a 
great sense of 
humour. It was 


a great vibe, very cool 
and calm." 

Ason Tapestry, James 
Taylor popped in to play 
acoustic guitar and add 
backing vocals, most 
prominently on *Song Of 
Long Ago", while King again 
raided the Goffin & King 
songbook, in this case 
rebooting “Some Kind Of 
Wonderful", written with 
her first husband in 1961 and 
recorded by everyone from 


| The Drifters to Marvin Gaye. She also continued 


writing with Toni Stern, the young Californian 
who composed the lyrics for “It's Too Late" and 
“Where You Lead" on Tapestry. Stern has three 
co-writes on Music: “Sweet Seasons", “It’s Going 
To Take Some Time" and “Too Much Rain". 
Though King was now one ofthe most famous 
artists on the planet, to Stern she seemed 
unchanged. “She was extraordinarily modest," 
Stern says. “We just kept working, that was our 
job. We'd go to each other's houses. I would write 
the entire lyrics, every comma and conjunction in 
place, then she'd write the music. I’d either sit 


Framedinmellow $ 
domesticity:an 
` outtake from 
g Tapestry 


IN |] 


“I 


"Shecouldwrite 


_ very quickly": 


composing, April22, 
1971;(inset) with 
Gerry Goffin, 1959 


next to her on the piano bench or stand next to her and 


those great licks and musical hooks.” 

“Carole was used to writing quickly, because she’d 
come up through the Brill Building situation in New 
York, as part of that conglomerate of songwriting 
teams,” says Kortchmar. “She had tremendous 
experience and she could do it very quickly." 

Even the cover of Music evoked the mellow 
domesticity of Tapestry, picturing King at home, rugs 
on the floor, sunlight pouring in through the window. 
Yet her closest musical collaborators saw no trace of 
self-consciousness or fear in her approach to following 
up asmash hit. “She was in her comfort zone," says 
Kortchmar. “We'd go over to her place, she would play 
the songs and we'd play along. We were pretty 
prepared. Carole was so experienced playing, 
recording, producing and arranging in the studio. 
Whatever you played, it had to work around what she 
was doing. Everything is based on her songs, her voice 
and piano playing. Everything else was secondary.” 

Those around King felt she coped well with the 
sudden onrush of fame. “She was gracious, she 
accepted it willingly, she didn’t seem ill at ease about 
anything,” says Harvey Mason. “She was confident in 
her persona and accepted things as they came along. 
She didn’t make a big deal about things. It’s something 
a lot of artists have difficulty accepting, but Carole 
wasn’t like that. She was never afraid of interacting 
with people, she just wanted to play and sing.” 

Following her personal and professional split from 
Goffin in 1968, King had married bass player Charles 
Larkey. She had made Music while pregnant. Her third 
child, Molly, was born in the kitchen of her Laurel 
Canyon home on Appian Way on New Year’s Eve, 1971. 
The following day, Music went to No 1. 

The tricky dance between work, fame and domestic 
life was the topic of several songs during this period, 
among them “Goodbye Don’t Mean I’m Gone” and 
“Weekdays”. She had toured Tapestry extensively in 
1971, but hadn’t much enjoyed the experience. At the 
end of it, she felt that “normal life was a distant dream” 
— and normal life was important. She chose not to 
repeat the experience for Music, later saying: 
“Promoting an album has never been sufficient 
inducement to get me to go on tour.” 

“She had three young daughters at the time and she 
was very concerned about them having a home life,” 


| people responded to. She felt 





| toescape. Wary of diminishing 





| Thatwasa change." 


| was more fully realised on the 








| utility about them. *Idon'tthinkI 












| says Kortchmar. “That theme comes up a lotin her 
within an hour she would write a melody, including all 


songs, it’s one of the things 
atrole king 
so strongly about being there x 
for her family and keeping a 
relatively stable life going." 


HEN Music hitthe US 

charts in January 1972, 

Tapestry was stillin 
the Top 10. Itseemed impossible 


returns, King began to stretch 
out. Her next two LPs suggest 
she was soaking up the urban 
soul and R&B influences of Shaft, Super Fly and What's 
Going On. “She was definitely paying attention to what 
was going on," says Kortchmar. 
"She'd already moved from Brill 
Building songs to songs that were 
influenced by The Beatles and 
Dylan, which fitin with the new 
paradigm. That continued. She 
started using varying musicians 
to progress and get a different 
sound, people Charlie Larkey 
was jamming with at the time. 


Larkey played bass with David 
T Walker's band, a crack group 
ofLA session men that comprised Walker on 
guitar, Harvey Mason on drums, Clarence McDonald 
on electric keys and Ms Bobbye Hall on percussion. 


| When they recorded with King | кү 


on Rhymes & Reasons, released 
in October 1972, the shift felt 
transitional. The evolution 


follow-up, Fantasy. | 
Rhymes & Reasons had featured 

four Toni Stern co-writes, 

including the beautiful “My, My 

She Cries”. These collaborations 

still had a whiff of Brill Building 


would have written anything that 
was absolutely against Carole’s grain, but Iwouldn’t 


| say I wrote for her specifically, because we still > 


























Love Tapestry? 
Then youlllove 
Music, Cleaving 
closely to the 
all-conquering 
template of her 
classic album, 
King's voice 
andpiano 
^ dominate 
songs that 
journey from 
= the breezy 
` "SweetSeasons”, another big hit, to 
the troubled pen portrait of a sinking 
friend, "Brother, Brother". Other 
highlights include the pensively soulful 
"surely" and the skipping, flighty jazz 
of the title track.8/10 


Jawitasy 


Some of King smost 
vibrant andsearching 
work. "You've Been 
Around Too Long’ is 
fantastic broiling funk, 
while the Latino cross- 
rhythmsof "Corazón" 
andsoul-stomping 
"Believe In Humanity" 
exhibit anew lyrical 
andmusical toughness. 
"Being At War With Each 
Other’ - everyone else 
is a sister or brother" 
-and "Haywood address racial 
tensions and street issues. Some lyrics 


jar, but the highs are terrific. 8/10 


E Kings1973live 
b showiscapturedon 
this double-album, 
recordedin July 1973 
and also released 
on DVD. She begins 
solo with half a dozen 
Tapestryclassics, the 
11-piece band join fora 
blast through Fantasy, 
then King wraps it all 
up with You ve Got А 
Friend’ апа ' (You Маке Me Feel Like) 
ANatural Woman”. 7/10 


Areturn to enduring 
principles is slyly 
acknowledged in 
"Only Love Is Real’ 
- nothingis new 
under the sun”- on 
an album that 
successfully updates 
the Tapestry sound. 
Featuring four Goffin/ 
King co-writes, the 
moods range from 
heartrendingopener 
"So Many Ways’ tothe the swinging 
‘Its Gonna Work Out Fine’.8/10 
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Carole Kingin 
1971,athome 
withglobalfame _ 








considered that we were writing songsthat could 
be covered by other artists,” Stern says. In 
contrast, on Fantasy, King wrote the songs alone 
and they were designed to be sung by her and her 
only, in order to tell “a connecting storyina 
preordained sequence”, as she putit. 

A loosely conceptual affair, Fantasy espouseda 
utopian ideal for harmonious living interspersed 
with gritty(ish) street-life commentary. Musically, 
it favoured groove over 
melody, narrative over 
personal expression. 

Bookended by an intro 


and outro, the songs e FS E 


segued into each other, 
while the feel was 
looser and funkier, with 
horns, woodwind and 
strings bolstering more 
intricate arrangements. 
“It was a bit more 
adventurous than the 
music she had been 
making,” says Harvey Mason. “It 
was well thought out.” On first 
meeting King, Mason was 
impressed with how unstarry she 
was. “She was a mega megastar, 
and she wore it very well. She 
was sweet, down to earth. She 
loved to play, loved to sing. No 
ego atall. None.” 

Despite the new faces in the 
studio, the sessions for Fantasy 
followed a familiar path. “She would play the 
song for us on piano and sing, we would hear it 
and play along, and it worked itself out,” says 
Mason. “I remember us getting excited and going 
to our instruments to find what would work. She 
was a pretty aggressive piano player! She didn't 
just plod along, she played real strong. It was such 
an important part of the songs. She was part of 
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| the band, due to the way she played. And she 


wasn’t afraid to speak up. A lot of artists are 
wishy-washy, they don’t know what they want — 
but she was experienced and it was easy to 
decipher what she wanted and to play it.” 

“Aside from being an incredible songwriter, 
she's a severe musician," adds Waddy Watchel. 
"A complete musician and a serious bandleader. 
She knows what you're doing and whether it's the 
rightor wrong thing. She'd be 
sitting at the piano with her back to 
me, I'd be there playing next to Lee 
Sklar, and you'd get to bar 20 and 
suddenly she would say, ‘Hmm, 
wrong chord, Waddy!’ She hears 
everything right away, she catches 
every note." 

Having been offthe road since 
the end of 1971, King embarked on 
a 12-city tour of America shortly 
before the release of Fantasy in 
June 1973. The clincher 
was the fact that the 
David T Walker band 
would be augmented 
with a superlative six- 
piece horn section: 
George Bohanon and 

Dick Hyde on trombone, 
Oscar Brashear and Gene 
4 Goeon trumpet and 

flugelhorn, and Tom Scott 

and Mike Altschul on sax. 

"It was a really special 
band, every show was special," says Mason. 
“There wasn't much room for improvisation. It 
was about Carole and the songs. If there was a 
solo on the record, there was a solo at the show. 
No solo on the record, no solo on stage! We just 
wanted to play what the song needed, that was 
our biggest goal. It was about being honest and 
true to the music." 





Thefree homecoming show in Central Park in 
May was asymbolic high point, but “for Carole, it 
was business as usual," says Mason. “Of course, 
there was excitement, playing to that many 
people in Central Park, but I don't remember any 
nerves per se. Just excitement to see the crowd 
react, because she wasn’t afraid to let you see how 
She felt. We just wanted to make her as happy as 
she could be.” The tour continued through Europe 
and on to Japan. King could afford not to slum it. 
“Private planes and limos everywhere,” says 
Mason. “In a couple of hotels we stayed in, 
everybody had a suite!" 

King continued to explore new options. Her next 
album, Wrap Around Joy, was written with David 
Palmer, vocalist in the early incarnation of Steely 
Dan, and used a disparate blend of musicians, 
new and old. She scored her biggest hit 45 since 
“It’s Too Late" with “Jazzman”, the sentiment of 
which - “make it nice, play it clean" - summed up 
an album that had bounce and charm but coasted 
alittle close to her comfort zone. 

There was no shortage of distractions. King and 
Larkey had welcomed their second child, Levi, in 
1974. However, the marriage ended shortly after, 
following the release in 1975 of Really Rosie, a 
children's musical written for an animated TV 
show, with a book by Maurice Sendak and music 
by King. It aired on CBS in February 1975 and was 
subsequently released as an album. It has since 
been produced numerous times for the stage. 

King left Laurel Canyon for Encinal Beach, an 
exclusive Malibu enclave where she mingled, 
slightly uncomfortably, with a host of celebrity 
neighbours. On November 2, 1975, at a party 
thrown by Don Henley, she met her third 
husband, Rick Evers. 

These life changes bled into her next album, 
Thoroughbred. *There's A Space Between Us" 
detailed her estrangement from Larkey, “I’d Like 
To Know You Better" welcomes the possibility of 
new love, while the glossy ballad *Ambrosia" 
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“Iknew she 
wasgreat...": | j 
withLou Adler, 
circa1973 





hints at a dissatisfaction with the superficial and yearns for 
escape. “With Carole, it’s always about the songs,” says 
Kortchmar. “Ifyou listen to the songs and pay attention, it’s 
all there. There is no artifice. She doesn’t have an act, she’s 
just herself. That’s why people appreciate her so much.” 
Working at A&M witha smaller, tighter band, on 
Thoroughbred King returned to a more direct sound — and 
seemed keen to reclaim some of the old Laurel Canyon 
magic. David Crosby and Graham Nash popped up to sing on 
the flowing, harmony-glossed “High 
On A Time”. James Taylor and JD 
Souther also helped out. 
The raw emotion of “So Many Ways”, 
as affecting a song as King has ever 
written, seemed portentous. Shortly 
into her new relationship with Evers, 
King discovered he was physically 
abusive and scarily possessive. He 
insisted on accompanying her 
everywhere, including on the 
Thoroughbred tour. Though King 
traditionally kept a distance between 
her personal and professional lives, her 
bandmates couldn’t help but be aware 
that she was entering an unsettled period in her private life. 
“There were some dynamics going on with Rick Evers, 
some struggles there,” says Russ Kunkel. “There was one 
occasion when we were touring Thoroughbred and for some 
reason Rick got some idea in his head that Danny was a 
threat to him. We walked off stage and he sucker punched 
Danny in the side of the head. Fortunately, I was right 
behind Danny, soI grabbed this guy and took him into the 
bathroom, I almost choked him to death. Carole was pulling 
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me off of him. It all settled down and then Carole had to 
go back out for the encore. She keeps reminding me of 
this! She says, ‘You were the only one who came back 
out and played with me.’ Everyone else was still 
Shaken up. I went out and played congas with her on 
‘You’ve Got A Friend’. That meant a lot to her.” Evers 
died of a drugs overdose in 1978, shortly after he and 
King separated. 
Released in January 1976, King’s new album reached 
No 3in the US charts, just as Tapestry was finally 
departing the Billboard Hot 200. For Waddy Watchel, 
“it feels like Thoroughbred got completely overlooked. 
There area lot of great songs on it, but people were still 
listening to ' You've Got A Friend’, as they still are now!" 
Thoroughbred closed a remarkable chapter. It was 
King'slastrecord for Lou Adler and Ode, and after the tour 
sheleft LA and headed off with Evers and her children to live 
in the wilds of Idaho. "All that stuff happened at the same 
time," says Kortchmar. “Her entire lifestyle changed. Once 
she was off the road and away from Lou, it did feel that it was 
a big, big change. It was never the same after that. She didn't 
live around the corner any more." 
King has continued to make and release music, as well as 


| act, write film scores and perform sporadically - allin the 


sure knowledge that nothing will ever 
have the cultural or commercial impact 
of Tapestry. "It's like nobody has made 
room in their lives for anything else by 
her; they're still clinging to every note,” 
says Watchel. “It’s hard. Other albums 
may not get the same attention, but 
asan artist you just keep going. If 
everything is predicated on upping the 
stakes each time, it's a losing battle." 
“All you can do is do what you do, and 
work as hard as you can,” says Sklar. 
“And she has done that. There are 
songwriters and then there are 
those writers like Carole, who have 


| transcended onto another level in terms of how their songs 


touch and impact people's lives." 

King seems sanguine about her legacy. “Each ofthe six 
albums after Tapestry went either gold or platinum," she 
wrote in her 2012 memoir, A Natural Woman. “All were 
extraordinary successes by any standard short of the one 
achieved by Tapestry... I was just glad I could keep writing, 
recording and making a good living while living a normal 


| life." In October last year she was inducted into the Rock & 





Roll Hall Of Fame in honour 
of her body of work as a solo 
artist. She performed with 
Kortchmar, Kunkel and 
Sklar, the musicians who 
have been by her side, 

off and on, for more than 
halfacentury. 

“It was full circle,” says 
Kortchmar. “Carole is not 
going to be touring any 
more or gigging per se. So 
that might be the last time 
the four of us are going to be 
together on stage. Itwasa 
joy and adelight, poignant 
and very sweet. Her music 
reached out to a tremendous 
amount of people, it moved 
them and was part ofa lot of 
lives.” He laughs. “And yes, 
there was brilliant stuff 
after Tapestry!” @ 


"A complete 
musician”: live 
inLondon, 1972 


With Dave Grohl 
for her second 
~ Rock &RollHall Of 
| Fameinduction, 
| Cleveland, Ohio, 
— October 30,2021 


Rock & Roll 
Hall Of Fame 


N October 

30,2021, in 

Cleveland, 
Ohio, Carole King was 
inducted into the Rock 
© Roll Hall Of Fame for 
the second time. She 
wasfirsthonouredin 
1990 asasongwriter, 
inrecognition of the 
catalogue of standards 
she wrote in the 60s with 
her firsthusband, Jerry 
Goffin. A few months 
shy of 80, she wasnow 
being rewarded for her 
legacy asasoloartist. On 
stage, Taylor Swiftsang 
"Will You Still Love Me 
Tomorrow?" andspoke 
about the importance 
of Kings music to her 
own evolution. Via video, 
Elton John, Alicia Keys 
and Olivia Rodrigo paid 
tribute to the woman 
John described as ‘the 
quintessential singer- 
songwriter". Later, King 
performed “You've Got 
A Friend" with Danny 
Kortchmar, Russ Kunkel 
and Leland Sklar. “It 
was as comfortable as 
putting onold slippers," 
says Sklar. Weran 
the song downin the 
dressingroom once, we 
did the camerablocking 
atsoundcheck, then 
we did the show the 
next day." Backstage, 
the great and the good 
lined up to pay homage, 
amongthem Dave 
Grohl, Brandi Carlile and 
Nicole Kidman. "It was 
like a Papal moment,” 
says Sklar. ‘Artists 
would comein and just 
be oohing and cooing 
over Carole. lt was 
sweet, funny and so well 
deserved.She seemed 
incredibly pleased with 
the recognition.” 
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Nearly four decades on from The Smiths debut single, JOHNNY MARR 
has made the most ambitious album of his career. After the seismic 
events of recent times, Fever Dreams Pts 1-4 mines qualities 

of optimism, empathy and collectiveness. But what do Syd Barrett, 
Sylvia Plath and Marr s 11-year-old self have to do with it? 

Michael Bonner heads to Marr's HQ outside Manchester to 

discover: ‘It's alla work in progress. Everything is connected." 


Photoby ANDREW COTTERILL 


T’S September 2021 and Johnny Marr is making up for lost 
time. The pandemic has left him unable to play live for two 
years, but now that restrictions have lifted, he has set out 
on brief run of gigs around the UK - in Leeds, Blackburn, 
and London. Playing tonight to 1,500 fans at Camden’s 
Electric Ballroom, Marr draws songs from his 40 years as 

a professional musician — from the sparkling melodies of 
“This Charming Man” through his deep back catalogue 
up to the handful of punchy new songs from his fourth 
solo album, Fever Dreams Parts 1—4. It’s a whistle-stop 
tour of Marr’s wide-ranging musical appetites, greeted 
with generous affection by the crowd, who cheer each 
instantly recognisable intro. The rousing chant “Johnny, 
Johnny, Johnny Fucking Marr!” — an appreciation of his 
intuitive cool - bounces offthe venue's walls. Despite 
such lively endorsements, Marr made the transition from 
sideman to frontman relatively recently. Although he has 
always looked the part - and tonight he's sporting striking 
red shirt and leather trousers – it’s only since 2018's Call 
The Cometthat his solo material has finally cohered in a 
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way that brings sustained heft and substance to the style. Perhaps 
because of Call The Comet's step change, Marr has become a more 
assured singer of late; he cites the influence of Bryan Ferry and Ray 
Davies on his singing style, but his warm baritone even sounds 
uncannily like a certain former collaborator on *ThereIs A Light 
That Never Goes Out". 

“The last time I played here was 1983,” Marr explains. “The 
Smiths were supporting The Fall. I remember avoiding Mark E 
Smith, who was drunk and wanted a fight. But most importantly, 
we had our very first press photo taken, just outside. It’s the 
one of Morrissey holding out the bunch of flowers. That 
photograph defined us for a couple of years. We looked like 
a gang in that photograph.” 

It is September 22 - the evening before the Electric Ballroom 
show - and Marr is in his hotel room in central London. Today 
he’s dressed in a long-sleeved white T-shirt and black corduroy 
waistcoat, black trousers and shoes. There are flecks of colour in 
his hair - light browns and greys that resemble tiny feathers woven 
into his otherwise perfect black mod cut. He orders mint tea from 
room service, before relaxing into a sofa. Over two sprawling > 


Johnny Marrin 
2021:"Nothing 
feelsnew tome” 
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"He's gota 4 


interviews — onein Londonandone,a natural 


month later, at his Crazy Face studio outside propulsion’: l 
: : Marr in full flight, 
Manchester - Marr addresses his evolving Мере 


role as a musician, from guitarist (if you November 2018 
could ever simply call him a guitarist) in 
The Smiths, through his collaborations 
afterwards, to his current position as 
frontman, singer and lyricist. A naturally 
positive thinker, he is open-hearted, with 
a fervent belief in the importance of music. 
Sometimes it feels like interviewing a 
27-year-old, not a 58-year-old. I'm reminded 
a little of Paul Weller - another 
musician with good hair, astrong Ё The "а 
work ethicandasharp eye for Smiths 
detail — but whereas Weller can E x 
seem impatient to get on with 
the next thing in an every- 
second-counts way, assessing 
and reassessing his actions 
seems to bean integral part of 
Marr's process. 

"He's a bubbly, very ‘up’ person,” 
agrees Bernard Sumner. “He talks HAND IN 
alot. He talks a hell ofa lot! He's got GLOVE ` 
a natural propulsion, which is = 
great. Loads of energy and drive.” 

"He's always prepared to dig in and 
explore different ways of coming up with an 
idea," adds Bryan Ferry. *His knowledge of 
music is encyclopaedic. He loves to play 
and this joy is celebratory and infectious." 

But any conversation with Marr goes in 
many directions and not every loose end is 
tied. One minute he's talking football like 
a Manc lad, the next he's quoting Iain 
Sinclair. But however far Marr travels on 
his fast-moving mission - musically, 
philosophically, or otherwise - there are “SHEILA TAKE A BOW" 
certain principles to be upheld at all costs. 

"We always had this idea, or Johnny did 
certainly, of a gang mentality," says Andy 
Rourke, Marr's friend since they were 11. 
"Allthe musicians that we aspired to be like, 
they were all bands. The Beatles, the Stones, 
TheWho, the Heartbreakers, New York 
Dolls, the Stooges... the list goes on. That's 
how Johnny wanted to present The Smiths, 
asaclassic band. Even now, in his solo 
endeavours, it says Johnny Marr on the 
sleeve, but it's still very much a band." 

“My values have been with me since 1972, 
1973 when I first started buying records as 
a little teenybopper,” Marr says. “It’s all 
connected to the very, very curious and very, : 
very obsessive nine-, ten-, eleven-year-old, Ка: 
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honour of Moss's clothes shop in Manchester’s Chapel Walks, where 
Marr worked when he was 17. A short drive down the road will take 
you to the site of Strawberry Studios, where The Smiths recorded 
“Hand In Glove” when Marr was 20. Today, meanwhile, Crazy Face 
studio resembles a Johnny Marr eBay shop. Close to the main door, 
98 N shelves are filled with his records - Smiths, solo and more - along 
aue = pe € ДА with copies of his memoir Set The Boy Free and stacks of press 
hearing the wonder in Sparks, in Mott The ком ты pan ron оо Ae IURE | clippings including, we're pleased to see, Uncut’s Electronic cover 
Hoople, in ‘Drive-InSaturday’.Itrytoputall | ~ | i — story from 1999. Elsewhere in the room, more shelves 
of that in my songs — and when hit the mark, ч i'ee єс)! Vaal Schede m бет Ц “$ are filled with rows of identical bankers’ boxes. The 
it’s magic. Everything is part of a journey, ` room gives way to along corridor against whose walls 
from kneeling by the side of a little record player on the | stand more shelves stacked with instrument flight 
floor at my parents' house with this obsessive dream cases, piles of drumsticks, bundles of cables, packs of 
and vision to create that same sense of wonder - that's spare strings, rolls of neon yellow tape. 
who Iam. Nothing feels new to me, it’s all a work in "We've been working on a book,” Marr says by way of 
progress. Everything is connected." anexplanation. "As you can see, everything is out of 
the archive." 

Hanging or leant against the walls are framed giant 
posters that reads like Johnny Marr's personal hall of 
town, Marr picked up the keys for his Crazy Face fame: TheSmiths, Bryan Ferry, The The, Electronic, 
studio in October 2015, the day after his mentor Modest Mouse, The Cribs. A small, hand-knitted Marr 


and manager, Joe Moss, died. He named the spacein What a Ae DB 001 a gift from his daughter, Sonny - presides over a 
TH OF ! - їй огу of 
The Smiths 





HE ghosts of Marr's past are never far away. 
Located on the top floor of an old factory outside 
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“His knowledge of music is encyclopaedic. He loves 
to play and this joy is infectious’ BRYAN FERRY 





kitchen area also decorated with a framed gig ad for 
his son Nile’s band, Man Made. The shelves are 
stocked with an exotic selection of teas — milk thistle, 
honeybush, green rooibos — microwave grains, lateral 
flow tests, miso soup sachets, packets of crisps and 
bottles of sundry vitamin supplements. Pass a wall 
decorated with Marr’s gold, silver and platinum discs 
and you’re in another space, with bookshelves 
running along one wall that showcases Marr's broad 
tastes. Joe Boyd’s White Bicycles, Tony Wilson’s 
24-Hour Party People and Gary Valentine’s New York 
Rocker nestle on the same shelf as recherché tomes 
like The New Testament Commentaries Of HP 
Blavatsky, Roy Sharples' Creativity Without Frontiers 
and Stevan Davies' The Gospel Of Thomas. Many of 
these more obscure interests stem from the days 
when Marr used to bunk off school and hang around 
in Manchester's Central Library or the city's 
counterculture book and record shops, whose lively 
trade in bootlegs and progressive fiction - Patti 
Smith's Teenage Perversity And Ships In The Night, 
Heartbreakers live albums or Philip K Dick and 

JG Ballard paperbacks - fed his imagination. 

“Tm fascinated with the way the human mind 
works,” he says. “Not necessarily my own. It's always 
been an interest, but I’ve really investigated it over 
the last 25 years or so. I try and balance all of these 
esoteric interests — I guess you would call them that — 
with what you might call a kind of hard-earned, 
working-class pragmatism.” 

Scour Marr's bookshelves for long enough and you'll 
come to three Smiths biographies - ostensibly for 
reference, although, as Marr is quick to point out, he 
knows every hi-hat, every bass note of every song. 
Close by is the TEAC 4-track on which he recorded 
many of the early Smiths songs. But it's not just Marr's 
archive on display here. Among his favourite 
mementos are one of New Order's old Memorymoogs 
that rests on the top of a pool table, the guitar case for 
Ian Curtis's fabled Vox Phantom that leans against a 








stack of flight cases and, sitting in front of his 
bookshelves, an elderly Fender amp that once 
belonged to Brian Jones. 

Aheadis Marr'slive room, where he assembles his 
band to rehearse or record. To the right, carpeted in 
thick Persian rugs, is his studio where you'll find a 
modest mixing desk, monitor speakers and free- 
standing banks of equipment. One wallis lined with 
guitars, among them his fabled 1983 Rickenbacker 
330, responsible for the defining sound of so many 
Smiths songs. With a portable heater on full to combat 
the chill November afternoon, Marr settles himself 
into a leather swivel chair. 

Marr has made two albums at Crazy Face: Call The 
Comet and Fever Dreams Pts 1—4. Both were recorded 
under exceptional circumstances. The former was 
written in the aftermath of Brexit, the latter during 
the pandemic. He sees them as part of his musical 
duty to give people a message and a sound that will 
make sense of the grim realities facing the world. 

“After Brexit, I couldn't deal with the divisiveness 
and the bullshit, so Ispentloads of nights here," he 
says. “We had two projectors going, Al-Jazeera on 
one and YouTube footage of Britain in the '70s and 
'8oson the other. I wanted to mess with my sensory 
perception a bit. But whenIcame to do this album, 
the entire world was locked down and this building 
was completely empty during the day. I purposely 
weirded myself out on Call The Comet. But then the 
entire world had a nervous breakdown and I got 
weirded out again. We've all been through this 
incredible pandemic and the making of music has 
got me through it and the listening to music has got 
me through it. Music saved me." 

For this new album, the title came first. “I just saw 
Fever Dreams Pts 1-4 for too many days in my mind,” 
he says. “I know enough about writing now to know 
that if you keep seeing this title and it sticks, that's 
your jumping-off point. It really was the cart before 
the horse, because I then һаа to find out what the № 


“We always 
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THEMESSENGER (0:2) 


Moving out of the sideman's shadow, 
Marr's debut presented big, jangly 
guitar rock - asolid reminder of his 
core strengths that would set the tone 
for his solo career. 





PLAYLAND (2014) 


Building onits predecessor, Playland 
offeredsimilar musical pleasures 

- infectious choruses, deft chord 
changes and meticulously layered 
guitars - but herehe begins elliptically 
toying with esoteric ideas. 


Call She Comet | 
CALL THE COMET (2018) 


Marr finally hits his stride as asolo artist, 
dreaming of abetter tomorrow, in this 
bold, inspiring set. Sci-ficoncepts come 
up against polished melodies while 
Marr also finds his singing voice. 


JOHNNY MARA 
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FEVERDREAMSPTS 1-4 (2022) 


Bulging withideas, Marr's most 
ambitious work to date is 16 tracks 
covering everything from industrial 
psychedelia to arena-baiting anthems 
and skewed ballads. 
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JOHNNY MARR 


‘Pts 1—4' meant. It just had a good ring to it that I liked. It’s 
lateral thinking.” 

A keen music student, Marr says the title also pleased him because 
he realised that it reminded him of The Human League's “Dignity Of 
Labour Pts 1-4". A rabbit hole briefly opens, as Marr considers other 
multi-part song titles. 

“Johnny is an incredible person to have a conversation with; his 
gears are always spinning," says Modest Mouse's Isaac Brock. 
"Usually by the time you are having the conversation he's already 
thought about it from every possible angle. A ‘deep thinker’ isan 
understatement. Не is smart, spooky smart, but he is also maybe one 
of the funniest people I’ve ever been around. I guess 
that goes hand in hand with being smart. I think some 
of the most fun times I’ve had in music were with 
Johnny, and that bar is pretty fucking high.” 

As it transpires, Marr has ended up with a double 
album, consisting of 16 tracks, which he’s gradually 
released over four separate EPs since last October. It’s 
an ambitious project, even for a seasoned musician like 
Marr, but he views his career as an ongoing exercise in 
self-improvement: considering everything else he’s 
done, adouble album feels like the logical next step. 

“I trust my intuition about people who listen to my 
records,” he says. “More and more — and certainly on 
this album - I’ve leant into the idea of connecting with 
who I think my audience are. I see people walking 
down the road, lost in thought — and they're not happy 
thoughts. I think a lot of people feel bad a lot of the 
time. We want another human, whether it’s our 
mothers, fathers, lover, friend, to put their arms 
around us and say, ‘It’s all right? And we want to put 
our arms around others. 

“In the last 11, 12 years, I've looked in the faces of 
people who are my audience that are there for me. 

They follow me and they're into the things I’m into and 
we've got a dialogue. I think about them when I'm 
writing — who they might be and what their lives might 
belike. It works for meto think that my audience are 
like me, although they probably don't have my 
eccentricities or whatever. I try to connect with them, 
give them a good listen and give them what they want 
from a Johnny Marr record." 
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Poetic 
inspiration: 
SylviaPlath 


Empathic 
figure: Syd 
Barrett 
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UST as Call The Comet didn’t need to address, say, 

Trump or Farage in overt terms in every verse or 

line, so Fever Dreams Pts 1-4 doesn’t need to 

wrestle directly with the pandemic. “A record is 
an opportunity to do a number of things. To just go, 
‘Bang, this is what’s going on,’ is a wasted poetic 
opportunity for me. But itis a position. I’m talking to the 
audience, but I’m not trying to switch the light on. The 
subject might crop up in quite a few places, but I don’t 
want to label it because it just takes the poetry out of it. 
Don'tfuck with the mystery!" 

Instead, Marr comes at his ideas sideways, evoking 
the emotional and psychological states of others during 
difficult times. He's not saying: ignore the pandemic. 
He's saying: rise above it. He describes the album's 
opening track, “Spirit Power & Soul”, as “a statement of 
intent", a wake-up call for the future delivered with а 
psychedelicised industrial backing inspired by Cabaret 
Voltaire. “The song starts off talking about yesterday, 
today and tomorrow because it seems like everybody 
was fixated on today. But what's tomorrow going to 
bring?" For "Ariel", with its comforting cyclical guitar 
lines, he says, “I had this idea about doing something 
about empathy and friendship. I just thought, ‘Who are 
you always feeling empathic towards?' It was Sylvia 
Plath. I thought about her character, her fragility and 
her poetic weight and the things that I know about her. 
That got me thinking about how I would have loved to 
put my arms around Syd Barrett.” Then there’s “Night 
And Day”, whichis wrapped upina 
disco pop melody, but the opening line 
is, “It’s all too much for me/Call the gods, 
please”. Elsewhere the narrator of ‘All 
Of These Days’ is “Drinking in my 
shadows/Escape the sensory/Another 
day, tomorrow, tomorrow, endlessly”. 

“I think there’s quite a lot of people 
doing that over the last couple of years,” 
says Marr. “There’s no judgement there. I was doing the same 
in my own way, whether it’s meditation or staying up too late or 
microdosing or any shit like that. It gives me substance to write about. 
My job as awriter and lyricist, first and foremost, is to give everybody 
a good listen. Then I see how brave I can get with these ideas. But one 
of the things about being a songwriter, sometimes you just fuck up by 
being too earnest. Not everything has to be ‘Blowin’ In The Wind’. 
That’s why ‘Night And Day’ is deliberately repetitive, because to 
break out the rhyming scheme would make it aless good pop song. 
So this is all fascinating stuff to me. The balance of meaning.” 

Part of Marr’s attempts to escape the sensory have involved diving 
into his interior world. “I felt like a fairly unusual kid. I was quiet and 
kind of uncommunicative, believe it or not, until I got to about 10, or 
11, 12. Га write short stories or prose; it was a good way of making 
good entertainment. It was, I guess, escapism. The older boys I used 
to see around Manchester, including Ian Curtis, and the bookshops 
we used to hang around in, all encouraged different thinking. 

“Today, from the outside, Iam who Iam, Гуе got the story and I’ve 
done this, done that or the other. But all of itis superficial. What’s 
important to me is protecting my interior world and maintaining that 
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Classic Smiths, built around Marr's 
cascading guitar lines 
"dhadtheintro around for a few 
years, butl'd been playing it slower. 
| thought it sounded like Joni 
Mitchell! When westarted Meat 

Is Murder, |reached back into my 
store of riffs, soedit up and the rest 
of it poured out.” 


THE RBS Ll 


THE CRIBS 





Bolshyindie hit, withimmediately 
recognisableintro fromMarr 

"This came to me one night in 
Portland.lleaptoutof bed the 

next morning to get round to Gary 
[Jarman]s, so we could jamit outin 
hisbasement.Sometimes you know 
ariff is going to carry a whole song." 


STEX 





| LostBalearic 
classic driven by Marr's Chic-style 
guitar groove 
"Iwasinarehearsalroomin London 
and Stex's manager - Stevo from 
Some Bizzare - dragged me into 
asession.He said, Play! Istood on 
the studio floor and theriff was the 
first thing | thought of. Through the 
controlroom window, could see all 
these people, dressedup, grooving 
around. It was like being in Sly And 
TheFamily Stone for the afternoon." 


THE THE 





Itchy, post-punk 
| grooves back 
Johnson's menacing vocal 
"Itreminds me of when Matt 
andl first got together in '88,'89 
andthere was alot of love in the 
air - and alot of MDMA. The riff 
manages to be uplifting and 
yearning at the same time. | was 


sense of wonder I had as an 11-year-old. Being a 
songwriter has allowed me to make better sense 


ofall these connections." 


When Marr set to work, Fever Dreams took the 
best part of a year to make. Initially it was Marr 
alonein Crazy Face, writing and working on the 
first recordings. Gradually Marr began involving 
James Doviak, his right-hand man since 2013's 
solo debut, The Messenger, and finally the rest of 


THERIFFGODS 


on 10 of his own favourite guitar lines 





reaching to take the guitar to 
places I'd never been before." 





) THESMITHS 
— * BoDiddley's 
Om, "Mona" reborn 
-infulltremeloglory! 


“don't think anything has ever 
soundedlike the first 10 seconds 

of thissong, either before or since. 
Iremember waking up the next 
night, after having got to bed at 
dawn, opening one eye and thinking, 
‘Did | really do thatlast night?" 


I MODEST 
MOUSE 





Marr's trademark guitar shines 
through brass fanfares and strings 
“Iwas put onthe spot by astranger 
ina very intense situation. Isaac 
Brock stared down at me wearing 
1940s flying goggles and a flying 
cap, with ahuge, half-drunk jug 

of wine, andsaid, Got any riffs? It 
was a combination of inspiration, 
intimidation andintense jetlag." 


BRYAN FERRY 


Marr'sgiftfor 
melodyelevates 
Ferry'ssupine smoothness 

"Гуе worked with Bryan since 1987. 
Thisis fairly recent. | played the 

riff while we were warming up for 
adifferent song. Bryan took the 
initiative andrecordedit. Thesong 
was written in a few days, whichis 
unusual for Bryan. It's one of his best 
vocal parts and lyrics." 
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Strongcallingcard 
forMarr the solo artist 

“Lused to play it asa warm-up in 
dressingrooms and atsoundchecks 
on The Cribs last tour andno-one 
pounced onit. But! knew it was 
asong waiting tobe written. It 





his band — Iwan Gronow (bass), Jack Mitchell 
(drums) and Scott Docherty (keyboards). Bringing 
“sister energy” to the album are Primal Scream’s 
bassist Simone Marie who guests on three songs 
(“Speed Of Love”, “Lightning People” and 
“Counter-Clock World”) and Massachusetts singer 
Meredith Shelton, who provides backing vocals. 
“Johnny is fluent in every aspect of the record, 
he'll have an idea about what the bassline should 


RepeatFender: 
Marr prepares 
toraidhis 
“store of riffs” 





became the signature sound of my 
solocareer.l am grateful to the riff 
gods for givingit tome!” 


SM HANS ZIMMER 


INCEPTION 


Marr's experimental 
side shines on sci-fi soundtrack 
“Iwas given free rein from 
Christopher Nolan and Hans 
Zimmer to do my thing on Inception, 
solusedadouble-neck 12 string 
-whichl continue to use on most 

of my movies. Playing this at the 
premiere with a 30-piece orchestra 
was a big moment for me." 





Marr brings highlife grooves to 
theHeads'eco-anthem 

“It was the first thing | did with 
Talking Heads. | psyched myself 
out- it was the first time I'd walked 
out of a studio to get my head 
right. While! was walking round 
the block, I realised the reason 
Iwas there was because they 
wanted my sound. Sol plugged 
inthemost'me guitar could - a 
Sunburst 12-string - and suddenly 
it became a proper track." 








be and what the drum pattern should be,” 
says Doviak. “But he’s not precious about the 
songs during process. 

“I remember when we were doing The 
Messenger, we’d been working on one track, 
‘Sun & Moon’, for a long time and it had become 
a struggle. One day, he walked into the studio. 
‘Right, let's do this. Chop this section out, move 
this verse over to there, get rid of this bit » 
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entirely.’ After having spent so long invested in 
the track, you can be loath to do something radical 
to it. But he’s not afraid to pull songs apart.” 

The music does not always improve with work. 
This is the outcome of Marr’s hard-earned 
pragmatism. So, what does Fever Dreams Parts 
1—4 say about Johnny Marr in 2022? 

“Pd like to think it says, four albums in, that I 
am a bandleader,” he answers. “And when we 
play live, I’m the frontman. That I'm a record 
maker on my own. I think that's fair enough, 
really. With this album, particularly, you can 
hear things Гуе done in The The, or things I’ve 
done in Modest Mouse and Electronic — and even 
The Smiths. What Fever Dreams says is: Тат all 
of the above and always have been.” 


ATCHES of late afternoon sunlight filter 
through the studio’s high windows. During 
a break for tea and crisps, Marr starts 
talking about the Rock Against Racism 
Northern Carnival - a free concert held in 
Manchester’s Alexandra Park on July 15, 1978. 
The bill featured Buzzcocks and Steel Pulse, 
but Marr is more interested in how the event 
was only publicised by word of mouth and 
posters dotted around town, yet still managed 
to draw a crowd of 35,000 people. He marvels at 
the way Manchester’s tight-knit communities 
rallied themselves in such numbers and so 
efficiently, without access to mainstream 
communication channels. It chimes with his 
own sense of right and wrong — whose side are 
you on, what do you believe? 

“I keep the same position that I had when I was 
a kid," he says. “I’m distrustful of people who are 
in opposition to my values. That’s a political 
thing, but it’s cultural as well. I always wanted 
to be outside of the mainstream, it suited my 
mentality. The records were more interesting, 
the style was more interesting, the art was more 
interesting, the thinking was more interesting, 
the people were more interesting, the lifestyle 
was more interesting. In the '80s, being big and 
interesting was the prize. But being interesting 
and not mainstream was the priority in all my 
peers and in my thinking." 

It was novel to find a guitar-fixated songwriter- 
musician in the synthesiser age, but along with 
fellow '8os travellers like Kate Bush, Robert 
Smith and Matt Johnson, Marr created worlds 
with his music. 

“When I put The Smiths together, I thought 
everything was going to sound like ‘Miserable 
Lie’. Ihad no idea І was going to write “This 
Charming Man’ or ‘There Is A Light’. I was 
more than OK with that, but I grew into writing 
these pop songs that weren’t straight. That’s 
never really left me. I’m whatis called an 
indie thinker. My mind is still part of the Rough 
Trade philosophy. Factory, Cherry Red, Mute, 
the Cartel.” 

Over time, Marr has essentially become the 
custodian of The Smiths’ legacy, supervising the 
remastering of their catalogue in 2012. Whatever 
the fallout from the band's split, he remains 
characteristically positive about the music they 
made. “That’s one of the things I’m proudest of. 
One of the things that I must be proud about — 
not only myself but the whole group, because 
that was our MO. Whatever shit was going on, 





"Ilike to think I'm a 
bandleader”:with 
James Doviak on 
stageqattheRoyql 
FestivalHall, London, 
August8,2019 
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nothing got in the astandalone page, divided into 45 
way of what was | subheadings, to his guest appearances 
coming out of . onother people's records. Asked about 
speakers - and ` hisextensive collaborations now, he 
there's a lot to get admits that the work gave him time to 
in the way.” plan his next moves, but without the 
Filled with additional responsibility of running 
unexpected detours a band himself. 
and new alliances, “Га say that's fair enough. But] 
the years after The - didn't form a band after The Smiths 
Smiths placed Marr A because I had this great opportunity 
in new working CP. m to work with people I really 
relationships. "m it 1% | respected. In a way, I got to 
Usually one of the bosses, © Ax = have my cake and eat it. I 
he now found himself as | wasn’t hiding from anyone. 


a co-worker in a series I wanted to learn.” 


of creative liaisons with 


the Pretenders, Bryan HILE much of Crazy 
Ferry, Talking Heads, Face's wall space 
The The, Electronic and is devoted to 

many, many more. Marr's mementos from 


résumé is so extensive 
that Wikipedia devotes 


Marr's archive, there is also 
space for interlopers. In 
frames, dotted here and 
there, you'll spot a black-and- 
white photograph of Lennon and McCartney, 
a poster for Siouxsie And The Banshees’ 
“Haunted Playground” single, the sheet music 
for Syd-era Floyd singles “See Emily Play” and 
“Arnold Layne” (Marr hopes to complete the set 
with “Apples And Oranges” sometime soon), 
an ad for Wire’s 154 album and the post- 
hardcore band Hot Snakes. Marr's love for 
bands is everywhere evident. 

“There’s so much a band can do, can mean to 
people,” he says fervently. “There was a moment 
where Modest Mouse were recording in 
Mississippi. We'd been together five days a 
week, writing, for months, and I stood therein 
between takes and I looked round at these 
guys, whoIknew fairly well at this point, and 
thought, ‘This is an amazing collection of 

people. The chemistry is really good.’ The first 
real proper band I had, I was 14. Paris » 


If the Strat 
fits: with 
The Smiths 
in 1987 
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JOHNNY MARR 


Valentinos. I took it very seriously, probably drove 
them mad. Chrissie Hynde has a similar enthusiasm 
for what bands are. The little things, like you can lend 
each other your clothes. Iremember that Andy's got 
my jacket on in some of the Smiths photographs. Then 
Ipop up wearing a coat he was wearing, which 
belonged to a mate of ours. When we used to fly 
around, sometimes we'd be very tired, but what kept 
me buoyant was standing in the passport queue, in a 
band, waiting for a plane. Tm in a band in the queue. 
The band are getting on the plane. The band are 
driving from the airport to the hotel. That's even 
without playing the music. That to me is next level." 

“As soon as I met Johnny, I felt like we were already 
in a band together," says Chrissie Hynde. “He arrived 
at my front door and we immediately ran out to see a 
gig at the Marquee. But after two songs, we looked at 
each other and both simultaneously said, “This is 
boring’ - already disliking another band, that's a real 
band mentality from the start! So we walked out into 
an alley, rolled a spliff and started smoking pot 
together. That was it. We were immediately in a band. 
Then he played me a cassette tape he’d made, and it 
sounded just like James Honeyman-Scott. We went 
straight on tour. We also went to Jamaica fora Bob 
Marley tribute. As soon as we arrived, we met The 
Neville Brothers in the hotel lobby and went to Art 
Neville’s hotel room, where we smoked a joint and 
sat at his feet as Art explained the origins of the 
universe using two oranges to illustrate his theory. 
We were stoned out of our minds and totally 
bedazzled. We toured Brazil and the States, 
and I’ve never laughed so much.” 

“Iwas bruised emotionally by The Smiths split 
because it got dragged out in the media, it went on 
and on for ages,” says Marr. “Then suddenly I’m 
hanging out with Chrissie every day and we're coming 
up with riffs and planning a tour — we're just being 
guitar player and singer and learning about each 
other. I think I had something like four days to learn 
their entire set. Then the second gig was in front of 
100,000 people. I took care of business. I always take 
care of business. I really feel protective about the 
group, and therefore everybody in it and whatever's 
going on with the group. I think I'm good in groups 
because I’m life-or-death about it." 


VEN whenit isn't a group in the classic sense, it's 
still a group. Electronic, the project Marr formed 
with Bernard Sumner in 1988, was a *non-group 
group”. Hecites David Byrne and Brian Eno's 


P d “as E 
a Ма 
: “p b VS A 
г А? 


ww 


hw" 


| # ^ 1 








“There wasalot 
аї<5їаКе”":Магг 
withBernard 


Sumnerin 
Electronic 





(ad 





BERNARD SUMNER ON ELECTRONIC 
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collaborations as a reference point - artists from two 
different groups using the studio as an instrument 
as well as Massive Attack and 808 State, who at the 
same time Marr and Sumner formed Electronic were 
busy re-evaluating what it meant to bea band. 

“We ended up working together because we were 
both burntout from our various bands," says Sumner. 
*Tohnny had an amazingly productive few years with 
The Smiths, but the situation became pretty fraught. 
Itwasthe same for me with New Order. We'd been on 
tour, trying to top the coffers to pay for the money 
that the Hacienda was losing. On top of that, we were 
partying like hell. It'sa bit like Covid and Brexit. 

One you can't help and iscaused by external forces, 
and the other is self-inflicted. 

“There was a bit of resentment within the band for me 
pushing us ina more electronic direction. So I thought, ‘T’ll 
do that outside the band. I can do guitar stuff with Johnny 
and do some synth stuff of my own without getting bad vibes.’ 
But it felt a bit artificial at the beginning. ‘Pll just write a 
song, Johnny. It should take about half an hour... With 
there being only two of us, one or the other was always on 

the spot. We were in at the deep end, really, so it took a while 
to get comfortable with what we were doing. In the end, it was 
good fun.” 

“There was a lot at stake with Electronic,” admits Marr. “We 
went in there: ‘Let’s shut out the outside world, we'll make some 
white labels for Factory.’ But before we knew it, as soon as we 
put out ‘Getting Away With It’ — ' You're Johnny Marr from The 
Smiths, you’re Bernard Sumner from New Order and you’re 
Neil and Chris from The Pet Shop Boys.’ There’s no escape. 
Iwouldn't want it to be any other way. Fantastic. But me and 


Bernard went through a lot together.” 

A creative alliance, it seems, is onein 
which friendships go hand in hand with 
the work. Reconnected with Matt 
Johnson, whom he'd first met in the early 
'80s, Marr joined The The for their Mind 
Bomb (1989) and Dusk (1992) albums, 
playing guitar and working through 
various in-studio problems in the 
manner of *a bomb disposal expert". 

For Marr, his stintin The The proved 
critical on his later work - it “elevated 
my guitar playing by alot and elevated 
my technical expertise". 

His talent as a musician dominates 
both records - but he dominates 
mostly through texture and in subtle, 
scintillating ways rather than by 
imposing his personality on the 
songs. Marr does it, but he does it 
for the band. 

“Johnny is one of those guys, when 
he agrees to do something, he’s in with both feet, 
absolutely committed," says Johnson. 

“I remember, we hadn't seen each other for years and then 

































bumped into each other backstage at an Iggy Pop gig. He came over iiis raises | 
š "PP рга WI q 
to my place in East London and we ended up sitting up until six in Johnen e The 


the morning, by which time it was agreed that he was joining the Тһеіп1989 
band – coming on tour and everything. He’s опе 
hundred per cent.” 

Marr describes being in bands as “a bit like army 
buddies or being in a submarine. There's a lot of 
pressure and a lot of weirdness and stress." 

As with any kind of high-pressure assignment, 

Marr believes loyalty is crucial. “It’s a simplistic way 

of putting it, but one ofthe reasons I've been in so 

many bands was because I wanted to be loyal to 

them,” he says. “It won't come as any surprise when 
Isay that I’m really close with everyone I’ve worked 
with — except for the obvious one. And that isn't that 
much ofa surprise because we're so different, me 

and Morrissey. But all of these different musicians, 

Ican ick up the phone to any one, and just pick up from 
where we left off. 

“So yeah, loyalty. But it’s not because I'm so virtuous. 


NE of Marr's favourite stories about life as a working musician 
brings into focus the intensity of his commitment. In 2010 - during 
his four-year stint with The Cribs — he found himself playing on 
the bill at T In The Park in Kinross and then, 48 hours later, at the 
premier of Inception in Los Angeles. “I went straight from the stage, 
into acar, drove toa hotel at the airport,” he recalls. “I was booked on 
some fucking bullshit journey. I had to get up at 5am to geta flight to 
Heathrow and then on to LA. I’m in this tiny room with my bag. I’ve got 
my handwritten notes for the music we were performing at the 
premiere. I’ve got one slide, got my backup slide, got my capo, got 
my backup capo, got some picks. I’ve got a couple of extra sets of 
strings. It was too late to go forarun, sol was planning todoa 
serious floor workout. I thought, ‘I’m like Leon of the guitar.’ Yeah, 
that’s cool. Got myself over there, walked out, jetlagged like crazy, 
played with the orchestra — whichis the first time l'd ever done it — 





Everyone I’ve worked with has been great. The only i for the premiere. Then I did the reverse trip back, got off the plane, 
thing that turned to shit was The Smiths. Whichisa dere nee 2009 Ш gotataxi from Gatwick toa service station in the middle of nowhere 
shame, but shit happens. I hatetalking about the group andHans Zimmer at in the pouring rain at eight in the morning, met the Cribs tour bus and 
I formed in those terms, the group I loved. But, you Sess 10 went off and played another festival. Anyone who’s been in bands 
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with me will tell you, I’m really intense about whatever the role is." > 
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on Johnny Marr 
WW HOHNNY,isfeqrless.Ifitsoundslikeqagood eachother'sinstruments.| was doing my best 
Је He'lltry it. When we first metand Johnny Marr stuff and he was doing his best 
we wanted to play together, we were Nile Rodgers stuff. We had ablast. We were 
going to play either South African Man or laughing andjoking and playing. Like Johnny, 
Footstompin Music’ by Hamilton Bohannon. If І believe that becausel come from bands, all 
you were tolook at Johnny's big start with The of my success has been expressing my own 
Smiths, you would never think that his desire is artistic ideas along with others. 
to gooutonstage and play Footstompin Music! "Icanbring anything to him, no matter what 
“I feeljust as cool with Johnny if we are the topic is, | don't feel that anything is taboo. 
4 together in the same place at the same time. That's when yourealise that someone is 
8 Wedontevenhaveto pick up instruments, we like your family. He's like my brother. If | were 


could just talk and hang out. But once we were having areally bad day - which! don't do, by 
н — in a dressing room somewhere for ahalf houror | the way -Icouldcallup Johnny and getinto it 
scm”! so, heplayedmy guitar andlplayedhis guitar.It | with him. Thathas nothing to do with music, it 
| ` матое was so cool, man. Because, you know, his guitar | has something to do with being a human being. 
h Rodgersin is so much of whoheis, right? That Jaguar That's brotherhood. 
ELEC thing. Му Stratis wholam, atleast to the public. “He's one of my favourite people and favourite 
2012 


But when we were playing, we were playing musicians in the world." 
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Marr naturally brings the same passion to his four solo albums. 

He sees Fever Dreams Pts 1—4 as connected to its predecessors; not 
necessarily sonically or thematically, but as part of a series of 
investigations into his musical world, the emphasis on strong playing 
and developing songwriting. His 2013 solo debut The Messenger was 
informed by the energy of playing with The Cribs; his 2014 follow-up 
Playland was a creative reaction against “the difficult second album”. 
2018’s Call The Comet, meanwhile, saw a deepening of Marr’s vision 
as he sought to create something positive after Brexit. Fever Dreams 
Pts 1-4 continues to mine these ideas of optimism, empathy, and 
collectiveness. So far into his career, Marr knows how he arrives at 
his best work - that mixture of magical thinking and in-studio clarity. 

"Bruce Springsteen was talking recently about balance and being 
a better person,” he says. “But since I decided I wanted to bea 
musician, there’s never been any balance. It’s been other stuff, 
music, other stuff, music. My parents are the same. It became my life, 
then I had a tricky career at times – some unusual career kinks. But if 
it makes me interesting musician, then I'm OK with it. I’m here with a 
new double album and I'm happy with it. That's always been my 
rule. Sothatis my balance. Full-tilt musician from morning to night. 

"So that nine-year-old thing we're talking about, the interior 
world, it suggested a whole life for me. I probably see the way I relate 
to music from that nine-year-old thing, but Ithink the way I relate to 
life happened in those moments as well, when I was really young, 
often out of school and I didn't have siblings around distracting me." 

You were transported? *That's absolutely right. It resonates with 
me. It's about perception, isn’t it? I’m a practical person, I’ve raised 
two kids and run bands and all of that. But I knew about myself 
when I was alittle boy. I used to put my mind offin the ether quite 
alot. Life turned out all right for me...” 

It’s late and Marr offers to drive me to the train station. During the 
car journey, we talk about the return of live music and Marr's own 
hopes for a 2022 tour. The conversation leads, unexpectedly, to Marr 
envisioning a distant future scenario for himself. In it, the serial 
collaborator may even travel alone. “I remember when I toured with 
Bert Jansch,” he says. "We'd check into these hotels, play these gigs. 
It was a peaceful time. I got a taste of how the ageing troubadour got 
by, you know? It was good enough. It was good enough." @ ELCOME to Uncut’s free, 12-track CD personally curated by Johnny 

Marr. Marr has always been an avid music fan and this selection 
underscores his continuing passion and commitment. There are 
some old favourites here — as well asa trove of discoveries. 

“I wanted to give people a taste of what I have been listening to over 
the last few years, whether I'm driving, setting up in the studio or at home,” he 
says. “I’m often asked whether I think guitar bands area thing of the past - and 
this selection is one of the reasons I can give why the answer is no!” 
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Fever Dreams Pts 1-4 is released on February 25 via BMG 
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coming through. ‘Slowly’ has good, 
dreamy vocals, which I always like. The 
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from Australian three-piece. "90 WE WON'T FORGET" 
“They’re from Byron Bay, which | Тһе Texas trio stretch out on 
is one of my favourite parts of Australia. | this piece ofspacious, highlife- 







Гуе got alot of mates out there — all inspired pop. 
the glitter hippies! Babe Rainbow “The guitar does this kind of 
remind me of something off Postcard highlife thing that people sometimes 
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4 
“SAD COWBOY" 


Rickety, off-kilter synth- 
and-guitars from Peckham's 
post-punks. 

“Every time I hear anew 
track by Goat Girl, I say, ‘This is 
really good, whois this?’ Ishould 
know by now! They’re another 
band from the Brixton Windmill, 
which has a good pedigree. 

The vocals always seem to have 
acool air of detached resignation. 
It’s really good.” 
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"PAPER 
AND GLUE" 
Potent, 
minor- 
chord 
dramas from the former 
Delgados singer. 

“Т got into The Delgados 
after they split, which is a real 
shame as Га love to have seen 
them. Emma Pollock is a great 
writer — she's done great stuff, real 
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quality. Ican’t think why more 
people don’t know of her.” 


DESPERATE" 


Heavy 
synths and 
angsty 
vocals from the Americanindie 
individualist’s alias. 

"They're a really interesting 
and unique band. I particularly like 
their uptempo stuff. The sound of 
New Jersey head music as 
reimagined in Manchester. That 
would be my way of putting it.” 





I 
“I HATE THE KIDS" 
Jagged, metallic riffs from Drive 
Like Jehu/Rocket From The 
Crypt escapees. 

“This was a big song on the 
Modest Mouse tour bus. I really like 
John Reis’ guitar style - I always 


jn E: 









Khruongbin| Š, 


ЛА. 


thought Rocket From The Crypt 
were animportant but overlooked 
band - and Rick Froberg’s singing 
style. One of the best live bands 
I’ve ever seen. Best played at 
maximum decibels!” 


WWW. 

EE ONE FOR 
THE AGES” 
Crisp, 
thoroughly 
modern 
spectacle 
from the Mael brothers. 

“Гуе been a fan since I was 
a kid. They've always intrigued 
me. I’ve continued to get their 
albums throughout the decades. 
There's always good songs and 
great ideas - this song could 
be from a band formed this week, 
Ithink." 






М d$. 


Copenhagen 
duo deliver 
expansive 
harmonies and synth blasts. 
“Tlike that this is both 
melodic and moody, which to 
me seems to say a lot about life: 
beauty and sadness. They’re really 
good at setting up at atmosphere 
in four minutes. This is from the 
album Nowadays, whichis dreamy 
and thoughtful.” 











10 
"WITCH SLAP 
(100)" 


Punchy апа 
; playful 
F. indierock 
MI fromart- 
pop provocateurs. 
“This is whyIstill believein 
modern music. They're so good live. 


|? 


[urge everyone to go and see them! 


"HALFWAY 
> HOME” 


„= Т Character- 

- „ама istically 
rousing big sounds from 
Canadian musical army. 

“Broken Social Scene 
reignited my idealism. This is a track 
that sounds like all of their best bits 


in one glorious moment.” 


12 
| AS THE SUN 
SETS" 


Elegant, 
noctural 
musings 
Кы from 
disruptive North Londoners. 
“A really interesting band 
who sound like they have an agenda 
– which is always a good thing. 
Very skilful and beautifully done, 
with really great guitar playing. 
Ihopethey dolots more!" 
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UK AMERICANA AWARDS 
hosted k Beb Harris 


q a 


' 13 AWARDS Ж 11 PERFORMANCES 
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THE LONG RYDERS, BETH ORTON 
ALLISON RUSSELL, KIEFER SUTHERLAND 
AMYTHYST KIAH + MORE 


27TH JANUARY 2022, HACKNEY EMPIRE 
BUY TICKETS FROM HACKNEY EMPIRE 
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BGEANG оси 


Dave Gahanat 
the Coliseum: 
songsheavy on 
heartbreak 


MEE UO 
Gahan inhabits 
each song 
with yearning 


intensity anda 
splash of black 


humour 








reverence for the past ||| with Marc Almondthan 
lets Gahan scratch an | SETLIST | anyofhis other peers. 
itch he can’t reach in his TheDarkEnd During “Always On My 
day job. For Imposter, Of The Street Mind”, flanked by the 
Machin rounded up his strange Religion Lacking singers Wendi 
gunslingers, including Ec ne Rose and Janet Remus 
: Pretenders guitarist anche S his Essex accent breaks 
London Col ISeul m, Decem ber 5 James Walbourne, AMan Needs through and we're 
Porno For Pyros bassist A Maid transported to a 
Martyn LeNoble, plus MetalHeart karaoke session in a 
Spiritualized's Kevin ShutMe Down Basildon boozer. 
Bales and Tony “Doggen” q s u Love Even better, Gahan 
Foster – all on-stage hie M vum tackles Cat Power's 
OW many which also say alot about him. As tonight- whose intuition TheDesperate tender ballad “Metal 
times do you you'd expect, hisselectionisheavy | andprowess gives Kingdom Of Heart" like Indiana Jones 
haveto sing on heartbreak and loss, pain and this music its earthy Love hacking through jungle, 
someoneelse’s | redemption, and draws from the charisma. NotDark Yet each chorus givena 
song before classic American songbook with Soulsavers’ standard MM n mighty machete slash 
you can call numbers by Eartha Kitt, Gene Clark, | settingisa kind of | untilthebandblastthe 
ityour own? Charlie Chaplin, Bob Dylanand manicured bluesy howl Revival song to pieces. “Personal 
There’s no right answer, of course. Neil Young. with a soulful lilt. When Personal Jesus Jesus” ties the whole set 
But if the hat fits, keep it on and To these standards, Gahan brings they apply this treatment Shine together and gives the 
style it out. Dave Gahan has been more eye-opening recent songs by to Gene Clark’s “Where John The crowd what they came 
performing Martin Gore’s material PJ Harvey, Cat Power and the late My Love Lies Asleep”, Revelator for: astrutting Gahan 
for 40 years in Depeche Mode and Rowland S Howard — whose “Shut Р] Harvey's “The а Back camping it up, his silk 
it’s only now, with the release of Me Down” ruminates on his own Dangerous Kingdom Of shirt soaked, leading 


Imposter, his latest collaboration 
with Rich Machin’s gloom-rock 
troupe Soulsavers, that he admits 
to sometimes feeling like a fraud or 
an actor playing a role - particularly 
when compared to the greats 
he adimires, the crooners and 
chameleons such as David Bowie, 
Frank Sinatra and Johnny Cash. 
Perhaps, then, the singer we see 
this evening is something closer to 
the real Dave Gahan, as he and the 
eight-piece band — decked out in 
suits like Bad Seeds - run through 
Imposter, a collection of covers of 
songs that speak to Gahan and 





mortality – and inhabits each as only 
hecan, with yearning intensity and a 
splash of none-more-black humour. 
Ifthisis Gahan's comfort zone, it's 
a pretty bleak place. Yet he’s in his 
element tonight, visibly thrilled to 
be back on stage for the first time 
since July 2018 and encouraging the 
musicians during the opening songs 
when they plough through Dan 
Penn’s “The Dark End Of The Street” 
—made famous by James Carr - and 
the brooding “Strange Religion" by 
Mark Lanegan, another of Machin's 
damaged soulmates. 

This rich, psychedelic gospel and 


Love" and Dylan's *Not 
Dark Yet", hammering 
outany nuance as Gahan coils 

and twitches, the songs seem 
interchangeable. But when they 
slow things down for a lovely “Lilac 
Wine", memorably covered by Jeff 
Buckley, and a stripped-back sashay 
through Nat King Cole's “Smile” 
played on upright piano and double 
bass, Gahan has space to breathe 
and express these songs' touching, 
goofy sentiments. “Smile, what's the 
use of crying?" hecroonsasifit'sa 
musical number, and you realise 

he probably has more in common 





asingalong. And then 
a flail through “John 
The Revelator”, the menacing Blind 
Willie Johnson blues standard 
Depeche Mode released in 2006. 
“Take me back home, it’s where I 
wanna be,” he sings on final grind 
through one of he and Soulsavers’ 
best-known original numbers. For 
Gahan, you sense, this band has 
become his second home. Ever the 
sinner seeking salvation, he raises 
his hands to heaven. Whichever way 
heturns, atthis pointin his career, 
the song remains the same. (D 
PIERS MARTIN 
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Jane 


Weaver: 
kosmiche 
grooves 


Studio 9294 London, December 4 


HROUGHOUT the 
1980s, Fire Records 
was the indie 
label’s indie label, 
home to waifs, 
Strays, eccentrics 
and the quite 
obviously doomed. So it's some 
surprise to find that in 2021 it’s one 
of the last original indies standing, 
prospering while retaining its core 
identity as international guardian 
of wonky psychedelia. In recent 
times it’s provided a safe haven to 
everyone from The Chills and Bark 
Psychosis to Throwing Muses, while 
simultaneously nurturing a new 
generation of off-centre talents. 
Tonight is a celebration and 
showcase of their strongest year 
to date, with Jane Weaver and 
Vanishing Twin riding high in 
end-of-year lists, appearing here 
alongside a raft of up-and-coming 
hopefuls who are anxious to get 
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| back to action after a couple of 





frustrating, lockdown-hit years. 
's Until We 
Fossilize was a small gem of the 
label's 2021 releases, located 
somewhere between Stina 
Nordenstam's gentle apocalypse 
and Julia Holter’s mythopoeic 
musings. First on, armed with 
justa guitar, abox ofbleeps and 
a borrowed drummer to recreate 
the chamber cosmos of the album, 





| Marta Del 


Grandi: 
chamber 
cosmos 


Marina 
Allen: 

sedate 
sounds 


she faces an uphill struggle, but 
enchants the early audience with 
the backstory to her title track – a 
taleoflovers who swim to each other 
as floods engulf their world. 

Started outasa 
whimsical avenue for Emily Scott’s 
pastoral harmonium airs, but 
are now a more robust 


Modern 
Studies: 
robust 


progpop 


Vanishing 
Twin: 
delirious 
disco 





2021's Ookki Gekkou was a major 
advance, and tonight they find an 
even higher gear, with Cathy Lucas 
(resplendentin a polkadot jumpsuit, 
winningly offsetting the scintillating 
back projections) leading her band 
through a delirious tropicálian disco. 
Fresh from a UK tour with Saint 
Etienne, this should bea 








affair. Live, their delicate 
Pentangular noodling 
takes on prog-rock 


JANE WEAVER 


SETLIST 


triumphant coronation of 
a show for | 
But initially something’s 


power, with Rob St John’s Pyramid awry, and she’s forced to 
guitar and Pete Harvey’s Schemes restart the slinky opener 
bass transforming Heartlow — “Pyramid Schemes”. 
“Wild Ocean”, from TheRevolution Thankfully she’s soon 
"A . OfSuper Visions . 

theirimminent and Stages Of back on song with 
compelling fourth Phases "Heartlow", prompting 
album We Are There, Slow Motion a wave of interpretative 
intoaraging tempest. Flock shape-throwing among 
By contrast, I Wish thefrontrow and 

is altogether too sunset Dreams introducing a victory lap 
sedate. 2021’s Fireworks MOCAN through the highlights 

Kosmology 

wasa toothsome soft- Mission Desire from recent album Flock, 
pop delight for anyone her most successful 
attuned to Weyes Blood’s — mm distillation of kosmiche 


California state of mind. 
But presented solo, without the 
star-spangled Judee Sill harmonies 
and arrangements of the record, the 
songs feel a little threadbare and she 
struggles to engage the audience. 
face no such 
problems. In the past, the band have 
felt too studied, diligently cultivating 
that very well-tended corner of the 
English psych-pop garden bordered 
by Stereolab and Broadcast. But 


grooves and orgasmatron 
beats yet. She closes a short set 
with two old favourites: “Modern 
Kosmology" from her 2017 debut 
with Fire, which is now something 
like the label’s very own modern 
manifesto, swiftly followed by 
an imperiously grand “Mission 
Desire”. Tonight, for Weaver and 
her label both, the mission is very 
much accomplished. ® 
STEPHEN TROUSSE 
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Norman 90 
| "en Howe 


www. thegigcartel.com presents 


| THU 3 FEB 
TSMOUTH NEW THEATRE ROYAL 
FRI 4 FEB 
SWINDON WYVERN THEATRE 
SAT 5 FEB 
PETERBOROUGH CRESSET 


NAG BRIGHTON FLORAL PAVILION 


FRI 11 FEB 
він ST EDMUNDS АРЕХ 
APR 


FRI 22 
SAT 12 FEB ` WORTHING ASSEMBLY HALL 


BEXHILL DEL LA WARR PAVILION 
FRI 23 APRIL 


WITH VERY SPECIAL GUEST 
K AND ROLLS 


NORTHAMPTON ROADMENDER Re TEST FAILURE 


“Much more than just Squeeze frontman 
& singer-songwriter...a national treasure" 


FRI 25 FEB - THE HAYMARKET 
BASINGSTOKE 


SAT 26 FEB - GUILDHALL 
GLOUCESTER 


SUN 6 ҒЕВ - РНОЕМІХ 
ЕХЕТЕ 


THU З МАН - QUEENS HALL 
NUNEATON 


FRI 4 MAR - CORN EXCHANGE 
STAMFORD 


SAT 5 MAR - LIVE ROOMS 
CHESTER 


THU 10 MAR - KINGS HALL 
ILKLEY 


FRI 11 MAR - PICTUREDROME 
HOLMFIRTH 


SAT 12 MAR - АНС 
STOCKTON 


THE GUARDIAN 
SUN 13 MAR - THE CRESCENT 
YORK 
WED 16 MAR - NEW THEATRE ROYAL 
LINCOLN 


THU 17 MAR - THE ATKINSON 
SOUTHPORT 


FRI 18 MAR - PLAYHOUSE 
WHITLEY BAY 


SAT 19 MAR - THE DEVILS ARSE CAVE 
CASTLETON е 
# 


WED 23 MAR - THEATRE ROYAL # 
WINCHESTER 


THU 24 MAR - APEX 
BURY ST EDMUNDS 


FRI 25 MAR - THE ROBIN 
BILSTON 


SAT 26 MAR - THE MET 
BURY 


THU 17 FEB JOLE LIGHTHOUS T W AY 
WHITLEY BAY PLAYHOUSE Se ee 0 | | 

THU 28 APR ; THU 2 JUNE 
ISLINGTON ASSEMBLY BRISTOL ST GEORGES 
FRI 29 APR 


SAT 19 FEB : APR 
M MANCHESTER RNCM SHREWSBURY THEATRE SEVERN 
SAT 30 APR 


THU 24 FEB HIGH WYCOMBE SWAN 3 


FRI 18 FEB 
GLASGOW ST LUKES 
FRI 3 JUNE 
ST ALBANS ARENA 
(WITH STEVE HARLEY & COCKNEY REBEL! 


SAT 4 JUNE 
|. CAMBRIDGE CORN EXCHANGE 
(WITH STEVE HARLEY & COCKNEY REBEL) 


SUN 5 JUNE 
SHREWSBURY THEATRE SEVERN 


CHELTENHAM TOWN HALL 


FRI 25 FEB 


THU 26 MAY y 
BIRMINGHAM TOWN Hau, "OLMFIRTH PICTUREDROME e | 
| | ADV TICKETS ONLINE АЖ | Y 
NOTTINGHAM ALBERT HALL www. Chegigcartel.com di 


THE GlG CARTEL IN ASSOCIATION WITH ASGARD PRESENT 


TOMMY EMMANUEL, G С.Ф 


Plus Special Guest y / erry Douglas 
hive ln The Gh! 


UK TOUR 2022 
РЕВЕЦАВҮ: 


29 LONDON ROYAL FESTIVAL HALL 
26 BEXHILL DE LA WARR PAVILLION 
21 BASINGSTOKE HAYMARKET 
MARCH: 
01 BURY ST EDMUNDS APEX 
03 EXETER CORN EXCHANGE 
04 BIRMINGHAM TOWN HALL 
05 CARDIFF ST DAVID'S HALL 
YORK OPERA HOUSE 
NEW BRIGHTON FLORAL PAVILION 
BUXTON OPERA HOUSE 
GATESHEAD SAGE 
MANCHESTER RNCM 


) APR DUNDEE FAT SAM'S 15 MAY SOUTHEND PALACE THEATRE 
0 APR ABERDEEN LEMON TREE 16 MAY BURY ST EDMUNDS APEX 
01 MAY GLASGOW ORAN MOR 17 MAY ISLINGTON UNION CHAPEL 
l2 MAY EDINBURGH LIQUID ROOMS 19 MAY ILKLEY KINGS HALL 
5 MAY STOCKTON ARC 
MAY NEWARK PALACE THEATRE 
' MAY STAMFORD CORN EXCHANGE 
ОВ MAY SHEFFIELD MEMORIAL HALL 
10 MAY WHITLEY BAY PLAYHOUSE 
| MAY BUXTON OPERA HOUSE 
MAY CORBY CUBE 
| MAY BRIDLINGTON SPA 


J MAY LYTHAM LOWTHER PAVILION 
1 MAY MANCHESTER RNCM 
2 MAY BURNLEY MECHANICS 
‘4 MAY BRISTOL ST GEORGES 
'6 MAY BEXHILL DE LA WARA PAVILION 
) MAY HARPENDEN ERIC MORECAMBE CTR | 
8 MAY SHREWSBURY THEATRE SEVEAN 
' BIRMINGHAM TOWN HALL 
J CARDIFF THE GLOBE 
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Ever since 
Paul Thomas Anderson 
reinvented himself as 
the new dark genius of 
American cinema, he's been 
disinclined to let his hair 
down. Films like There Will 
Be Blood, The Master and Phantom Thread 
are works of formidable brilliance - but 
they're not what you'd call insouciant. So 
Licorice Pizza comes asa surprise, and a 
delight. A coming-of-age comedy setin 
Encino, Los Angeles in the mid-’70s, it stars 
newcomer Cooper Hoffman - son of the 
late Philip Seymour Hoffman - as Gary, a 
15-year-old former child actor branching 
out bullishly into entrepreneurship, while 
falling for Alana, a woman 10 years or so 
his senior. He basically sales-talks her into 
becoming his friend and companion, and 
while maintaining a platonic relationship, 
they sail together through a series of comic 
misadventures — a waterbed franchise, 


to Absolute Beginners-era Julien Temple. 
Hogg is known asa precise and downbeat 


| Anderson depicts ’70s Californian suburbia 
as the last hurrah of 60s naivety, and 


political campaigning, run-ins with 
Hollywood crazies (Sean Penn as a macho 
actor, Bradley Cooper deranged as Barbra 
Streisand’s hairdresser-turned-mogul 
boyfriend Jon Peters, Tom Waits basically 





the soundtrack - Taj Mahal, Wings, yet 

another sublimely counter-intuitive Jonny 
Greenwood score — adds to the sometimes 
perplexing magic. It's a joy, and the sort of 
film that like a great LP — it's named after a 


stylist, which accounts for some of this 
elegant, thoughtful film - until the climax, 
where the joys of cinema-as-dream erupt 
in a hypnotic fantasia. Hogg's insightful, 
imaginative diptych looks set to be one 





of those rare British works that will be a 
landmark for years to come (and you even 
get a built-in Anna Calvi video). 


just Waitsing to the hilt). 

It’s a film crammed with surprises, not 
least in the casting. Hoffman uncannily 
echoes his dad’s nervy heft, but adds 
a hucksterish ebullience mixed with 
wide-eyed gaucheness. Then, as Alana, 
there’s Alana Haim, one third of the music 
trio whose videos Anderson has recently 
directed. Her real-life sisters Danielle 
and Este play Alana’s sisters, with their 
parents played by the real Haim seniors. 
The ploy works, not least because Alana 
is a phenomenal discovery - creating a 
character at once neurotic, vampish and 
belligerently abrasive, with an irresistibly 
casual comic timing. 

One of the joys of Licorice Pizza is the way 
thatthings just happen - bizarre incidents 
thatseem to go nowhere, elaborate set-ups 
for punchlines that never come - yet they 
leave you hooked from start to finish. 


Californian record store — you'll want to play 
over and over. 


Not really a sequel, 
more a second - arguably superior — chapter, 
The Souvenir: Part II continues the story told 
| inthe 2019 film by British writer-director 
Joanna Hogg. A thinly fictionalised memoir 
of struggling to become a filmmaker in the 
1980s, this finds student Julie (Honor Swinton 
Byrne) dealing with the grim outcome ofa 
| highly unsuitable liaison, while trying to find 
her artistic voice. Tilda Swinton again plays 
her mother - she’s Swinton Byrne's mother in 
real life - and the film continues to map out 
the delicate emotional negotiations within 
an upper-class family where emotions are 
tightly, politely clamped down. 


There aren’t many 
bad Pedro Almodovar films - only the 
occasional dip below the giddy heights of the 
Spanish auteur's inspiration. After his last 
two magisterial features Julieta and Pain And 
Glory — plus his one-off English language 
adaptation of Jean Cocteau, The Human 
Voice — something slightly less magnificent 
can easily be forgiven, and there's certainly 
plenty to admire in Parallel Mothers, even if 
it’s one of his more earthbound films. 

Penelope Cruz, who has starred in some of 
Almodovar’s finest - notably 2006's Volver 
— plays Janis, a photographer in her forties 
Thisisalso very much a film about film, who finds herself pregnant. In the maternity 
with Richard Ayoadeabrasivelyfunnyasan | ward, she meets Ana (Milena Smit), a 
| arrogant wiz kid with a curious resemblance | young woman іп similar but more troubled 
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Starring Alana m Starring Honor Starring Secareanu Starring 
Haim, Cooper ES SwintonByrne, QM PenelopeCruz, Opens Jan 28 Bradley 
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9/10 9/10 7/10 


104 - UNCUT -MARCH2022 





circumstances, whom she ends up taking under 
her wing. Parallel Mothers pretty much follows 
the line laid down by its title, showing the 
comparative challenges for these two women, 
one mature and privileged, the other naive and 
learning to fend for herself. This is also the first 
time that Almodóvar has chosen to speak about 
the Spanish Civil War, which overall he does with 
an earnestness that's not quite recognisably him. 
Nevertheless, Cruzis magnetic as ever, and as her 
protégée, newcomer Smit — gauche at first, then 
boldly spiky - makes her mark with panache. 


When actors direct — especially British 
actors — there’s a good chance the result may be 
alittle staid. Given Romola Garai’s track record 
in period drama — Atonement, TV’s The Hour, 
adaptations of Thackeray, Austen, George Eliot 
– you might expect her debut feature Amulet to 
be on the decorous side. Nothing of the kind - 
Amuletis altogether crazy. It's a sly psychological 
nightmare abouta man (Alec Secareanu, from 
God's Own Country), a refugee from a European 
war zone who finds himself homeless in England. 
He's enlisted by a nun to help out a young woman 
(Carla Juri) living in a dilapidated house with 
her mysteriously ailing mother. It should be 
an easy job, although the paintwork is not so 
much distressed as traumatised, the creak ofthe 
floorsis barely audible under the screams from 
upstairs, and the toilets are suffering a blockage 
from Hell - and you can take that literally. 

Amulet starts quietly intense, works itself 
up toa high pitch, then jacks thelevel way up 
into a realm of high hallucinatory delirium. 
Zigzagging between Tomaz's war experience 
and his no less stressful present, it teases us 
with intimations of high Gothic ghoulishness, 
while Laura Bellingham’s camerawork and 
Francesca Massariol’s production design make 





























the ostensibly ordinary setting immersively 

troubling (your average English house round the 

corner hasn’t been this baleful since Hellraiser). 
As the film heads towards a bizarre feminist 


payoff, Secareanu’s Tomaz falls apart slowly 
and compellingly, although asolemn Juri (from 
Wetlands and Blade Runner 2049) only really 
comes alive in a dancefloor scene, throwing 
some very contorted shapes. You may emerge 
perplexed or infuriated, but Amuletis a crazily 
individual film that takes you to some places you 
don’t often go. And it’s an understatement to say 
that you get Imelda Staunton as you’ve never 
quite seen her before. 


Bradley Cooper turns up 
again, rather more muted, as acarnival worker 
headed for damnation - via showbiz success 
asa phoney medium. Nightmare Alley is the 
latest creation of Guillermo del Toro, the 
Mexican wizard with a magic touch when it 
comes to Gothic strangeness (Pan’s Labyrinth) or 
comic-book razzle-dazzle with an auteur twist 
(the original Hellboy films). His Oscar-winning 
The Shape Of Water took him into gentler 
territory, and now Nightmare Alley — though 
considerably darker and harder-edged — is a 
slightly solemn attempt at grand melodrama 
cloaked in film noir darkness. 

The story is lush and lurid: Cooper’s fairground 
barker Stan Carlisle forms an alliance with mind- 
reading act Zeena (Toni Collette) and her wreck of 
a husband (David Strathairn). Cynical and self- 
serving, ifnot entirely corrupt, Stan spins 
the couple’s old routine into a hitin the high 
society nightclubs, with ingenue Molly (Rooney 
Mara) as his partner. Even greater success 
beckons when he teams up with fashionable 
shrink Lilith (Cate Blanchett) to milk her rich 
clients’ secrets. But it just takes one look at 
Blanchett’s imperious gaze and a knowing 
purr from her, and you wonder what kind of 
rube Stan is not to recognise a femme fatale. 

Del Toro’s film is adapted from the novel 
by William Lindsay Gresham - but Edmund 
Goulding did it rather more cheaply and concisely 
in his haunting 1947 version, starring Tyrone 
Power. By contrast, this new version tends to fill 
in the gaps and underline its subtexts, as when 
Blanchett points out that Stan has a problem 
with father figures. Alas, we live in the age of 
back story. Nightmare Alley is a bold, agreeably 
dark creation, with Del Toro’s typical visual 
exuberance — not least in the carnival scenes, 
with Tamara Deverell’s sprawling sets making 
an imposing anomaly in the CGI era. Cooper’s 
mix of naivety and venal appetite as Stan is oddly 
touching, and the cast - including Willem Dafoe 
at his most creepily rat-like – are top value. But the 
film carries its opulent prestige and its labour-of- 
love grandeur alittle heavily. © JONATHANROMNEY 


TheEyesOf | 
TammyFaye | 


OPENS JANUARY 21 

Kenneth Branagh pays homage 
tohishome town, inthe story of a 
boy growing up during the Troubles 
- to a soundtrack of some of the 
bouncier (and more obvious) 

Van Morrison numbers. 


OPENS JANUARY 28 

After bizarrely transforming 
himself into a Jeffrey Tambor clone 
in House Of Gucci, JaredLeto 
morphs again, this time into a 
vampire from the ever-expanding 
MarvelComics mythos. 


OPENS FEBRUARY 4 

Jeanne Moreau stars in Francois 
Truffaut's 1962 story of afree- 
wheeling triangle - the most 
stylistically and emotionally 
exuberantfilm of the French 
New Wave. 
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OPENSFEBRUARY 4 

The life and lurid times of the star 
TV evangelist - and unlikely ally 
of the Aids generation - with 
Jessica Chastain smearing on 
the mascara and cranking up 
the Southernmannerismsina 
kitschy but enjoyable piece of 
pop culture history. 


OPENS FEBRUARY 11 

After Leto, which chronicled 

the Leningradrock underground 
of the early ‘80s, director Kirill 
Serebrennikov delves deeper 
into the Russian psyche with 
astory of post-Soviet delirium. 

In a city in the grip of flu, reality 
and fantasy blur to fevered, 
aggressively strange effect. 
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Brian Wilson 
recording 
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NEAR the start 

of Brent Wilson’s 
modest, elliptical, 
ultimately 
desperately moving 
new documentary, 
the director sits 
Brian Wilson ata 
piano in his lambent Beverly Hills 
mansion and tosses him afew 
questions about his unexpectedly 
productive third act. “You've been 
working non-stop since your late 
fifties. Where did this sudden 

surge of creativity come from?” 
“Well,” says Brian, looking about as 
comfortable as a Californian black 
bear asked to explain exactly what 
goes on in the woods, “it starts from 
my brain, works its way out into the 
piano and then into the speakers in 
the studio.” “Is that something you 
can explain?” the director enquires, 
hopefully. “No,” responds Brian 
firmly, “I can’t.” 

Atthis stage another film about 
Brian Wilson may seem less than 
necessary. After I Just Wasn’t Made 
For These Times (1995), Endless 
Harmony (1998), Beautiful Dreamer 
(2004) and 2014’s biopic Love & 
Mercy, it's a story that Uncut readers 
will know better than most: the 
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California childhood overshadowed 
by a brutally domineering father, 
the Beach Boys riding early-'60s 
surfmania into international acclaim, 
how Pet Sounds became Brian’s own 
sonic Sagrada Familia before LSD 
Shattered his beautiful mind. And 
then his long, dark 1970s ofthe soul. 
Long Promised Road pitches itself 
as a kind of sequel to Love & Mercy, 
hoping to understand how, with 
the love ofa good woman, Brian 
bounced back to finish SMiLE, 
reform the Beach Boys and enjoy 
an extended victory lap. Wilson the 
director has a background in TV 
documentaries, and initially Long 
Promised Road feels as formulaic as 
a lifetime achievement reel, with the 
great and the good enlisted to pay 


LONG 
PROMISED ROAD ............ 


homage. Springsteen and Elton both 
talktouchingly ofthe seductions 

of Brian's imaginary California, 
while Don Wasis on hand to fade up 
theindividual channels of *Good 
Vibrations" with a beatific smile. But 
Linda Perry, Nick Jonas and the Foo 
Fighters’ drummer add little insight. 

The film really gets going with 
the arrival of Rolling Stone writer 
Jason Fine, something of a confidant 
because of his calming, supportive 
presence. The two cruise around 
California through a landscape 
Wilson immortalised in song, from 
Hawthorne, through Paradise Cove 
and on to the Hollywood Bowl. 

It’s Carpool Karaoke meets Twin 
Peaks: The Return. Brian, it quickly 
becomes clear, is still in a very fragile 
emotional state. As an intertitle 
briefly states, he has experienced 
auditory hallucinations since his 
early twenties — hearing violent and 
abusive voices — and in later life has 
been diagnosed with schizoaffective 
disorder. He seems to move through 
life on a precipice of panic and terror. 

If nothing else, Eugene Landy’s 
cruel and punishing years of 
exploitation therapy did at least 
wean Brian off cigarettes, alcohol 
and cocaine - but now it seems he 
self-medicates with music. “Play ‘It’s 
OK’ from 15 Big Ones,” he urgently 
requests every time they passa 
childhood home or old haunt, and he 
seems overwhelmed by memories. 


AlJardine 


Van Dyke Parks (one ofa few key 
characters not involved this time 
round - Mike Love is also notably 
absent) memorably described 
Wilson's music as “teenage 
symphonies to God", but it's clear 
they are also elaborate, fortified 
stain-glass structures designed 
to keep the darkness out. 

Eventually, after many hours 
onthe road together, and some 
intriguing hints of anecdotes - Little 
Richard and Sly Stone visiting the 
Wilson compound in the mid-’70s 
— Fine mentions Pacific Ocean Blue, 
Dennis’s great, yearning 1977 solo 
album. Incredibly, Brian says he 
has never heard it. This revelation 
— he’s seen eyes closed, rocking 
back in his chair in pleasure as he 
listens for the first time — along with 
the belated news of the death of 
Beach Boys manager and co-writer 
Jack Rieley, seems to mark some 
emotional breakthrough for Brian. 
Ifthe past has often seemed a locked 
room, too painful for him to enter, 
he’s now overwhelmed with sudden 
memories of love — the months in 
Holland, free of his father, recording 
fairy tales in Utrecht... 

The journey comes to a conclusion 
at Carl Wilson’s old house and Brian 
can’t leave the car - “It’s just too 
sentimental for me.” The cameras 
keep rolling though - Brian alone, 
staring bewildered at the car stereo 
as it plays “Long Promised Road”, 
biting his lips, his eyes welling. 

It’s a beautiful, intrusive moment 
of intimacy that justifies the film: 
Brian’s face a rolling symphony of 
turmoil as he communes with his 
dead brothers in ancient, immortal 
harmonies. ® STEPHEN TROUSSÉ 
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OURING America in the early 
19805, Simple Minds’ faith in 
their krautrock-literate brand 
of post-punk was occasionally 
tested. After an audience of 
barely 25 rocked up for one of their shows, 
the well-intentioned promoter came to 
commiserate with singer Jim Kerr, saying: 
"That's two bands I’ve had in this week 


with no-one here. They were Scottish guys 


as well: U2. Best thing I’ve seen for ages." 

Boldly touted as “the first great 
modernist Scottish band" in Graeme 
Thomson's excellent 

, Simple Minds joined U2in the 
stadium-rock major leagues when their 
rendition of producer Keith Forsey's 
*Don't You (Forget About Me)" - the 
theme tune for John Hughes' 1985 teen 
monster The Breakfast Club - became a 
US No1 single. However, it was a triumph 
that served to wipe out any cachet they 
had built up for the ecstatic, future-facing 
art noise that defined their earliest years. 

Kerr and guitarist Charlie Burchill 
were schoolfriends from down-at-heel 
Toryglen whose adventures in punk 
rock with Johnny And The Self-Abusers 
ended abruptly when they heard 
DonnaSummer's “I Feel Love". As Kerr 
recalls, “I’m standing there thinking: 
‘Punk’s finished! Gone. We have to get 
asynthesiser." Thomson shows how 
the five-piece Simple Minds found their 
place, their forgettable 1979 debut Life 
In А Day followed by a run of spiky 
Magazine-via-Ultravox! mini-epics 
that somehow edged them closer to the 
mainstream acceptance enjoyed by fellow 
left-helders The Associates and Scritti 
Politti. Primal Scream's Bobby Gillespie 
and Manic Street Preacher James Dean 
Bradfield make a case for Real To Real 
Cacophony, Empires And Dance, Sons 
And Fascination/Sister Feelings Call and 
New Gold Dream, with bandmembers, 
producers and manager Bruce Findlay 
bearing witness to the creative ferment 
and "three yoghurts a day" diet that 
sustained the band. 

The colossal “Waterfront” from 1984’s 
Sparkle In The Rain raised Simple Minds’ 
commercial stakes, and Themes For Great 
Cities shows how Kerr's ruthless streak 
kicked in, with long-standing members 
Brian McGee and Derek Forbes departing 
while ‘Herr Kerr’ led the march to the 
summit. However, the Celtic rock bloat 
oftheir lone UK No 1, 1989's *Belfast 
Child", was along way from student disco 
floor-fillers like 1980's "I Travel". While 
Kerr stands by their later work, most of 
the band members interviewed here 
seem to havefelt more alive and kicking 
when Simple Minds were still challenging 
audiences in half-empty venues. 


WRITING to her American penfriend 
Candi in the mid-1960s, 16-year-old Eel 
Pie Island Hotel scenester Andrea Hiorns 


Backstage boys: 
JimKerr and Charlie 
Burchillat The Venue, 
London, March3,1981 


REVIEWED 
THIS MONTH 





GRAEME THOMSON 
CONSTABLE, £20 
8/10 








ANDREW 
HUMPHREYS 


PARADISEROAD, £20 
7/10 


| Li | 





те £m EM i ja 


k Pi a: hia & 


wen 
ї 


wT 
on 


P 


| painted a vivid portrait of the Surrey R&B 


mecca in its pomp. “Outside there is a long 

strip of grass down to the river with large 

stone nuts and bolts lying around and 

convenient bushes where couples make 

love and smoke hash. It’s the coolest place 

in England, there’s nowhere else like it.” 
Improbably, the leafy dormer towns 

of Twickenham and Richmond were 

once hotbeds of bohemia, with Andrew 

Humphreys’ 


giving an excitable account of the ‘Surrey 
Delta’ scene that launched the careers 

of the Stones and The Yardbirds, among 
others. In the middle of the River Thames 
near Twickenham, the Eel Pie Island Hotel 
started out as a trad-jazz venue, but local 
art-school boppers gravitated towards 
R&B as the '60s flourished. 

Hustler Giorgio Gomelsky sensed that 
shift, setting up the Stones as resident 
band at his Crawdaddy Club in Richmond, 
and persuading The Beatles to come and 


| check out the competition there on April 


14, 1963. “They just had presence,” Ringo 
Starr remembered. “And, of course, we 
could tell - we'd had five weeks in the 
business, we knew all about it!” 

The area’s reputation as an R&B 
hotspot was ludicrous to Yardbird Chris 
Dreja. “How ridiculous that white blues 
developed in this genteel area of southern 
England,” he observes. “Whatis a howlin' 
wolf when you live in Surbiton?” However, 
Raving Upon Thames rationalises how 
smart, bored Surrey suburbanites took 
this black, American style as their own, 
with David Bowie, Rod Stewart and 
Ronnie Wood among those drawn in as 
fans at Eel PieIsland and the Crawdaddy, 
soon to return as performers. 

The groovy scene deteriorated as the 
decade drew on, venues losing licences 
as angry letters to the Richmond And 
Twickenham Times bemoaned the 
presence of “dirty, filthy, useless, work- 
shy, cadging lay-abouts" who brought 
"nothing but a bad smell". Meanwhile, 
malevolent hippies and Hells Angels 
colonised Eel Pie Island, inspiring 
TheWho's Pete Townsend (who lived 
nearby) to write his barbed farewell to 
the counterculture, *Won't Get Fooled 
Again". Hyper-gentrification may have 
ensured that this part of suburbia will 
never again be a hotbed of teenage 
rebellion, but Raving Upon Thames 
underlines its unique place in history. Not 
quite the coolest place in England, but for 
atime the hottest spot in commuterland. 
(D JIM WIRTH 
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ROBBIE 
SHAKESPEARE 


Riddim twin 
(1953-2021) 


ROPPING into Kingston’s Tit For Tat 

reggae club one nightin 1973 on the 

recommendation of Inner Circle’s 

Bernard ‘Touter’ Harvey, bassist 

Robbie Shakespeare was instantly 
taken with the seemingly effortless groove of 
drummer Sly Dunbar. The next day, Shakespeare 
approached producer Bunny Lee and suggested 
Dunbar join their in-house band, The Aggrovators. 
“The first thing we played, everyone started 
jumping up and down in the studio," Shakespeare 
told United Reggae in 2012. “Sly & Robbie started 
right there and were well tight.” 

Their creative partnership spanned five 
decades, during which time they established 
themselves as reggae’s premier rhythm section, 
transcending the genre by incorporating elements 
of funk, R&B and electronica. They pioneered the 
harder-edged, syncopated ‘rockers’ beat, founded 
their own Taxilabel and production company, 
and recorded with hordes of diverse artists, from 
Peter Tosh to Serge Gainsbourg, Mighty Diamonds 
to Madonna, Grace Jones to Bob Dylan. 

Raised ina musical family in East Kingston, 
Shakespeare had initially been inspired to play 
bass by Aston ‘Family Man’ Barrett, a frequent 
visitor who became his mentor. “The sound 
from the bass that time hit me and I said, “Shit!” 
Shakespeare recalled of his great musical 


2 


awakening. “I said to him: “Iwanttolearn how to 
play this thing!” 

Sly & Robbie began working closely with Black 
Uhuru in the late ’7os, grabbing the attention of 
Island boss Chris Blackwell, who soon enlisted 
the duo as focal point ofthe Compass Point All 
Stars, the session band at the Bahamian studio of 
the same name. One of their first engagements, 
in 1980, was Grace Jones’ groundbreaking Warm 
Leatherette, which co-opted disco, dub, funk and 
post-punkto thrilling effect. The Riddim Twins, 
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Shakespeareat 
Glastonbury, 1982 


as they were known, returned for Jones’ next two 
releases, before answering Bob Dylan’s call to 
appear on 1983 Infidels. The first of half-a-dozen 
Sly & Robbie albums, Language Barrier, landed 

in 1985, the same year as Black Uhuru's Anthem 
(produced by the pair) won theinaugural Grammy 
for Best Reggae Album. "Their production riddem 
prowess was unparalleled," wrote Questlove on 
Instagram. “[They] helped modernise reggae from 
its raw launch into a sexier, sleeker sound without 
compromising the vision.” 





MELVIN PARKER 
Funky drummer 
(1944-2021) 


Cited by James Brown as the greatest 
drummer he ever had, Melvin Parker 
joined the Godfather Of Soul’s band 
іп 1964, playing on key sides like 
“Out Of Sight", “Papa’s Got A Brand 
New Bag" and “I Got You (I Feel 
Good)", before being drafted into the 
military. Parker, brother of Brown's 
saxophonist Maceo, returned to the 
group in 1969. 


JOHN MILES 


“Music” maker 
(1919-2021) 


Prior to moving to London in the 
early 70s, Jarrow singer, guitarist 
and keyboard player John Miles 
recorded with The Influence, 
featuring future members of Roxy 
Music and Geordie. 1975's “Highfly’ 
proved his solo breakthrough, 
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consolidated a year later by mini- 
epic “Music”, which reached No з 
inthe UK. Alongside various solo 
albums, Miles became part of Tina 
Turner’s backing band from 1987 on. 


STEPHEN SONDHEIM 
Broadway titan 
(1930-2021) 


Stephen Sondheim won his first 
major acclaim in 1957 as lyricist for 
West Side Story, followed by Gypsy 
Girl two years later. But he proved 
amaster of both composition and 
lyrics, scoring major successes (and 
prompting film adaptations) with 
the likes of A Funny Thing Happened 
On The Way To The Forum, A Little 
Night Music and Sweeney Todd. 


ALVIN LUCIER 


Minimalist explorer 
(1931-2021) 


In 1966, while director of Brandeis 


University Chamber Chorus in 
Massachusetts, experimental 
musician Alvin Lucier formed the 
Sonic Arts Union with like-minded 
composers Robert Ashley, David 
Behrman and Gordon Mumma. 
Theirrigorousinvestigationsinto 
manipulated sound and space 
spilled overinto Lucier's solo work, 
which included landmarks like 
1969'sIAmsSitting In A Room and 
Music On A Long Thin Wire (1977). 


SIEVEBRONSKI 
Bronski Beat mainstay 
(1960-2021) 


Steven Forrest co-founded Bronski 
Beat with fellow Glaswegian Jimmy 
Somerville and Southend’s Larry 
Steinbachek in Brixton ір 1983. With 
Forrest (known as Steve Bronski) 

on keyboards and percussion, they 
achieved international fame with 
the following year’s inspirational, 
anti-prejudice anthems “Smalltown 


| Boy” and “Why?”, both taken from 


debut The Age Of Consent. Bronski 
continued to lead the band, through 
various iterations, until 2018. 


HUB 
Roots bassist 
(1959-2021) 


Classically schooled bassist Leonard 
‘Hub’ Hubbard joined Philadelphia 
hip-hop outfit The Roots in 1992 after 
playing in a series of local jazz, funk 
and R&B groups. Heremained an 
integral part of the band for the next 
15 years, bowing out after 2006's 
Game Theory. Hubbard had recently 
completed a solo LP, co-written with 
Jill Scott, Ben Harper and others. 


DENIS O'BRIEN 
George Harrison’s manager 
(1941 2021) 


Peter Sellersintroduced George 
Harrison to US lawyer Denis O'Brien 


MENSI 


Angelic Upstarts 
ins 


gator 
(1956-2021) 


ITNESSING The Clash at 
Middlesbrough’s Rock 
Garden in May 1977, 


deep into the White Riot tour, 
changed Thomas Mensforth’s life. 
Barely into his twenties, 
Mensforth was then working at 
Westoe colliery in South Shields, 
having followed his fatherinto 
mining. Buttheseething rhetoric 
of punkinspired him to start his 
own band with council estate 
neighbours Ray Cowie, Steve 
Forsten and Derek Wade, 
christening themselves Angelic 
Upstarts and railing against 
injustice and oppression. Mensi 


proved himselfa formidable 
frontman, barking outa socialist 
ideology that targeted fascists, 
policeand the establishment. 
1978's first single, “The Murder 
Of Liddle Towers", addressed 
the death ofa local man in police 
custody. “Small Town Small Mind” 
tackled unblinking bigotry; “I’m 
An Upstart” was a ferocious rebel 
anthem. Signed to Warner Bros, 
all three songs formed part of 1979 
debut Teenage Warning, which went 
Top 30 and resulted in a Top Of The 


Pops appearance when the title track 


becamea minor hit. 

The band were swiftly affiliated 
with punk subgenre Oi!, and 
suffered from the attendant right- 
wing violencethat tended to follow 
themovementaround. Shows would 
often turn confrontational, though 
Mensirefused to beintimidated. 


Notrolling 
over:Mensi 
outside EMI 
Records, 
London, 1981 


With Mensi and Cowie as chief 
songwriters, We Gotta Get Out Of 
This Place (1980) and 2,000,000 
Voices (1981) sold in decent 
numbers, though the Upstarts had 


| splitbythelate'80s. They reformed 


thefollowing decade, triggering 

an on-off pattern that continued 
through to their final offering, 2016’s 
Bullingdon Bastards. Immovable to 
the last, Mensi was the band's sole 
surviving original member. 


in 1973. The pair bonded right 

away, with O'Brien becoming the 
ex-Beatle's manager and overseeing 
his solo career. Within five years, 
their partnership had expanded to 
movie production and distribution 
with theformation of HandMade 
Films. Among their most memorable 
projects were Monty Python's Life Of 
Brianand Withnail And I. 


EVE BABITZ 
Californian free spirit 
(1943-2021) 


Best known for her hedonistic, 
semi-fictional memoirs of bohemian 
life in LA beginning with 1974’s 
Eve’s Hollywood, Babitz started 

out asa designer of album sleeves. 
Employed by Atlantic, her creations 
included 1967’s collagist Buffalo 
Springfield Again and Linda 
Ronstadt’s Heart Like A Wheel. 


RICHARD COLE 
Led Zep fixer 
(1946-2021) 


Formerly road manager for Unit 
4+2, Richard Cole hooked up with 
Peter Grantin 1968 during the 
formation of Led Zeppelin. The 
uncompromising Cole served as 
tour manager until 1980, when he 
was Sacked for substance abuse. 
He contributed to Stephen Davis’ 
infamous Hammer Of The Gods 
bio and wrote his own unofficial 
account, Stairway To Heaven: Led 
Zeppelin Uncensored, in 1992. 


RALPH TAVARES 
Soul brother 
(1941-2021) 


The eldest of five brothers who 


began performing together as 
Chubby And The Turnpikesin 

1959, Ralph Tavares oversaw their 
switch into Tavares 14 years later. 
The East Coast soul group became 
international stars with “Heaven 
Must Be Missing An Angel” and 
“Don’t Take Away The Music”, both 
issued in 1976. 


MARTIN WRIGHT 


Intastella guitarist 
(DOBUNKNOWN 2021) 


Martin Wright joined Manchester 
indie-rockers Laugh in 1984, helping 
them achieve a more dance-friendly 
sound. His psych-influenced grooves 
became a vital component ofthe 
band’s transition into Intastella, 
following the recruitment oflead 
singer Stella Grundy. They scored 
anumber of minor hits in the early 
gos, including the glorious “People”. 


MARILYN McLEOD 


Motown songwriter 
(1939-2021) 


The younger sister ofjazz great Alice 
Coltrane, Marilyn McLeod began 

as astaffwriter at Motown іп the 

late ’6os. She wrote songs for Junior 
Walker, Jermaine Jackson and 
Marvin Gaye, among others, though 
her most notable success was 

Diana Ross’s “Love Hangover”, co- 
authored with Pam Sawyerin 1976. 


WANDA YOUNG 
Marvelletes singer 
(1943-2021) 


Wanda Young joined all-female 
group The Marvelletes in 1961. 
Fronted by Gladys Horton, debut 
single “Please Mr Postman” became 


Motown’s first US chart topper, with 
Young singing lead on B-side “So 
Long, Baby”. Her other lead credits 
include Smokey Robinson’s “Don’t 
Mess With Bill” and “The Hunter 
Gets Captured By The Game”. 


SLIDEHAMPTON 
Jazz trombonist 
(1932-2021) 


Locksley Hampton took his stage 
name from his prodigious capacity 
for slide trombone, beginning with 
the Lionel Hampton Band in 1952. 
He toured with Woody Herman, 
recorded with McCoy Tyner, Charles 
Mingus, Dizzy Gillespie and Art 
Blakey (among many others) and 
issued over 40 albums. 


GARED O'DONNELL 
Planes Mistaken For Stars 
frontman 


(1977-2021) 


Singer and guitarist Gared O’Donnell 
co-founded post-hardcore quartet 
Planes Mistaken For Stars in Illinois 
in 1997. Fierce debut Fuck With Fire 
arrived four years later, followed by 
twofurther studio releases, before 
they temporarily disbanded in 2008. 
O'Donnell played in Hawks And 
Doves beforereturning to the fray 

for 2016's Prey. 


JOESIMON 


Louisiana soul singer 
(1936 2021) 


JoeSimon started out with gospel 
group the Golden West Singers, 
priorto going solo. He scored a 
major US success with 1969's 
Grammy-winning "The Chokin' 
Kind”, followed by 70s R&B hits like 


“Power Of Love" and “Get Down, Get 
Down (Get On The Floor)”. 


PHILCHEN 


Go-to session guy 
(1916 2021) 


Jamaican bassist Phil Chen 

began with Jimmy James And The 
Vagabonds in 1965, before becoming 
anin-demand sessioneer. His many 
70s credits include Donovan (Cosmic 
Wheels), Jeff Beck (Blow By Blow) and 
Rod Stewart (Blondes Have More Fun). 
Latterly, he was involved with Ray 
Manzarek and Robby Krieger's band. 


SIONEWALLJACKSON 


Opry veteran 
(1932-2021) 


In 1956, ontherecommendation 

of Wesley Rose, guitarist and 
country singer Stonewall Jackson 
made history by joining the Grand 
Ole Opry before having a record 
deal. Signed to Columbia shortly 
afterwards, Jackson hit big with 
George Jones' *Life To Go", then 
became a crossover star with 1959's 
million-selling *Waterloo". 


DAVIDLASLEY 
Session singer and 
songwriter 


(1947-2021) 


David Lasleyissued a handful of 
albums under his ownname, but 
was best known for his work with 
others. Luther Vandross, Whitney 
Houston, Bonnie Raittand Aretha 
Franklin were just afew who cut his 
songs, while Lasley’s backing singer 
credits include Chic, Bette Midler and 
longtime collaborator James Taylor.® 
ROBHUGHES 
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Great interview with Paul Wellerin 
last month's Uncut. Heis clearly still 
amaninlove with his day job, for 
sure. Interestingly, he was recently 
asked in a radio interview for his 
favourite song from the early days of 
The Jam. He said “In The City” is still 
very special to him. Their very first 
single. It reminded me of seeing 
them at Hammersmith Odeon when 
the In The City album had just come 
out. The set lasted just 40 minutes. 
They only had one album’s worth 

of material! Weller said sometimes 
they would play “In The City” two 

or three times in the same set. Sadly, 
that night we only got one airing, 
but it was still some evening. The 
Saints and The Boys supported. 
Those were the days. 


Loved your feature on Big Thief in 
the February issue. What a musical 
band of travellers; the sounds just 
flow through them. They feel like 
they put their heart and soul into 
every song, and Adrianne Lenkeris 
such a beautiful songwriter. I’m still 
getting over my sense of wonder 
when I first heard “Masterpiece” 
and now can’t wait to hear the new 
album. It was good to get their 
back story and to feel how they’ve 
evolved, gone through emotional 
difficulties but emerged on the other 
side witha sense of togetherness. 
Most lesser bands would have split 
up under similar circumstances. 
Thanks again, for featuring a 
group with depth, passion and 
genuine originality. 


At last, the great L.A.M.F. by Johnny 
Thunders and his Heartbreakers is 
getting a definite re-release — witha 
true mix, after too many so-called lost 
mixes. I nearly lost my mind, trying to 
get aversion that wasn't too muddy. 

I bought the vinyl version when I was 
ateenin 1977 and I loved all the songs 
onit, despite the awful mix that was 
officially released at the time. Yet 
now you can hear clearly all the 
instruments in a way you never could 
beforehand, and it sounds great! 

To me, it’s one ofthe best in one of 
the greatest years for albums. You 
can place L.A.M.F. on the altar with 
Marquee Moon, Blank Generation, 
Talking Heads: 77 and Rocket To 
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Russiain America, along with The 
Pistols, Clash, Jam and Damned 
in Albion. In France, all these 
albums covers had a magical logo 
representing a safety pin with the 
word PUNK on it, even if a lot of these 
groups weren't really punk. I even 
had the habit of buying LPs, which 
in my case meant only oncea 
fortnight with my pocket money, 
just by checking ifthe spellbinding 
symbol was there. 

Allofthis reminds me ofan album 
I gotin the same way in those 
faraway times, Cabretta by Mink 
DeVille. The dearly missed Willy 
DeVille brought out three classic 
albums ina row with his band, his 
first plus Return To Magenta and 
Le Chat Bleu. The latter, recorded 
in Paris with arrangements by 
Jean-Claude Petit, who worked with 
Serge Gainsbourg, never got the 
recognition it deserved. His 
American label believed it sounded 
“too French” for their audiences, 
with its accordions and strings. 

Afterwards, Willy’s career had 
its ups and downs, but he never 
recreated the same tour de force. 
Nonetheless, in these early years, 
before the drugs debilitated them, 
Thunders and DeVille displayed real 
savoir faire!! Keep on rocking and 
keep up the great work. 








Congratulations for getting the 
magazine out each month. A 
fantastic effort. Who was so 
prescient that they (contentiously) 
put a weird date on the cover that 
has had little relevance to the date it 
lands in the letterbox? Well down 
here in New Zealand, it’s actually 
true to label! It’s December 10 and 
I'm getting mightily excited that any 
day now the December issue of 
Uncut will arrive in the mailbox. 
Iagree with every word in your 
review of I Don't Live Here Anymore 
by The War On Drugs. I'm not overly 
worried that the glorious backing 
vocals by Lucius on the title track 


Big Thief:a 
band with 
“depthand 





were not mentioned in the review — 
but to drop them from the Personnel 
listing was sad. Anyway, keep up the 
brilliance – 21 years of reading and 
listening and still going strong. 


Jon Dale’s interview with Robert 
Fripp made for typically interesting 
reading. I’ve never particularly been 
afan of King Crimson, but I’ve 
always enjoyed his ambient work — 
with Brian Eno, of course, but also in 
various solo settings. Some of these 
can be quite haunting, but I found 
the weekly online instalments of his 
Music For Quiet Moments sound- 











scapes to be comforting, especially 
during the peak of the pandemic. It 
gave me something to look forward 
to - asimple, returning pleasure, but 
an important one at a time when 
many other things in life were far 
less certain. Thank you, Robert. 
Steve Claiden, Whitby 


THEOLD AND THENEW 


Thanks for another excellent and 
varied issue of Uncut |Take 297]. 
Where else can I read about William 
Bell, Margo Cilker and Cluster in the 
same place? I wanted to congratulate 
Rob Hughes on his interview with 
Margo Cilker. My interest was piqued 
by thereview of Pohoryllein the 
previous issue — so much so that I 
bought it on release - so it was great 
to have my understanding of Cilker 
greatly enhanced by Rob's piece. 
What an interesting story! Talking of 
which... the Elvis Costello interview 
was a keeper! Thanks again for the 
bestoftheold and the new. 

Suzie Sheldon, Leeds 


CLARKSERROR 


I enjoyed the Eagles article in the 
February issue, the early years 
perhaps remaining their best. Just 
onething - “Train Leaves Here This 
Morning" was written by Bernie 
Leadon & Gene Clark, not Guy Clark. 
Grahame Reed, via email 


GOLDENNUGGETS 


Just wanted to say how muchI 
enjoyed last month's issue [Take 
297]. Aside from Pete Paphides’ 
intimate and illuminating meetings 
with Paul Weller, we gotan 
intriguing foretaste of Robert Fripp's 
collected *soundscapes" - the 
existence of which I hadn't even 
registered, despite being lucky 
enough to see Crimson livein Boston 
in 2019 - along with some great 
responses to readers' letters from the 
ever-inspiring Lenny Kaye. I love 

the way he's so modest about the 
seminal Nuggets collection - he was 
just ^picking out some cool songs", 
apparently! Finally, the description 
ofthe Eagles working on their first 
albumin the damp and cold ofa 
London winter reminded me ofthe 
circumstances under which another 
US folk-rock debut was created, 
namely America by the band of the 
same name. Both albums capture 
the freewheeling atmosphere of our 
West Coast in the early 705, yet were 
made far from home on “your” side 
ofthe Atlantic. Amazing! 

Doug O'Neill, Lowell, Massachusetts 
Thanks, everyone, who’s taken time 
to write to us this year. Please keep 
sending brickbats, bouquets and all 
the usual associated business to us 
in the New Year. [MB] 


HOW TOENTER 


The letters in the shaded squares form an anagram ofa song by Johnny Marr. When you've 


WIN! CROSSWORD 


One vinylcopy of Black Country, New Road's Ants From Up There 








worked out what itis, email your answer to: competitions@uncut.co.uk. The first correct 
entry picked at random will win a prize. Closing date: Wednesday, February 16, 2022. 
This competition is only open to European residents. 


CLUESACROSS 


1Itsounded musical, but Squeeze took 

the opposite direction (4-4-5) 

9 Bearsed toremixa Pixies number (7) 

10 Idles along on hands and knees (7) 

11 Purveyors of “Vindaloo” thatincluded 
Blur’s Alex James (3-3) 

12 “A lonely house, ’cosnowyou’re gone, 
sevenrooms, that's allitis, sevenrooms of 
"NE ” The Four Tops (5) 
13Anelementofhouseinthe music played 
by Moody Blues bassist? (5) 

14 Anelementofhouseinthe music onthe 
indielabel showcasing The Verve? (3) 

15 “Allmenwillbesailorsthenuntilthe___ 
shallfree them”, from Leonard Cohen’s 
“Suzanne” (3) 

16 “Butyouworkinashirt withyourname tag 
onit, drifting apart like a plate tectonic”, 
2004 (2-2-3) 

20+19D Can't Leeds arrangeaperformance 
by David Bowie? (4-5) 

22Erykah___, herdebutsinglejust went 
“On &On" (4) 

23 Alt.rockers who tried to SellMe A God 
(3) 

24 Provider ofsomedrabcolour withthe 
Stone Roses (5) 

25 “Yourunandyouruntocatchup withthe 
___ butit’s sinking”, from Pink Floyd’s 
“Time” (3) 

26 (See 4 down) 

29 (See27 down) 

30 (Ѕее21 down) 

317The_____, late-night Channel 
programme on which Nirvanafirst 
performed “Smells Like Teen Spirit” (4) 

32 The Moody Blues wereinsearchofsome 


33 "With nolovin'inoursouls andnomoney 
inourcoats, you can'tsay we'resatisfied", 
1973(5) 


CLUESDOWN 


1TheTraveling Wilburys hadtravelled as 


farasthey could (3-2-3-4) 

2 “Icansee right throughyour plastic mac", 
1966 (10) 

3 Are Doing It For Themselves” by 
the Eurythmics and Aretha Franklin(7) 
4+26A Bauhausare playing, there's more 
than onewayin, butthey’re all unlit (4-7) 
5Sosoundetcisterribleon Genesis album 
(7-3) 

6Fruitystuffon albums by AlStewartand 
Jon Spencer (6) 

7 “Yourskinand bones turninto something 
beautiful”, 2000 (6) 

8 Sharon Van Etten on album and Lowell 
Fulsononsinglehavingthesame 
appearance, roughly (5) 

13 Musical by David Bowie, completed and 
performed just weeks before his death (7) 
17“IAmThe___” byCatatoniaor“The___ 
Rules” by Black Sabbath (3) 

18 Something well worth reading on 
Melanie’salbumThe |. | (4-4) 

19 (See20across) 

21+30A Sladecoverturned outbyStingon 
hisalbum(6-4) 

25 Notjustanumber butan album by James 
(5) 

27+29A Onenibble, perhaps, taken by 
ArcadeFire (4-5) 

28 Prince music taken from Bill Haley And 
The Comets (4) 

29 He wasa “Loser” witha "Devil's Haircut” 


musicality on album (5) (4) 

ANSWERS: TAKE296 Goes By29 Eve 30 Angels 17James 20Gardens 
ACROSS 31 Boxer 21Relayer22Meddle 
1+9А Motorcycle Emptiness DOWN 26Comb28Sex 
7+14ABigTime1oSeasons ` 1MyPerfectCousin2 Twice HIDDENANSWER 
11Heroes 13 Kerr15I’mEasy — 3Reef 4+7D YesSir, 1Can “Atlantic City" 

17Joe 18 Cray 19 Bitburg Boogie Luna 6 Beth 

21Ram23Annie,24No Gibbons 8 Gospel12Sky XWORDCOMPILEDBY: 
Other25Solid27 As Time 14 Toy, 16 Southside Trevor Hungerford 
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TONY BAVAAR 


"I Talk To The Trees" RCAVICTOR, 1951 


Clint Eastwood did a version in the movie of 
| Paint Your Wagon. But my grandmother had 
this version on a 78 record, and I used to play 
itallthetime whenIwas a kid.Ihated my 
grandmother - she used to hit us alot and she 
: called me the black sheep ofthe family, but 
the one thing Idid getfrom her house was music. She used to be a piano 
player for silent movies. So I do credit her with introducing me to music, but 
she also introduced me to the worst side of grandparental abuse. I've been 
asked many times, why did you become a singer? And it’s because it gave 
me a voice. People listened to me more when I was singing than talking. 


BLUE OYSTER CULT 
“Then Came The Last Days Of May" 


CBS, 1975 


icto d 
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When I was 13 or 14 years old, Roland [Orzabal] 
was looking for someone to sing with his band, 
as he didn’t feel comfortable singing back then. 
We met through a mutual friend and were 
hanging out in my bedroom, and I was playing 
this song. And when I put on records, I could not help but sing along. So 
that’s when he asked me to join. A lot of boys get into rock in their teenage 
years, it’s all that testosterone and angst. But I was more interested in the 
abstract and Blue Oyster Cult were semi-comedic in a way that appealed to 
me. I guess they were taking the piss out of themselves a bit. 


Е PETER GABRIEL 


Ў “Biko” cHARISMA 1980 


___| Icould have picked quite a few tracks from this 
—3 era.It was around the time that myself and 
8 Roland decided to leave a lightweight band we 
— were in called Graduate. Peter Gabriel’s third 
album was out, and Scary Monsters and Remain 
In Light, they were all production-heavy. And 
“Biko” i is mm on more ym one level - the production is amazing but it 
was also overtly political. It was the moment we woke up and realised, OK, 
a band is not for us, we just need to do this. Let's hone our craft, let's learn 
how to produce, how to layer songs, make them sound big and bold or at 
least fit the emotion. Let's make sure there's more depth in what we do. 


Î THE TEARDROP 
EXPLODES 
| The Great Dominions” MERCURY, 1981 


| Alot of my favourite songs tend to be darker. The 
| hooklinein “The Great Dominions” is “Mummy, 
I've been fighting again”, but the way Julian 
Cope sings it hasso much emotion. It was at a 
point where we were getting foo engrossed in 
кой and suddenly I’m hearing a song that's empty but can still be 

full of emotion. I wonder which planet Julian inhabits right now! He's a great 
songwriter, one ofthe most amazing peopleT've met. We ran into each other 
in Japan and he’d lost a bunch of weight. I was a bit jealous, so I said, “Julian, 
how’d you lose the weight?" He goes: “Took alot of speed and wore a hat.” 


My Life In Music 








Curt Smith 


One half of Tears For Fears reveals his songs from the big chair: 
"No matter how famous vou get, vou can't buy that emotion" 


THE BLUE NILE 
“A Walk Across The Rooftops’ 


LINN, 1984 


Recording Songs From The Big Chair was a 
painful process, butit wasn’t like we were short 
of money. We could afford big studios and 

hire any equipment we wanted, yet we were 

still struggling for a direction. I remember this 
specific occasion as I was in the bath at home - in Bath! - and Iwas listening 
to late-night Radio 1, John Peel probably, and this song came on and it was 
so different-sounding. There's nottons on it butit captures an emotion. 
Itreminded me that no matter how famous you get, you can't buy that 
emotion. Paul Buchanan is one of my favourite vocalists ever. 


THE 1975 
"AChange Of Heart" 


DIRTY HIT/POLYDOR, 2016 





I wasn’t aware that The 1975 had cited us as an 
influence. Initially, itwas purely by me listening 
to my eldest daughter's music in the car. And 
then I delved more into it, and realised that they 
were making albums, which I hadn't heard for 
alongtime, someone putting that amount of work and craftinto making 

an album. So for me to be taken on a journey again, which The 1975 do 

every time they make a record, was reassuring to me, as you sometimes get 
concerned that modern music is becoming too single-oriented. Listening to 
stuff like this reassures me I’m not out of place doing what I do. 


PHOEBE BRIDGERS 


"Funeral" DEADOCEANS, 2017 


At the end of 2019, start of 2020, we were back 
in that position where we had all the money we 
See needed and endless studio time if we wanted. 
M And yet we were still searching for a direction 
E — which we ended up finding, thankfully. But 

| listening to the Phoebe Bridgers record made 
merealiseit doesn't have to be overproduced, if you can capture a feeling. 
This song was about her being asked to sing at a friend's funeral, and if the 
guitar and vocals sit together in a certain way and the vocal is incredibly 
emotional, then it doesn't have to be big to be grand. To me, this song is 
grand in what it's attempting to do, but it's completely empty. 


| BON IVER 


“Faith” JAGJAGUWAR, 2019 


“Faith” is not the most obvious song оп i,i, but 
it’s the one that spoke to me the most. In general, 
his songs are not as strong if you were to strip 

7224 them down, but what makes the album is the 

| gi production. How he captures these soundscapes 
". x2 = 9 is unbelievable. Why is that brass section 
coming in here? Where did that female vocalist suddenly jump in from? 
There are things he does that you’d never think to suddenly introduce into 
songs and it all works. When I first listened to the album, I was left with the 
feeling that I’m never going to be that good! As bad as that sounds, it’s an 
incredibly healthy place to be – it means I have a desire to still keep trying.® 





Tears For Fears new album The Tipping Point is released by Concord on February 25; they tour the UK in July 
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Iconic images curated by Uncut, 
completely refreshed for 2022. 


SONIC EDITIONS Including Johnny Marr, 


Presents The Rolling Stones, 
the Beatles and more. 
THE 


Limited edition prints, individually 
numbered, hand printed and framed to 
order, from £59/$89 unframed or 


COLLECTION £89/$149 framed. 


Visit www.SonicEditions.com/Uncut 
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